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EARS MEETS AT JOHN HARDY COMPANY

HEADQUARTERS
Tuesday, April 27 i 7:30 P.M.
1728 W. Brummel
Evanston, IL

Word from the Prez.......

We have a special treat in store for our meeting this month. The illustdohaHardy, longtime EARS
member and owner of worldenowned John Hardy audio products has graciously opened his
manufacturing facility to host the nextARS meeting. It just so happehat Mr. Hardy's facility doubles

as his childhood home. A visit to the lsgureveals a creative and driven personality...... every corner is
filled with collections of analogue tape machines, Hammond B3's & BV organs, Leslie cabinets, electronic
parts, and many other esoteric bits of audio gear. But the real intrigue is dowsgtaihe basement
factory used to create and assemble from scratch some of the finest mic preamps in the world, the M1,
M2, and the Jensen Twin Servo 990 mic-gmgs. If that's not enough, Mr. Hardy has been busy
designing and manufacturing high perfornt audio cardipgradedor Sony/MCI consoles, 4



multi-track recorders, an®tari multitrack recorders. Hardy mic pre offerings will soon be available in a
500 series rack mount configuration as well.

At the heart of many of John Hardy's creatioaghe 990C discreet epmp he designed for his own
products. Configured with Jensen input and output transformers, and a-shigdlded toroidal
transformer power supply, the 990C yields an amazingly transparent yet musical, low noiseMygnal.
first hand experience with the Hardy M1 mic preamp comes from two years of freelancing at the
esteemed Tone Zone recording studio on Clybourn Ave in Chicago. Given the many mic pre options
available at Tone Zone including their S&Series console, | found myselfing the Hardy M1 over
anything else. Not to sound like a commercial, but this is one serious piece of recording gear.

If the volcanoes lay low and the weather holds up, (according/éather.com it will be sunny and

62F.... HADEARS will set up a grill and coolers and provide fooddaink in John Hardy's back yard for

a fun and casual event. Of course, John Hardy will be on hand to discuss his design theory and
philosophy and provide a tour of the facility. Space will be tight which means that tours may be
conducted in groups. This a residential setting so we request that you respect Mr. Hardy's neighbors
as you arrive and depart, even if they don't respect him. Parking is available on Brummel Street, but you
might consider car pooling with a friend.Brummel is 2 blocks North offoward St. on the
Chicago/Evanston border.

If you are not currently a member of EARS and have considered joining, this is an excellent opportunity.
For students and those new to Chicago, EARS is a great waywiork andmeet studio owners,
engineers, ad producers. We could use a few good sound guys and gals like you. Secretary Bob Vodick
and Treasurer Eric Roth will be on hand to field any questions and meet with you personally.

Let us know what you've been working on! Go to the EARS Facebook Famghgest your latest
project where more than 600 fans can read about it. Have a piece of gear to sell or trade? Put it up
there. Looking for studio interns? It's a good place to start. Have fun with it.

Look forward to seeing you at John Hardy's!

BlaiseBarton,
President, EARS


http://www.weather.com/outlook/travel/businesstraveler/tenday/60631
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Walking into the front room, you are immediately struck by the size and decor. The most striking
feature being themassive pleated fabric ceiling emanating from a central hanging chandler giving you
the impression you were in an Arabian tent. The richly appointed furniture and entertainment center
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The other striking feature was the turn out! Could we have gotten more people into this place? | believe
the count was close to 60 people all milling about the rooms, talking and doing what EARS is about:
Networking and sharing amongst audio f@ssionals.

Our illustriouspresidenteBlaise Bartoropened the evening by welcoming everyone and asking each of
us to introduce our selves. This used to be an important part of the EARS tradition because it helped
foster dialog between all the professials, soon to be professionals and students in attendance. This
night was attended by studio owners, freelance engineers, musicians, students, teachers, professional
equipment representatives, audio geeks all coming together by spending some time explaitdrihey

are.

One speaker | want to single out lisrry Sturm EARS member dnnow president of the Chicago

Chapter of NARAS. Larry highlighted all the important work that NARAS is doing to protect and extend
FNIAAG YR FdzZRA2 QRYPHSEENRNV2 Y aBDLINA MKdzg A § ¥ Ra ® 250
a fellow EARS member and colleague.

Blaise then introduced our gracious hoSraig Bauera highly respected studio owner and World Class
Recording/Mixing EngineerKénye West,Lupe FiascoSteve Colg Craig summarized the trials and
tribulations of getting this facility planned and opened in 6 months; No small feat, congratulations on a
fantastic job!

Next, groups of us were ushered into the expansive, but cozy, control room to get ataghat Hinge
studio is about. Speaking from in front of his new Digidesign ICON controller, Craig explained his



recording philosophy which | will attempt to summarize. | apologize in advance for any omissions and
unintentional misrepresentations.
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produces recordings and mixes that represent what his clidwatsr when they perform and what

producers expect when they hire Hinge for their projects. Without going through the whole signal chain

in detail, let me highlight the unique use of the Digidesign 192 routing through the SPL Mix Dream
summing mixer as theeart of the operation.

Does it work? You betcha! From the examples | heard, Craig has created an environment that produces
the level of quality that his clientele would expect from this seasoned and much sought after Audio
Professional.

As expected adny EARS event, the questions and comments were flying furiously and just listening to
the conversation was educational as well as highly entertaining. We are a colorful bunch and never at a
loss for words. It was a stellar evening all around.

EAR®Nceagain thankHinge Studidfor opening their doors to allow us this opportunity to experience
one of the premier studios in Chicago.

-- Bob Vodick, Secretary
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(L-R)Craig Bauemelcomes new Chicago Chépter NARAS Rrazd EARS memberLarry Sturm Members listen
as Craig Baueexplains the challenges of opening a studio in just 6 months!

Attendees check out the gea and the atmosphere-I & G KS ySg | Ay3ISH | SeXy2 Y2
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THIS JUST IN ........ EDDIE KRAMER REDUX!!

If you missedEddie Krameat our January meeting at Shure, here's your chance to see him in person at
Columbia College. Thursday 4/29 is the only day open to the public. Here is the information, passed
along to us by Kathy Dunaj ......... Thanks, Kathy!

Eddie Kramer, legendaryusic engineer and producer (Hendrix, Zeppelin, Stones, etc.) will be at
Columbia College for 3 days of events, Thu 4/38t 5/1.

Note that RSVP is required for the public lecture on 4/29, 5:00pm (400 S. State St. Chicago Public Library,
C.P. Auditorium).

To reserve your seat go to
https://secure.imodules.com/s/644/index.aspx?sid=@4Ad=1&pqid=2374&cid=8703

Details for all events are available at
http://theloop.colum.edu/s/644/index.aspx?sid=644&gid=1&pqid=252&cid=8801&ecid=8801
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College Chicago students.

Events are sponsored by Fujitsu Ten and proddcéd / 2 f dzYo Al / 2t € S3SQa / Sy dSNJ
Media in collaboration with the Audio Arts & Acoustics Department.

We bok forward to seeing you there!!


https://secure.imodules.com/s/644/index.aspx?sid=644&gid=1&pgid=2374&cid=8703
http://theloop.colum.edu/s/644/index.aspx?sid=644&gid=1&pgid=252&cid=8801&ecid=8801
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Engineering.

Jeremyhas worked Monitors for bands likBonic Youth Pavement Iron &
Wine and many othersin addition to FOHEngineering and Recording, he is
also an accomplished musician. His bawhite/Light, played set of special
concerts at the MCA last month.

| wanted to pick his brain about his end of the business so here it is:

Tell me about yourself. How did you getto the Sound businesa

w | gotinto this just being a music fan from the wesbsibs. | used to hang out

at a Punk Rck club named the Firesidé ended up working there doing 9 shows a week, 5 bands a

night, ¥2 hour sets with no soundchecks; a completéofgc That was my introduction into live sound.
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much experience doing monitors at the time but how can you possibly say no to that? | went out and
LQ@S 06SSy R2 A yhat waskn-2004 &nd 8Hed yautgiOnith a group like thedople just
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How would you say the role of the Monitor Engiee has changed over the years?

With Sonic Youthif you take away the bass player who has one wedge, there are 13 sends for the other

four people and this is a pretty straight up Rock band. Things can evolve to be really crazy depending on
GKS o0FYyRQa LISNE2YIFfAG2 D . dziandodidat dilpigtures af the Filldwpre 6 ST 2 N
or a group likeThe Doorsr YR G KSNB | NB y2 Y2yAU2NRT GKS@QNB 2dz
everybodywas perfectly fine with that. Now everyone expects to have record quality mixes that are

killer, clear ad LOUD with no problems. It seems that monitors have evolved just with the technology. If
GKSe R2yQl 1y2¢6 A0a LRaarofsS GKSy (KSe& R2yQi 1VY:
everything exactly as they want it then it gets challenging. Songtim L f AadSy G2 | RNXz2
they have so much kick drum and subwoofers and butt kickers and all these things that seem really
SEGSyaArAdS odzi 6KSy @2dz aAd o6SKAYR GKS RNHzxy asdd
MASSIVE, you sound likedzback there and you will play better. So | truly understand, good sounding
monitors can make bands play better.
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The first night everdid in-ears withSonic Youttwe had two showsn one day. After the first showe
got something to eat and they mentioned not being able to hear the crowd so | put up some mikes and



added it to the mixes between songs so they could leta#pping or whateverAfter they shav they told

YS GKSeé& KI i Stheir thidgdForlrob & Wiadha §ir@s so quiet and we used one of those

b SdzY | yy QaEDNgte skKNeifrann &KMS 105 handheld condenser, a mike that tends to pick up
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has taken years of psychological things to get to this point and this is the best way to do this band.
Believe me, | know because | went the entiray with these guys.

What would you say the differences are between doing the Big concert shows and smaller venues?

L NBFfte 23S (4KS o0A3 aK2gad L KI JSohioVioutkwerid i KS OK
a tour with Pearljamand they werethe opening band and it was really fuRatt Soundout of LA was

supplying the PA. | love them. They were so pro, they had a wonderful crew and everyone we dealt with
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playing whereas on a big show there are crew to do all the other stuff and you can concentrate on your
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L FAYR GKIF{G GKS Rip2wthitie 2mst iDualya littheBdghter Ghar2TYiedFOH. What
do you think about that?

Once again, it all depends on the band. Usually the first guy they hire is the FOH guy and later on they
hire a Monitor guy but sometimes you come into a situatigdmere a band has been using the same FOH
guy from when they were playing really small clubs, you have to deal with that dynamic and it can
sometimes be a little strange.

What would you say are the main differences between FOH and Monitor?

It is really psyeological. At FOH you can use the right side of your brain, be really creative and make
adzNB AlG &a2dzyRa 3I22R (2 @&2dz odzi 6KSy @&2dzQNBE R2Ay 3
and even if you think it sounds bad you have to filter thru wéminds bad to you but sounds great to

them. You sometimes have to get into the artists head to find out where they are psychologically
0SOIFdzaS AT (GKS@QNXB Ay | o6FR FNIYS 2F YAYRI (KS Y2
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What kind of boards are you using? Analog or Digital?

| use the Yamaha PM5D. | am really familiar witmd you can find them anywhere. Yes, | could ask for
something esoteric like a MIDAS or a Digico Digital board but they are not always available, however,

just about every sound company has at least one or more PM5Ds available and | like to be altke to wa
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Yamaha guys love it and you realize that you just have to think about it differently. The way | run
monitors is to use the mic preamp as little as pblgs It feels like the more you use that gain stage, the

Y2NB GKS YAONRLK2YS glyGa G2 NBIFIOK 2dzi FyR 3INIo 2
| have my sends at unity and the Master Fader to unity where a lot of people will use tipgeamps
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have it at unity you can still sdy increment it in ¥2 db steps. This also enables you to run the board
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hit them, the better they sound. Naveird at all. A classic exampled@it K SNBX | NP b2 wdz Saé

Have you tried external clocking?
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I have mixed on a PM5D running at 96K and externally clocked with an Apogee Big Ben Reference
Clock. To my ears it sounded smoother and the stereo imaging was better. Felt closer to a MIDAS.
Some of my Monitor buddies are clocking PM5Ds with Black Lion digital clocks
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My Life partner(and EARDRUM GExitor) Fran Allef SI1 1S g4t a {(0S@AS 22y RSNDa
KAada a22yRSNIRK@AYSO2YSo6LEO0] G2dzNJ AY wAanT
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Awesome They were flyinfC A NE G / £ | &4 ¢ KA EnBverlsawhéia a2y GKS 0dza ¢
That was pretty much it.
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LdQike to thankJeremy LemosF 2 NJ 'y Sy f AIKGSYyAy3a AYyGSNIBASHE FNRY
enjoyed it;| hope you did, too.

Danny Leake, Gaditor



EARSe==BOOK CLUB
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Not to be going on a Wacked out Beatle trip but last month | reviewddS NE X ¢ KSNBZ FyR 9
6ae [ATS wSO2NRAY3I ¢bKSeofhbrérickOand2Hbwaid fi8ssey Ebtliatn Bdoksg

2006) and eluded to some controversy between it another pnoemt Beatle history book. | decided to

bite the bullet and gived wS O2 NRA y 3 WyrBB8an KehéwiiahdSedin RyaCyrvebender
Publishing)S1jdz f LIX I &d® ¢KA&A 060221 Aa I KAIKEe& GSOKYAO!f
isd ¢ KS { iipzient and Fdphniques Used to Create Their Classic Alblmasit is much more
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cover that resembles a recording studio tape box. The bonus materialdas a poster of the EMI

REDD.51 (Beatles main recording desk), pictures of the Beatles in the studio and recreations of two
aSaarzy aSidz aKSSGad ¢KAA 0221 EMIStudpg & Sdrsbrdg| 6 f S @
Studio EquipmentEffects & More, and (what | call the Beatle Geek sectiBndduction Production has

everything you would possibly want to know; musician placement, mike placement, mike usage,
monitors, tape machines, speakers, session dates, track layouts, yada, yada, yaufmitadn. You
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manual. For the novices out there, if you want to know about mikes check out the microphone section

in Studio Equipment There is a sectioan mike basics and a detailed explanation of how they were

used and the pros and cons of such venerable mikes as the C12, U47, U48, U67, M49, M50, and the RCA
44-BX . The mike illustrations are lifesized. A treasure trove of info for the enlightenechbegiiney
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panty hoses worked even betterthanthe ¢ JSy & A @S &t 2L FAf GSNBRDPOCKS &l Y
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Neumann V72 mike preamp. | used to own six of those. All that info is mindboggling but whadl f

interesting was Section EMI Studios & Personn® oL G ¢+ ayQi ylFIYSR 1 0606S@& w3
album of the same name.) It goes into the history of the studio; when it was bought and why, detailed

plans of the studio when it was built and how litamged by the time of the Beatles sessions, a 3D layout

of the studio circa 1963. And it goes into personnel; not just the Beatle engineers but the Tape Ops,
¢S [AONINE Dd22ad 6YSY ¢2¢yaSyR F2dAK{G (2 sadz2Ll 9a
. S0 GKS@QNB (KFylAy3d KAY y2HOI (GKS alAyidaSylryoS :
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staff engineers who influenced the Beatle engineers. This is not a casual read but it is a serious
referene guide.

Oh, on the Howard Massey controversy, | can only say that this book seems to respect EVERYBODY who
was on staff during these amazing recordings. | cannot recommend this book highly enough.

Danny Leake, Gaditor
(EDNoteY . dz& ¥ NR Y s ekisie; $10@0AMazdKnEMNGD $144)

Danny Leake, Co Editor
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Michael FreemanProducer/Engineer and President of Coachouse Music

Hi Fran:

I've just delivered two albums, one to Telarc and another to Delmark

To Telarc: the upcoming Pinetop Perkins akldllie "Big Eyes" Smith album "Joined At the Hip",
recorded at Blaise Barton's Joyride Studios with Blaise engineering and me Producing and additional
recording atwWire Recording in Austin TX. This is quite the histoaitaim with 96 year old Pinetop at

the 88's, Willie on lead vocals and harp, Bob Stroger on Bass, Kenny "Beedy Eyes" Smith, Willie's son on
drums, Lil' Frank Krakowski on guitar and John Primer guesting on mangralfsssibly the last time

alumni of theMuddy Waters Band will be seen on record together. | mixed at Tone Zone and mastering
will be done with Paul Blakemore at Concord Music in Cleveland.

The second for Delmark is with long time Chicago collective Mississippi Heat, my fourth outing with
them, recorded and mixed at Riverside Studios, engineered by me and Steve Wagner and mixed by me
at Riverside for a late Aoril, early May release. John Primer and Carl Weathersby guesting on guitar.

Best regards,
Michael

A Note of Thanks e

As many of you are aware, Danny & | were saddened at the end of March by the passingatieng

Silas Allen. In fact, the night before his transition, | attended the EARS meeting at Hanviieg just
NEOSAOBSR (UKS ai K dzYethd hegitaldoord thjivall 6fyon. G2 f St @

I have been totally awed by the numbermfonecalls, emails, cardsplants,etc. have been sent to me

YR 5Fyye RdZNAYy3I 5FRQa AfftySaazr KAa RSIFIGKI |yR @K
G0 SSy (i KSNEB ¢ SpachiNdarktal Haise Reiddrid ®ludson for your kindness.

My father was an engineeynot audiq but electronics. However, he often delved into our warid

soundas he did in the early 1960s as a member of an elite design team at ITT Kellogg. This team was
NBalLlR2yaArofS F2NJ 6AYy LI NIoO GKS RSaA3Iy 8pacediakS (St SLJ
piloted by Astronaut Alan B. Shepard.

Dad was, naturally, thrilled when | marri€hnny} &G FStf2¢ Sy IAYSSNIDE l YRI K¢
involvement in EARS. Guess he figured that his little girl was finally following (to some extést) in

footsteps.

Yep, like father, like daughter.
Peace and Thanks Again to you All.

Fran AlleA_eake
CoEditor
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We Want to Knowée

What have you been working on lately (and with wHd)mDo you lave an idea for an article in

an upcomingEARDrur? Do you have a tech tipow about a idea for an EARS evens?2 y Q (i
0S ackniad us:

Fran Allen-Leake, LJet Productonsz 312.405.4335 or e-mail eardrum.editor@ears-chicago.org

Danny Leake, Urban Guerrilla Engineer s--312.310.0475 or e-mail eardrum.editor@ears-
chicago.org

Look for the New EARS Website!! T COMING SOON!!

Logonto: http://www.ears _ -chicago.org

AL,

DEAF BEFORE DISHOMOR
DOK'T SHED ON ME
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