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EARS MEETS AT JOHN HARDY COMPANY 

HEADQUARTERS 
Tuesday, April 27  ï 7:30 P.M. 

 1728 W. Brummel  
Evanston, IL  

 
Word from the Prez....... 
 
We have a special treat in store for our meeting this month. The illustrious John Hardy, longtime EARS 
member and owner of world-renowned John Hardy audio products has graciously opened his 
manufacturing facility to host the next EARS meeting. It just so happens that Mr. Hardy's facility doubles 
as his childhood home. A visit to the house reveals a creative and driven personality...... every corner is 
filled with collections of analogue tape machines, Hammond B3's & BV organs, Leslie cabinets, electronic 
parts, and many other esoteric bits of audio gear. But the real intrigue is downstairs in the basement 
factory used to create and assemble from scratch some of the finest mic preamps in the world, the M1, 
M2, and the Jensen Twin Servo 990 mic pre-amps. If that's not enough, Mr. Hardy has been busy 
designing and manufacturing high performance audio card upgrades for Sony/MCI consoles, JH-24 



 
multi-track recorders, and Otari multi-track recorders. Hardy mic pre offerings will soon be available in a 
500 series rack mount configuration as well.  
 
At the heart of many of John Hardy's creations is the 990C discreet op-amp he designed for his own 
products. Configured with Jensen input and output transformers, and a well-shielded toroidal 
transformer power supply, the 990C yields an amazingly transparent yet musical, low noise signal. My 
first hand experience with the Hardy M1 mic preamp comes from two years of freelancing at the 
esteemed Tone Zone recording studio on Clybourn Ave in Chicago. Given the many mic pre options 
available at Tone Zone including their SSL E-series console, I found myself using the Hardy M1 over 
anything else. Not to sound like a commercial, but this is one serious piece of recording gear. 
 
If the volcanoes lay low and the weather holds up, (according to Weather.com, it will be sunny and 
62F.... HA!), EARS will set up a grill and coolers and provide food and drink in John Hardy's back yard for 
a fun and casual event. Of course, John Hardy will be on hand to discuss his design theory and 
philosophy and provide a tour of the facility. Space will be tight which means that tours may be 
conducted in groups. This is a residential setting so we request that you respect Mr. Hardy's neighbors 
as you arrive and depart, even if they don't respect him. Parking is available on Brummel Street, but you 
might consider car pooling with a friend.  Brummel is 2 blocks North of Howard St. on the 
Chicago/Evanston border. 
 
If you are not currently a member of EARS and have considered joining, this is an excellent opportunity. 
For students and those new to Chicago, EARS is a great way to network and meet studio owners, 
engineers, and producers. We could use a few good sound guys and gals like you. Secretary Bob Vodick 
and Treasurer Eric Roth will be on hand to field any questions and meet with you personally.  
 
Let us know what you've been working on! Go to the EARS Facebook Fanpage and post your latest 
project where more than 600 fans can read about it. Have a piece of gear to sell or trade? Put it up 
there. Looking for studio interns? It's a good place to start. Have fun with it. 
 
Look forward to seeing you at John Hardy's! 
 
Blaise Barton, 
President, EARS 

  

http://www.weather.com/outlook/travel/businesstraveler/tenday/60631


 

 

REWIND:  EARS MARCH MEETING @ HINGE 

  

 

(L-R) ¢ƘŜ ǎƛƎƴ ǿŜƭŎƻƳƛƴƎ ŀƭƭ ǘƻ IƛƴƎŜΩǎ ƴŜǿ ŘƛƎǎΤ IƛƴƎŜΩǎ /ǊŀƛƎ .ŀǳŜǊ ŀŘŘǊŜǎǎŜǎ 9!w{Ω ƳŜƳōŜǊǎ ϧ 

guests in the lounge area of the new studio in /ƘƛŎŀƎƻΩǎ {ƻǳǘƘ [ƻƻǇΦ 

After finding my way to a non-ŘŜǎŎǊƛǇǘ ŦŀŎǘƻǊȅ ōǳƛƭŘƛƴƎ ƛƴ /ƘƛŎŀƎƻΩǎ ǎƻǳǘƘ ƭƻƻǇΣ L ǿŀǎ ƎǊŜŜǘŜŘ ōȅ IƛƴƎŜΩǎ 

ƻǿƴ {ǳǇŜǊ LƴǘŜǊƴΣ WƻȅΣ ŀƴŘ ǳǎƘŜǊŜŘ ƛƴ ŦƻǊ ŀ ƳŜƳƻǊŀōƭŜ ŜǾŜƴƛƴƎΦ  L ƘŀŘ ƴŜǾŜǊ ōŜŜƴ ǘƻ /ǊŀƛƎ .ŀǳŜǊΩǎ 

IƛƴƎŜ ǎǘǳŘƛƻ ƭƻŎŀǘƛƻƴ ƻƴ hƘƛƻ ǎƻ L ŘƛŘƴΩǘ ƪƴƻǿ ǿƘŀǘ to expect but by the first comments I heard, άǿƻǿΣ 

no graȅέ I guess this is quite a change. (ED Note: Yes it was VERY gray but I liked itJ) 

Walking into the front room, you are immediately struck by the size and decor.  The most striking 

feature being the massive pleated fabric ceiling emanating from a central hanging chandler giving you 

the impression you were in an Arabian tent.  The richly appointed furniture and entertainment center 

ŀŘŘŜŘ ǘƻ ǘƘŜ άL ŎƻǳƭŘ ƘŀƴƎ ƘŜǊŜέ ŦŜŜƭƛƴƎ ŀƴŘ ŘǊŜǿ ȅƻǳ ƛƴǘƻ ǘƘŜ IƛƴƎŜ ŜȄperience. 

The other striking feature was the turn out! Could we have gotten more people into this place?  I believe 

the count was close to 60 people all milling about the rooms, talking and doing what EARS is about: 

Networking and sharing amongst audio professionals. 

Our illustrious presidente Blaise Barton opened the evening by welcoming everyone and asking each of 

us to introduce our selves.  This used to be an important part of the EARS tradition because it helped 

foster dialog between all the professionals, soon to be professionals and students in attendance.  This 

night was attended by studio owners, freelance engineers, musicians, students, teachers, professional 

equipment representatives, audio geeks all coming together by spending some time explaining who they 

are.  

One speaker I want to single out is Larry Sturm, EARS member and now president of the Chicago 

Chapter of NARAS.  Larry highlighted all the important work that NARAS is doing to protect and extend 

ŀǊǘƛǎǘ ŀƴŘ ŀǳŘƛƻ ǇǊƻŦŜǎǎƛƻƴŀƭǎΩ ǊƛƎƘǘǎ ŀƴŘ ŎƻƳǇŜƴǎŀǘƛƻƴ ƻǇǇƻǊǘǳƴƛǘƛŜǎΦ  ²ŜΩǊŜ ŀƭƭ ƭǳŎƪȅ ǘƻ Ŏƻǳƴǘ [ŀǊǊȅ ŀǎ 

a fellow EARS member and colleague.  

Blaise then introduced our gracious host, Craig Bauer, a highly respected studio owner and World Class 

Recording/Mixing Engineer. (Kanye West, Lupe Fiasco, Steve Cole.) Craig summarized the trials and 

tribulations of getting this facility planned and opened in 6 months; No small feat, congratulations on a 

fantastic job! 

Next, groups of us were ushered into the expansive, but cozy, control room to get a taste of what Hinge 

studio is about.  Speaking from in front of his new Digidesign ICON controller, Craig explained his 



 
recording philosophy which I will attempt to summarize. I apologize in advance for any omissions and 

unintentional misrepresentations. 

The mosǘ ƛƳǇƻǊǘŀƴǘ ŀǎǇŜŎǘ ƻŦ /ǊŀƛƎΩǎ ǊŜŎƻǊŘƛƴƎ ǇƘƛƭƻǎƻǇƘȅ ƛǎ ǇǳǊƛǘȅ ƻŦ ǎƻǳƴŘΦ  /ǊŀƛƎ Ƙŀǎ ƎƻƴŜ ǘƻ ƎǊŜŀǘ 

ƭŜƴƎǘƘǎ ǘƻ ŎǊŜŀǘŜ ŀ ǎƛƎƴŀƭ ŎƘŀƛƴ ǘƘŀǘ ƪŜŜǇǎ ŜǉǳƛǇƳŜƴǘ άŎƻƭƻǊŀǘƛƻƴέ ǘƻ ŀ ƳƛƴƛƳǳƳΦ  .ȅ ŘƻƛƴƎ ǎƻΣ ƘŜ 

produces recordings and mixes that represent what his clients hear when they perform and what 

producers expect when they hire Hinge for their projects.  Without going through the whole signal chain 

in detail, let me highlight the unique use of the Digidesign 192 routing through the SPL Mix Dream 

summing mixer as the heart of the operation. 

Does it work?  You betcha!  From the examples I heard, Craig has created an environment that produces 

the level of quality that his clientele would expect from this seasoned and much sought after Audio 

Professional. 

As expected at any EARS event, the questions and comments were flying furiously and just listening to 

the conversation was educational as well as highly entertaining.   We are a colorful bunch and never at a 

loss for words.  It was a stellar evening all around. 

EARS once again thank Hinge Studio for opening their doors to allow us this opportunity to experience 

one of the premier studios in Chicago. 

 

 
 
 

  
(L-R) Craig Bauer welcomes new Chicago Chapter NARAS Prez ς and EARS memberτLarry Sturm; Members listen 

as Craig Bauer explains the challenges of opening a studio in just 6 months! 

 

Attendees check out the gear ς and the atmosphere -- ŀǘ ǘƘŜ ƴŜǿ IƛƴƎŜΗ  IŜȅΧƴƻ ƳƻǊŜ DǊŀȅΗ 

-- Bob Vodick, Secretary 

 



 
 

 

   
(L-wύ IƴƎŜΩǎ 5ƛƎƛ5ŜǎƛƎƴ L/hb ŎƻƴǎƻƭŜΤ 9!w{ ƳŜƳōŜǊǎ ŀǊŜ ǳǎƘŜǊŜŘ ƛƴǘƻ ǘƘŜ ŎƻƴǘǊƻƭ ǊƻƻƳ ƛƴ ǎƳŀƭƭ 

ƎǊƻǳǇǎΤ ŀǘǘŜƴŘŜŜǎ ŎƘŜŎƪ ƻǳǘ IƛƴƎŜΩǎ ŎƻƴǘǊƻƭ ǊƻƻƳ ŀƴŘ ƻǳǘōƻŀǊŘ ƎŜŀǊΦ 

 

 

THIS JUST IN ........ EDDIE KRAMER REDUX!!! 
 
If you missed Eddie Kramer at our January meeting at Shure, here's your chance to see him in person at 
Columbia College. Thursday 4/29 is the only day open to the public. Here is the information, passed 
along to us by Kathy Dunaj ......... Thanks, Kathy!  
 

Eddie Kramer, legendary music engineer and producer (Hendrix, Zeppelin, Stones, etc.) will be at 
Columbia College for 3 days of events, Thu 4/29 - Sat 5/1. 

Note that RSVP is required for the public lecture on 4/29, 5:00pm (400 S. State St. Chicago Public Library, 
C.P. Auditorium). 

To reserve your seat go to  
https://secure.imodules.com/s/644/index.aspx?sid=644&gid=1&pgid=2374&cid=8703 

Details for all events are available at  
http://theloop.colum.edu/s/644/index.aspx?sid=644&gid=1&pgid=252&cid=8801&ecid=8801  
5ƻƴΩǘ Ƴƛǎǎ ǘƘƛǎ ǊŀǊŜ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ŜȄǇŜǊƛŜƴŎŜ ǘƘƛǎ ƛƴŦƭǳŜƴǘƛŀƭ ƳǳǎƛŎ ŦƛƎǳǊŜ ŀǘ ǿƻǊƪ ǿƛǘƘ /ƻƭǳƳōƛŀ 
College Chicago students. 

Events are sponsored by Fujitsu Ten and produced ōȅ /ƻƭǳƳōƛŀ /ƻƭƭŜƎŜΩǎ /ŜƴǘŜǊ ŦƻǊ !ǎƛŀƴ !Ǌǘǎ ŀƴŘ 
Media in collaboration with the Audio Arts & Acoustics Department. 

We look forward to seeing you there!! 

 

  

https://secure.imodules.com/s/644/index.aspx?sid=644&gid=1&pgid=2374&cid=8703
http://theloop.colum.edu/s/644/index.aspx?sid=644&gid=1&pgid=252&cid=8801&ecid=8801


 
 

The Live! Corner 

 

LǘΩǎ ŀ ǎǳƴƴȅ ōǊŜŜȊȅ Řŀȅ ƛƴ wƻƎŜǊǎ tŀǊƪ ŀǎ I get ready to talk άaudiospeak ά over Espresso and Carrot Cake 

Pancakes with Jeremy Lemos, ƻƴŜ /ƘƛŎŀƎƻΩǎ tǊŜƳƛŜǊ {ǘǳŘƛƻ 9ƴƎƛƴŜŜǊǎ ǿƘƻ ƳŀŘŜ ǘƘŜ ǘǊŀƴǎƛǘƛƻƴ ǘƻ [ƛǾŜ 

Engineering.  

Jeremy has worked Monitors for bands like Sonic Youth, Pavement, Iron & 

Wine and many others. In addition to FOH Engineering and Recording, he is 

also an accomplished musician. His band, White/Light, played set of special 

concerts at the MCA last month. 

I wanted to pick his brain about his end of the business so here it is: 

 Tell me about yourself. How did you get into the Sound business? 

I got into this just being a music fan from the west suburbs. I used to hang out 

at a Punk Rock club named the Fireside. I ended up working there doing 9 shows a week, 5 bands a 

night, ½ hour sets with no soundchecks; a complete factory. That was my introduction into live sound. 

CǊƻƳ ǘƘŜǊŜ L Ǝƻǘ ŀ Ƨƻō ŀǘ !/a9 wŜŎƻǊŘƛƴƎ ƛƴ ΩфсΦ L ǎǘŀǊǘŜŘ Ƴȅ ƻǿƴ ǎǘǳŘƛƻ ƛƴ нллмΦ aȅ ǊƻƻƳƳŀǘŜ ŀǘ ǘƘŜ 

ǘƛƳŜ ǿŀǎ ŀ ƳŜƳōŜǊ ƻŦ {ƻƴƛŎ ¸ƻǳǘƘ ŀƴŘ L ǿŀǎ ŀǎƪŜŘ ǘƻ ǘƻǳǊ ǿƛǘƘ ǘƘŜƳ ŘƻƛƴƎ ƳƻƴƛǘƻǊǎΦ L ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŀǘ 

much experience doing monitors at the time but how can you possibly say no to that? I went out and 

LΩǾŜ ōŜŜƴ ŘƻƛƴƎ ǘƘŀǘ ŜǾŜǊ ǎƛƴŎŜ. That was in 2004 and when you tour with a group like that, people just 

started callingΦ L ŘƻƴΩǘ ǊŜŀƭƭȅ ƳŀƪŜ ǊŜŎƻǊŘǎ ŀƴȅƳƻǊŜΣ I just tour. I like traveling and the work seems 

ōŜǘǘŜǊΦ CƻǊ ƻƴŜ ǘƘƛƴƎΣ L ƎŜǘ ǘƻ ǘƻǳǊ ǿƛǘƘ ōŀƴŘǎ L ǊŜŀƭƭȅ ƭƛƪŜΦ L ƴŜǾŜǊ ǊŜŀƭƭȅ ǘƻǳǊŜŘ ǿƛǘƘ ŀ ōŀƴŘ L ǿƻǳƭŘƴΩǘ 

ƭƛǎǘŜƴ ǘƻ ǿƘŜƴ L Ǝƻǘ ƘƻƳŜΦ LΩǾŜ ōŜŜƴ ǾŜǊȅΣ ǾŜǊȅ ƭǳŎƪȅΦ 

How would you say the role of the Monitor Engineer has changed over the years? 

With Sonic Youth if you take away the bass player who has one wedge, there are 13 sends for the other 

four people and this is a pretty straight up Rock band. Things can evolve to be really crazy depending on 

ǘƘŜ ōŀƴŘΩǎ ǇŜǊǎƻƴŀƭƛǘȅΦ .ǳǘ ȅƻǳ Ŏŀƴ Ǝƻ ōŀŎƪ ōŜŦƻǊŜ ŦƭƻƻǊ ǿŜŘƎŜǎ and look at old pictures of the Fillmore 

or a group like The Doors ŀƴŘ ǘƘŜǊŜ ŀǊŜ ƴƻ ƳƻƴƛǘƻǊǎΤ ǘƘŜȅΩǊŜ Ƨǳǎǘ ƻǳǘ ǘƘŜǊŜ ǎƛƴƎƛƴƎ ǿƛǘƘ ƴƻǘƘƛƴƎ ŀƴŘ 

everybody was perfectly fine with that. Now everyone expects to have record quality mixes that are 

killer, clear and LOUD with no problems. It seems that monitors have evolved just with the technology. If 

ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ƛǘǎ ǇƻǎǎƛōƭŜ ǘƘŜƴ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ōǳǘ ŀǎ ǎƻƻƴ ŀǎ ǘƘŜȅ ƪƴƻǿ ƛǘ ƛǎ ǇƻǎǎƛōƭŜ ǘƻ ƎŜǘ 

everything exactly as they want it then it gets challenging. SometimŜǎ L ƭƛǎǘŜƴ ǘƻ ŀ ŘǊǳƳƳŜǊΩǎ ƳƛȄ ŀƴŘ 

they have so much kick drum and subwoofers and butt kickers and all these things that seem really 

ŜȄǘŜƴǎƛǾŜ ōǳǘ ǿƘŜƴ ȅƻǳ ǎƛǘ ōŜƘƛƴŘ ǘƘŜ ŘǊǳƳ ǎŜǘ ŀƴŘ ȅƻǳ Ƙƛǘ ǘƘŜ ƪƛŎƪ ŀƴŘ ƛǘΩǎ ŘƛŀƭŜŘ ƛƴΣ ƛǘ ǎƻǳƴŘǎ 

MASSIVE, you sound like God back there and you will play better. So I truly understand, good sounding 

monitors can make bands play better.  

Iƻǿ Řƻ ȅƻǳ ŦŜŜƭ ŀōƻǳǘ ŀŘŘƛƴƎ ŀǳŘƛŜƴŎŜ ƳƛƪŜǎ ƛƴǘƻ ƛƴ ŜŀǊ ƳƛȄŜǎ ǎƻ ǘƘŜ ŀǊǘƛǎǘ ŘƻŜǎƴΩǘ ŦŜŜƭ άƛǎƻƭŀǘŜŘέΚ 

The first night I ever did in-ears with Sonic Youth we had two shows in one day. After the first show we 

got something to eat and they mentioned not being able to hear the crowd so I put up some mikes and 



 
added it to the mixes between songs so they could hear clapping or whatever. After they show they told 

ƳŜ ǘƘŜȅ ƘŀǘŜŘ ƛǘΦ  Lǘ ǿŀǎƴΩt their thing. For Iron & Wine he sings so quiet and we used one of those 

bŜǳƳŀƴƴΩǎ ƻƴ ƘƛƳΦ όED Note: a Neumann KMS 105 handheld condenser, a mike that tends to pick up 

ά¢ƘŜ ²ƻǊƭŘέ ƻƴ ŀ ǉǳƛŜǘ ǎƛƴƎŜǊΦύ IŜ ŎƻǳƭŘ ƘŜŀǊ ŜǾerything the audience said in his in-ears just from the 

ƭŜǾŜƭ Ƙƛǎ ƳƻƴƛǘƻǊǎ ŀǊŜ ŀǘΦ Lǘ Ƨǳǎǘ ŎƻƳŜǎ Řƻǿƴ ǘƻ ǿƘŀǘ ǘƘŜ ŀǊǘƛǎǘ ǿŀƴǘǎΦ LǘΩǎ ŀōƻǳǘ ǘƘŜƳΦ {ƻƳŜǘƛƳŜǎ ȅƻǳ 

ƘŜŀǊ ŦǊƻƳ ǘƘŜ ƻǾŜǊǿƻǊƪŜŘ ƭƻŎŀƭ ǎƻǳƴŘ ŎƻƳǇŀƴȅ Ǝǳȅ ǿƘƻ ŎƻƳǇƭŀƛƴǎ ǘƘŀǘ ǘƘƛǎ ƻǊ ǘƘŀǘ ƛǎƴΩǘ ǎŜǘ ǳǇ ǊƛƎht or 

ȅƻǳΩǊŜ ŘƻƛƴƎ ƛǘ ŀƭƭ ǿǊƻƴƎΦ ²ƘŀǘΚ ! ƭƻŎŀƭ ŎǊŜǿ Ǝǳȅ ƪƴƻǿǎ Ƙƻǿ ǘƻ ƳƛȄ ȅƻǳǊ ōŀƴŘ ōŜǘǘŜǊ ǘƘŀƴ ȅƻǳΚ [ƛƪŜ Lǘ 

has taken years of psychological things to get to this point and this is the best way to do this band. 

Believe me, I know because I went the entire way with these guys. 

What would you say the differences are between doing the Big concert shows and smaller venues? 

L ǊŜŀƭƭȅ ƭƻǾŜ ǘƘŜ ōƛƎ ǎƘƻǿǎΦ L ƘŀǾŜƴΩǘ ƘŀŘ ǘƘŜ ŎƘŀƴŎŜ ǘƻ Řƻ ǾŜǊȅ Ƴŀƴȅ ōǳǘ ōŀƴŘǎ ƭƛƪŜ Sonic Youth, we did 

a tour with Pearljam and they were the opening band and it was really fun. Ratt Sound out of LA was 

supplying the PA. I love them. They were so pro, they had a wonderful crew and everyone we dealt with 

ǿŀǎ ǎƻ ŎƻƻƭΦ ¸ƻǳ ƪƴƻǿΣ ǿƘŜƴ ȅƻǳΩǊŜ ŦƛǊǎǘ ǎǘŀǊǘƛƴƎ ƻǳǘΧƛƴ ǘƘŜ ǾŀƴΣ ȅƻǳΩǊŜ ŘƻƛƴƎ 9±9w¸¢ILbD other than 

playing whereas on a big show there are crew to do all the other stuff and you can concentrate on your 

ƻƴŜ ǘƘƛƴƎ ŀƴŘ ȅƻǳǊ ǘŀǎƪ ƛǎ ǘƻ Řƻ ƛǘ ǊŜŀƭƭȅ ǿŜƭƭΦ LŦ L ŎŀƴΩǘ Řƻ ǎƻƳŜǘƘƛƴƎ ǊŜŀƭƭȅ ǿŜƭƭΣ ǘƘŜƴ ǿƘȅ Řƻ ƛǘΚ 

L ŦƛƴŘ ǘƘŀǘ ǘƘŜ aƻƴƛǘƻǊ DǳȅΩǎ ǊŜƭŀǘƛƻƴǎhip with the Artist is usually a little tighter than The FOH. What 

do you think about that? 

Once again, it all depends on the band. Usually the first guy they hire is the FOH guy and later on they 

hire a Monitor guy but sometimes you come into a situation where a band has been using the same FOH 

guy from when they were playing really small clubs, you have to deal with that dynamic and it can 

sometimes be a little strange. 

What would you say are the main differences between FOH and Monitor? 

It is really psychological. At FOH you can use the right side of your brain, be really creative and make 

ǎǳǊŜ ƛǘ ǎƻǳƴŘǎ ƎƻƻŘ ǘƻ ȅƻǳ ōǳǘ ǿƘŜƴ ȅƻǳΩǊŜ ŘƻƛƴƎ ƳƻƴƛǘƻǊǎ ȅƻǳ ƘŀǾŜ ǘƻ ŀƭƳƻǎǘ ǳǎŜ ŀƭƭ ƻŦ ǘƘŜ ƭŜŦǘ ǎƛŘŜΣ 

and even if you think it sounds bad you have to filter thru what sounds bad to you but sounds great to 

them. You sometimes have to get into the artists head to find out where they are psychologically 

ōŜŎŀǳǎŜ ƛŦ ǘƘŜȅΩǊŜ ƛƴ ŀ ōŀŘ ŦǊŀƳŜ ƻŦ ƳƛƴŘΣ ǘƘŜ ƳƻƴƛǘƻǊǎ ŀǊŜ ƎƻƛƴƎ ǘƻ ōŜ ōŀŘ ƴƻ ƳŀǘǘŜǊ ǿƘŀǘ ȅƻǳ ŘƻΦ LΩƳ 

gonna have to be rŜŀƭƭȅ ƻƴ Ƴȅ ǘƻŜǎΦ ¢ƘŜ ƳƻƴƛǘƻǊǎ Ŏŀƴ ōŜ ǇŜǊŦŜŎǘ ōǳǘ ƛŦ ǘƘŜȅ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ōŜ ƻƴ ǎǘŀƎŜ 

ǘƘŀǘ ƴƛƎƘǘ ǘƘŜƴ ƛǘΩǎ ƎƻƛƴƎ ǘƻ ōŜ ƘŀǊŘΦ ¸ƻǳ Ŏŀƴ ǳǎǳŀƭƭȅ ǘŜƭƭ ǿƘŀǘ ƪƛƴŘ ƻŦ ƴƛƎƘǘ ƛǘΩǎ ƎƻƛƴƎ ǘƻ ōŜ ōȅ ƎŀǳƎƛƴƎ 

ǘƘŜ ŀǊǘƛǎǘΩǎ ōŀŎƪǎǘŀƎŜ ƳƻƻŘΦ όED Note: LΩƳ ŀ ChI Ǝǳȅ ŀƴŘ L ǳǎǳŀƭƭȅ ŘƻƴΩǘ ŎŀǊŜ ŀōƻǳǘ !b¸.h5¸Ωǎ ƳƻƻŘ 

ōŜŎŀǳǎŜ LΩƳ 125 feet ōŀŎƪ ŀƴŘ ǘƘŜ ŀǊǘƛǎǘ ƛǎ ƭƛǎǘŜƴƛƴƎ ǘƻ ǘƘŜ ƳƻƴƛǘƻǊǎΣ ƴƻǘ ǘƘŜ άIƻǳǎŜέΣ YƴǳŎƪΗ YƴǳŎƪΗ 

Knuck! ς Curly) 

What kind of boards are you using? Analog or Digital? 

I use the Yamaha PM5D. I am really familiar with it and you can find them anywhere. Yes, I could ask for 

something esoteric like a MIDAS or a Digico Digital board but they are not always available, however, 

just about every sound company has at least one or more PM5Ds available and I like to be able to walk 

ǳǇ ǘƻ ŀ ōƻŀǊŘ ŀƴŘ Ƨǳǎǘ ƪƛƭƭΦ L ƪƴƻǿ ǘƘŜ taр5 ǘƘŀǘ ǿŜƭƭΦ {ƻƳŜǘƛƳŜ ȅƻǳΩƭƭ ŦƛƴŘ ǇŜƻǇƭŜ ǿƘƻ ƘŀǘŜ ƛǘ ǿƘƛƭŜ 

Yamaha guys love it and you realize that you just have to think about it differently. The way I run 

monitors is to use the mic preamp as little as possible. It feels like the more you use that gain stage, the 

ƳƻǊŜ ǘƘŜ ƳƛŎǊƻǇƘƻƴŜ ǿŀƴǘǎ ǘƻ ǊŜŀŎƘ ƻǳǘ ŀƴŘ ƎǊŀō ƻǘƘŜǊ ǘƘƛƴƎǎ ƻƴ ǎǘŀƎŜΦ L ŘƻƴΩǘ ƪƴƻǿ ƛŦ ǘƘƛǎ ƛǎ ǿŜƛǊŘ ōǳǘ 

I have my sends at unity and the Master Fader to unity where a lot of people will use the mic preamps 



 
ƭƛƪŜ ŀǘ ǘƘŜ ǎǘǳŘƛƻ ŀƴŘ ƳƛƎƘǘ ƘŀǾŜ ǘƘŜ ǎŜƴŘǎ ǳǇ ŀǘΣ ǎŀȅΣ у ƻΩŎƭƻŎƪΦ ¢ƘŜ ǎŜƴŘǎ ŀǊŜ ƭƻƎŀǊƛǘƘƳƛŎ ƭƛƪŜ ŀ ŦŀŘŜǊ ǎƻ 

ƛŦ ǎƻƳŜƻƴŜ ŀǎƪǎ ŦƻǊ ƳƻǊŜ ǎƴŀǊŜ ŀƴŘ ȅƻǳ ǘǳǊƴ ƛǘ ǳǇ ƻƴŜ ƘŀƛǊ ȅƻǳΩǾŜ ŀŎǘǳŀƭƭȅ Ƨǳǎǘ ƧŀŎƪŜŘ ƛǘ ǳǇ тŘōΦ LŦ ȅƻǳ 

have it at unity you can still easily increment it in ½ db steps. This also enables you to run the board 

ά/ƻƻƭŜǊέΦ L ŦŜŜƭ ƛǘ ǎƻǳƴŘǎ ƳǳŎƘ ŎƭŜŀƴŜǊΦ  

(ED NoteΥ L ōŜƭƛŜǾŜ ǎƻƳŜ 5ƛƎƛǘŀƭ ōƻŀǊŘǎ ǘŜƴŘ ǘƻ ƎŜǘ ǎǘǊƛŘŜƴǘ ŀǎ ȅƻǳ Ǌƻƭƭ ƛƴǘƻ ǘƘŜ άȅŜƭƭƻǿέΦ ¢ƘŜ ǎƻŦǘŜǊ ȅƻǳ 

hit them, the better they sound. Not weird at all. A classic example of ά¢ƘŜǊŜ ŀǊŜ bƻ wǳƭŜǎέ.) 

Have you tried external clocking? 

bƻΣ ōǳǘ ȅƻǳΩǊŜ ƴƻǘ ǘƘŜ ŦƛǊǎǘ ǇŜǊǎƻƴ ǘƻ ŀǎƪ ƳŜ ŀōƻǳǘ ƛǘΦ IŀǾŜ ȅƻǳΚ 

I have mixed on a PM5D running at 96K and externally clocked with an Apogee Big Ben Reference 

Clock. To my ears it sounded smoother and the stereo imaging was better. Felt closer to a MIDAS. 

Some of my Monitor buddies are clocking PM5Ds with Black Lion digital clocks  

²Ƙŀǘ ŘƻƴΩǘ ȅƻǳ ƭƛƪŜ ŀōƻǳǘ ȅƻǳǊ ƧƻōΚ 

¢ƘŜ ƻƴƭȅ ǘƘƛƴƎ L ŘƻƴΩǘ ƭƛƪŜ ŀōƻǳǘ ǘƘƛǎ Ƨƻō ƛǎ being away from my wife more than I want to. If I could find 

ǎƻƳŜ ǿŀȅ ǘƻ ƘŀǾŜ ƘŜǊ ŀƭƻƴƎΣ ƛǘ ǿƻǳƭŘ ōŜ ǘƘŜ ōŜǎǘ ƧƻōΧΦŜȄŎŜǇǘ ōŜƛƴƎ ƛƴ ǘƘŜ ōŀƴŘΦ 

My Life partner (and EARDRUM CO-Editor) Fran Allen-[ŜŀƪŜ ǿŀǎ {ǘŜǾƛŜ ²ƻƴŘŜǊΩǎ ¢ƻǳǊ aŀƴŀƎŜǊ ŦƻǊ 

Ƙƛǎ ά²ƻƴŘŜǊ {ǳƳƳŜǊ bƛƎƘǘǎέ ŎƻƳŜōŀŎƪ ǘƻǳǊ ƛƴ нллт. 

¢ƘŀǘΩǎ ǎƻ ŀǿŜǎƻƳŜ ǘƘŀǘ ȅƻǳ ǘǿƻ Ǝƻǘ ǘƻ ǘƻǳǊ ǘƻƎŜǘƘŜǊΦ 

Awesome? They were flying CƛǊǎǘ /ƭŀǎǎ ǿƘƛƭŜ L ǿŀǎ άƻƴ ǘƘŜ ōǳǎΦέ I never saw herJ 

That was pretty much it.  

DƻƻŘ ŦƻƻŘ ŀƴŘ ƎǊŜŀǘ ŎƻƴǾŜǊǎŀǘƛƻƴΧΦΦǿƘŀǘ ƳƻǊŜ ŎƻǳƭŘ ȅƻǳ ŀǎƪ ŦƻǊΚ 

LΩd like to thank Jeremy Lemos ŦƻǊ ŀƴ ŜƴƭƛƎƘǘŜƴƛƴƎ ƛƴǘŜǊǾƛŜǿ ŦǊƻƳ ά¢ƘŜ hǘƘŜǊ {ƛŘŜ ƻŦ ǘƘŜ {ǘŀƎŜέ. I 

enjoyed it; I hope you did, too. 

 

Danny Leake, Co-Editor 

 

 

  



 

EARS BOOK CLUBτ 

 όLŦ hǇǊŀƘ Ŏŀƴ ƘŀǾŜ ƻƴŜΣ L ŘƻƴΩǘ ǎŜŜ ǿƘȅ ǿŜ ŎŀƴΩǘΗύ 

Not to be going on a Wacked out Beatle trip but last month I reviewed άIŜǊŜΣ ¢ƘŜǊŜΣ ŀƴŘ 9ǾŜǊȅǿƘŜǊŜΣ 

όaȅ [ƛŦŜ wŜŎƻǊŘƛƴƎ ¢ƘŜ aǳǎƛŎ ƻŦ ǘƘŜ .ŜŀǘƭŜǎύέ by Geoff Emerick and Howard Massey (Gotham Books, 

2006) and eluded to some controversy between it another prominent Beatle history book. I decided to 

bite the bullet and give άwŜŎƻǊŘƛƴƎ ¢ƘŜ .ŜŀǘƭŜǎέ by Brian Kehew and Kevin Ryan (Curvebender 

Publishing) Ŝǉǳŀƭ ǇƭŀȅΦ ¢Ƙƛǎ ōƻƻƪ ƛǎ ŀ ƘƛƎƘƭȅ ǘŜŎƘƴƛŎŀƭ .ŜŀǘƭŜ DŜŜƪΩǎ ǿŜǘ ŘǊŜŀƳΦ ¢ƘŜ ǎǳōǘƛǘƭŜ ƻŦ ǘƘƛǎ ōƻƻƪ 

is ά¢ƘŜ {ǘǳŘƛƻ 9ǉuipment and Techniques Used to Create Their Classic Albumsέ but it is much more 

ǘƘŀƴ ǘƘŀǘ ŀǎ ȅƻǳΩƭƭ ŦƛƴŘ ƻǳǘ ƭŀǘŜǊΦ ¢ƘŜ ŘŜƭǳȄŜ ǾŜǊǎƛƻƴ ƛǎ ŀ мл ƭō ƳƻƴǎǘŜǊ ǘƘŀǘ ŎƻƳŜǎ ƛƴ ŀ ǊŜŘ ƘŀǊŘǎƘŜƭƭ 

cover that resembles a recording studio tape box. The bonus material includes a poster of the EMI 

REDD.51 (Beatles main recording desk), pictures of the Beatles in the studio and recreations of two 

ǎŜǎǎƛƻƴ ǎŜǘǳǇ ǎƘŜŜǘǎΦ ¢Ƙƛǎ ōƻƻƪ ƛǎ ǳƴōŜƭƛŜǾŀōƭŜΦ LǘΩǎ ǎǇƭƛǘ ƛƴǘƻ ŦƻǳǊ ǎŜŎǘƛƻƴǎ Τ EMI Studios & Personnel, 

Studio Equipment, Effects & More, and (what I call the Beatle Geek section) Production. Production has 

everything you would possibly want to know; musician placement, mike placement, mike usage, 

monitors, tape machines, speakers, session dates, track layouts, yada, yada, yada, ad infinitum. You 

ŎƻǳƭŘ ƎŜǘ άaƛƴŘ [ƻŎƪέ ǊŜŀŘƛƴƎ ŀƭƭ ƻŦ ƛǘ ŜȄŎŜǇǘ ǘƘŀǘ ǎƻƳŜ ƻŦ ƛǘ ǊŜŀŘǎ ƭƛƪŜ ŀ ǿŜƭƭ ǘǳƴŜŘ ƛƴǎǘǊǳŎǘƛƻƴŀƭ 

manual. For the novices out there, if you want to know about mikes check out the microphone section 

in Studio Equipment. There is a section on mike basics and a detailed explanation of how they were 

used and the pros and cons of such venerable mikes as the C12, U47, U48, U67, M49, M50, and the RCA 

44-BX . The mike illustrations are lifesized. A treasure trove of info for the enlightened beginner. They 

ŜǾŜƴ Ǝƻ ƛƴǘƻ ŘŜǘŀƛƭ ƻƴ ǘƘŜ ά{Ǉƛǘ {ŎǊŜŜƴǎέ ǘƘŀǘ ǿŜǊŜ ǊŜŀƭƭȅ ǎǳǇǇƻǎŜŘ ǘƻ ƪŜŜǇ ƳƻƛǎǘǳǊŜ ƻŦŦ ǘƘŜ ŎƻƴŘŜƴǎŜǊ 

ŎŀǇǎǳƭŜǎ ōǳǘ ƘŀŘ ǘƘŜ ŀŘŘŜŘ ōŜƴŜŦƛǘ ƻŦ ǎǘƻǇǇƛƴƎ άtƭƻǎƛǾŜǎέΦ όED Note: At Universal we found using used 

panty hoses worked even better than the eȄǇŜƴǎƛǾŜ άtƻǇέ ŦƛƭǘŜǊǎΦύ¢ƘŜ ǎŀƳŜ Ŏŀƴ ōŜ ǎŀƛŘ ŦƻǊ ǘƘŜ ƻǳǘōƻŀǊŘ 

ƎŜŀǊ ǎŜŎǘƛƻƴΤ 9ǉǳŀƭƛȊŜǊǎΣ ƭƛƳƛǘŜǊǎκŎƻƳǇǊŜǎǎƻǊǎΧΧΦƘŜƭƭΣ ǘƘŜȅ ŜǾŜƴ ƘŀŘ ŀ ŘŜǘŀƛƭŜŘ ŜȄǇƭŀƴŀǘƛƻƴ ƻŦ ǘƘŜ 

Neumann V72 mike preamp. I used to own six of those. All that info is mindboggling but what I found 

interesting  was Section I, EMI Studios & PersonnelΦ όLǘ ǿŀǎƴΩǘ ƴŀƳŜŘ !ōōŜȅ wƻŀŘ ǳƴǘƛƭ ǘƘŜ .ŜŀǘƭŜǎ 

album of the same name.) It goes into the history of the studio; when it was bought and why, detailed 

plans of the studio when it was built and how it changed by the time of the Beatles sessions, a 3D layout 

of the studio circa 1963. And it goes into personnel; not just the Beatle engineers but the Tape Ops, 

¢ŀǇŜ [ƛōǊŀǊȅ Dǳȅǎ όYŜƴ ¢ƻǿƴǎŜƴŘ ŦƻǳƎƘǘ ǘƻ ǎǘƻǇ 9aL ŦǊƻƳ ŜǊŀǎƛƴƎ ŀƴŘ ǊŜǳǎƛƴƎ ǘƘŜ .ŜŀǘƭŜǎΩ ǘŀǇŜ ǊŜŜƭs. 

.Ŝǘ ǘƘŜȅΩǊŜ ǘƘŀƴƪƛƴƎ ƘƛƳ ƴƻǿΗύΣ ǘƘŜ aŀƛƴǘŜƴŀƴŎŜ ƎǳȅǎΣ ¢ƘŜ !ƳǇ Ǝǳȅǎ όȅŜǎΣ ǘƘŜǊŜ ǿŀǎ ŀ ŎǊŜǿ ƻŦ Ǝǳȅǎ 

ǿƘƻ ŦŜŘ ŀƳǇǎ ŦǊƻƳ ŀ ŎŜƴǘǊŀƭ ƭƻŎŀǘƛƻƴύΣ ά²ƘƛǘŜ /ƻŀǘǎέ ό¢ƘŜǊŜΩǎ ǎƻƳŜǘƘƛƴƎ ǉǳŀƛƴǘ ŀōƻǳǘ ŀƴ ŜƴƎƛƴŜŜǊ ƛƴ ŀ 

ǿƘƛǘŜ ƭŀō ŎƻŀǘΦύΣ ŜǾŜƴ ά.Ǌƻǿƴ /ƻŀǘǎέ όwŜŀƭ ǘƛǘƭŜ- Studio Attendant, real job ς moving furniture and 

ŎƭŜŀƴƛƴƎ ǳǇΧΧΦΦƧŀƴƛǘƻǊύ ōǳǘ ǘƘŜ Ƴƻǎǘ ŦŀǎŎƛƴŀǘƛƴƎ ǘƘƛƴƎ L ŦƻǳƴŘ ǿŀǎ ǘƘŀǘ ǘƘŜȅ ŀŎƪƴƻǿƭŜŘƎŜŘ ǘƘŜ {ŜƴƛƻǊ 

staff engineers who influenced the Beatle engineers.  This is not a casual read but it is a serious 

reference guide. 

 Oh, on the Howard Massey controversy, I can only say that this book seems to respect EVERYBODY who 

was on staff during these amazing recordings. I cannot recommend this book highly enough.  

Danny Leake, Co-Editor 

(ED NoteΥ .ǳȅ ŦǊƻƳ ǘƘŜ ǇǳōƭƛǎƘŜǊΩs website; $100. Amazon wanted $144)  

Danny Leake, Co Editor  



 
 

EARS Members ñIn The Newsò ééé 

 Michael Freeman, Producer/Engineer and President of Coachouse Music 

Hi Fran:   

I've just delivered two albums, one to Telarc and another to Delmark 
  
To Telarc:  the upcoming Pinetop Perkins and Willie "Big Eyes" Smith album "Joined At the Hip", 
recorded at Blaise Barton's Joyride Studios with Blaise engineering and me Producing and additional 
recording at Wire Recording in Austin TX. This is quite the historical album with 96 year old Pinetop at 
the 88's, Willie on lead vocals and harp, Bob Stroger on Bass, Kenny "Beedy Eyes" Smith, Willie's son on 
drums, Lil' Frank Krakowski on guitar and John Primer guesting on many cuts, and possibly the last time 
alumni of the Muddy Waters Band will be seen on record together. I mixed at Tone Zone and mastering 
will be done with Paul Blakemore at Concord Music in Cleveland. 
  
The second for Delmark is with long time Chicago collective Mississippi Heat, my fourth outing with 
them, recorded and mixed at Riverside Studios, engineered by me and Steve Wagner and mixed by me 
at Riverside for a late Aoril, early May release. John Primer and Carl Weathersby guesting on guitar. 
  
Best regards, 
Michael  

 

 

 

A Note of Thanks é 

 

As many of you are aware, Danny & I were saddened at the end of March by the passing of my Father ς 
Silas Allen.  In fact, the night before his transition, I attended the EARS meeting at Hinge ς having just 
ǊŜŎŜƛǾŜŘ ǘƘŜ άǘƘǳƳōǎ ǳǇέ ŦǊƻƳ 5ŀŘ ǘƻ ƭŜŀǾe his hospital room to join all of you. 

I have been totally awed by the number of phone calls, e-mails, cards, plants, etc. have been sent to me 
ŀƴŘ 5ŀƴƴȅ ŘǳǊƛƴƎ 5ŀŘΩǎ ƛƭƭƴŜǎǎΣ Ƙƛǎ ŘŜŀǘƘΣ ŀƴŘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ŦǳƴŜǊŀƭ ǿŜŜƪΦ  aȅ 9!w{ ŦŀƳƛƭȅ Ƙŀǎ ǘǊǳƭȅ 
άōŜŜƴ ǘƘŜǊŜέ ŦƻǊ ōƻǘƘ ƻŦ ǳǎΦ  Special thanks to Blaise, Reid and Hudson for your kindness. 

My father was an engineer ς not audio, but electronics.  However, he often delved into our world of 
sound as he did in the early 1960s as a member of an elite design team at ITT Kellogg.  This team was 
ǊŜǎǇƻƴǎƛōƭŜ ŦƻǊ όƛƴ ǇŀǊǘύ ǘƘŜ ŘŜǎƛƎƴ ƻŦ ǘƘŜ ǘŜƭŜǇƘƻƴŜ ǎŀǘŜƭƭƛǘŜ ǎȅǎǘŜƳ ŦƻǊ b!{!Ω{ CǊŜŜŘƻƳ т spacecraft, 
piloted by Astronaut Alan B. Shepard. 

Dad was, naturally, thrilled when I married Danny, ŀ άŦŜƭƭƻǿ ŜƴƎƛƴŜŜǊΦέ  !ƴŘΣ ƘŜ ǿŀǎ ǉǳƛǘŜ ǇǊƻǳŘ ƻŦ Ƴȅ 
involvement in EARS.  Guess he figured that his little girl was finally following (to some extent) in his 
footsteps. 

Yep, like father, like daughter. 

Peace and Thanks Again to you All. 

Fran Allen-Leake, 
Co-Editor 

 

 



 
 
 

 

We Want to Knowé 

What have you been working on lately (and with whom?!)  Do you have an idea for an article in 

an upcoming EARDrum?  Do you have a tech tip?  How about an idea for an EARS event?  5ƻƴΩǘ 

ōŜ ǎƘȅΧ contact us: 

Fran Allen-Leake, LJet Productons ɀ 312.405.4335 or e-mail eardrum.editor@ears-chicago.org 

Danny Leake, Urban Guerrilla Engineer s --312.310.0475 or e-mail eardrum.editor@ears-

chicago.org 

 

Look for the  New EARS Website!!  ï COMING SOON!!    

Log on to: http://www.ears -chicago.org   
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