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JUNEMEETING

EARS MEETS AT SHURE INC. HEADQUARTERS
Tuesday, June 29 i 7 P.M.
5800 West Touhy Avenue A Niles,

A Word From the Prez.....

Hello fellow EARS members,

| am very pleased to announce that this month we wilrerirning to Shurd. y° Gbdamidul S.N. Shure
Theater in Niles, lllinois. The folks at Shure have once again generously opened their doors to us for a
very special event. If you missed the EARS meeting back in February with legendary producer/engineer
Edde Kramer, and have not seen or heard this incredible room, you owe it to yourself to check out the
state-of-the art S.N. Shure theater. However, this month's meeting d¢@3include any tour of Shure's
facility, NOR is it about showcasing any legendaodycers, famous engineers, or iconic mixers per

This month, we are showcasiNg@U


http://www.ears-chicago.org

That's right. We are inviting YOU to bring along 2 or 3 tracks of your very finest, most proud work to play
for the entire group. Any genre, whether recorded last Tuesday or 20 years ago, if you wrote it,
recorded, produced, mixed, mastered, or playedton.. or all of the above. It doesn't matter, let's hear

it! Let's feature and share our creative talents with the whole group. Let's crank it up in Shure's
wonderful theater. After all, this is what wap!

This is not a contest but rather a casual gaithg and open forum. We will anonymously play your track
over the Meyer CQ1 Loudspeakers. When the track is finished, we will ask you to stand up and identify
yourself, then tell us the name of the song and artist and your roiésiareation. Depending o how

many people sign up, we may have time for a brief Q&A with you about how you made the track. If we
have played all the submissions and there's still time left, we'll start all over again round robin style and
play the next track on your CD.

We want b include as many members as possible, so the meeting will start a little earlier at 7p.m. for
some early EARS style socializing. At 7:30(sharp!)we will start playing the music. | am asking you to
sign up in advance by clicking here or goingMew.earschicago.org/eargazzoddysey.html Please
bring your submission on an audio CD (not a data CD, DVD, or memory stick) in the spsifyou
would like the tracks played the night of the meeting.

Non-members are welcome to attend, listen in, and check it out, but you must be an active member of
EARS to participate. You can join EARS online at the EARS Facebook Fanpage/ mirb{EARSIling
EARS anfo@earschicago.orgthen go sign up for the event. When arriving at Shure, park in the East
lot, then enter through the East entrance. You must brindlauto enter the building. As usual, food and
soft drinks (no alcohol this time) will be provided by EARS. Food and drinks are not permitted in the
theater itself. After the meeting members are invited toagenvene at the new Brick House Tavern and
Tap (fomerly Bennigann's) just next door East of Shure.

HEar... | mean...sg@u next Tuesday! Bring your favorite tracks and remember to sign up and
participate at:

www.earschicago.org/eargazzoddysey.html

P.S.I should mention that credit for the original concept for this meeting came from our very own
EARDRUM editor Danny Leake via engineer Mat Prock. In his own words, "I received &moenidat

Prock, (a serious engineer, one of my former assistants, and a close friend). He expressed that the one
thing he missed about not working at a commercial studio was the chance to play his work for other
engineers, heatheir commentsand to getthe chance to hear their work for comparison. He's pulling a

get together a bunch of buddies (I'm included) to do just that. (Beer, Pizza, & Recordings)........ sounds
like an EARS meeting."

Blaise Barton,
President
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REBNIND EARMAYMEETING @P.A.CE WITH BOB CLEARMOUNTAIN
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(1) Legendary Engineer/Producer Bob Clearmountsia Skype(2)/ f S NJ 2 dzy (i |72 ofiddidel SSldza (i 2 Y
4000G+console and control room at his Mix This Studio in L.A.

May 25, 2010- Fresh Pizzand good drinks served by.FSA.CE co-owner Stuart Rosenberg combined

with a great venue to view Bob Clearmounf@igresentation made for another fantastic EARS event on

May 25. Thirty-plus EARS members and guests got a tour of$te.A.C.Etudio and had a discussion
withlegerRlF NB 9y IAYSSNkt NPRdzOSNJ . 206 /£ SFEN¥Y2dzylil Ay> @Al

Stuart Rosenberg introduced us to the history and concept behind
S.P.A.C.HSociety for the Preservation of Art & Culture in Evanston)
beginning with the conceptd® IA Y GAy3 FNBY | LINBJA:
institution, Amazing Grace. Stuart, along with other visionaries, built the

live music venue and studio space with a communal cphde have a

place where musicians, engineers, and producers can create and share

ideas.¢ KA&a f SR (G2 (GKS F2NXIGA2Yy 28F a¢KS
Y dza A O A-dp yifich all@& members to use the facilities to create and record their projects.

The tour of the Studio ended back at the main room for the call and presentagi@ob Clearmountain.
CANBRGOZ 2dz2NJ LINBAARSYGd . ftFA&aS . FNI2y AYyGNRRdAZOSR . 2¢
Ot ASyda tA1SY 5FTPAR .26AST . NHz2OS {LINAy3aiSSysz ¢KS
local acts.

Bob signed inrbm his home studigMix This)nd right away you saw a custom 72 channel SSL 4000G+
consok behind him leting you know that this is aerioushome studio. Bob explained how whhag, as

I olFaa LXIFI&@SNE ¢l a NBOaAduliyahdknévkhe anted tdikte BiPeAginee? O] ¢ 0
He turned his attention to getting a job at this studio and hounded them until they gave one to him. On

his first day Bob was sent to make a delivery and upon returning, was told there was a mistake and that

he was hiredas an assistant engineer. So his first day went from deliveries to helping record a Duke
Ellington sessiog not bad!

After working there for several years, a frier@fony Bon Jowi opened a new studio in New York called
The Power Station (remember thhttle place?) and wanted Bob. Bob was an assistant engineer but
GKSY ¢2ye RARYQ(O akKz2g F2NI I Y22f 3 ¢KS DFy3 &aSaaa


http://www.mixthis.com
http://www.evanstonspace.com

session as engineer was with Chic and he recorded their first hits. That is whesmeated his
NEfl GA2yaKAL) g6AGK bAfS w23ISNE 6KAOK g2dz R LINRRdzOS

&

‘ | b,
(L-R)TheS.P.A.C.E. studio and control room; EARS memlvatsh the ClearmountainSkypepresentation in the
live room.

hidKSNI KAIKE A dEdkiDavi2Bewi@K S Q #£alinyiv@sIecorded and mixed tihree

weeks. Four days of tracking and one week of mixing. Bob loves to work with Bruce Springsteen, he
learns something new about song writing and mixing the song to the story everyhenveorks with

. NHzOS® 22NJAy3 2y ac¢laidz22 |, 2dz 6A0GK ¢KS w2ftfAy3

there the whole session. Other stories and production notes followed but you needed to be there to
catch them all.

One stand out answer to a qué&m was that Bob Clearmountain shops obdy for equipment just like
therestofus. Wha&AY R Yy SEG &2dzQNB 3I2Ay3 G2 a8ttt YS GKIFG KS
LISNER2Ylffte fA1SR (KS @Aadz t G2 dzNJhewhs Skgiogwith aadi dzR A 2
walked it through the roomsThe backyard pool with 3f. slide was the highliglht

.200Qa Slae RSYSIy2NJ FYR KA& YAE 2F GSOK FyR 484
enlightened ancentertaining. Thank You Blaise ¢adBARYfor another well attended, informative, and

fun evening.

For more information about SPACE and The League of Creative Musicians please follow these links:

http://www.evanstonspace.com& http://www.leagueofcreativemusicians.com

--Bob Vodick EARSecretary

9RAGZ2NRNAE b2GSY

For more Bob Clearmountain information (and a really cool browsing experience), check dixthe
Thiswebsite at:www.mixthis.con® YR 2Sas GKSNBFQa | LK-BaigfiderT . 2060Q

Also, many thanks to Reid Hyams and Allan Sternquist for photos used in this recap!

Fran AllerLeake
EARDRUM Geditor
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EARDRUM Special Report : Bonnaroo 2010

Chicago Audio Aces Mix It Up at Tennessee Festival

HUsiC & awTs nnmL )
LCOME!

ARE NOW ON BONNAROO TIME. P

R WATCH ACCORDINGLY. THIS lsmom

HEDULE WILL RUN BY. PLEASE DISREGARD YOUR
L PHONE, OR ANY OTHER TIME DEVICE THAT YOU

IGHT HAVE. PLEASE BE RESPECTFUL OF YOUR LINE

CK AND PERFORMANCE TIMES AS IT AFFECTS

RYONE'S SCHEDULE THROUGHOUT THE DAY. L

/ARDS,
IS (BONNAROO STAGE MANAGER)

Bonnaroois a Woodstock type musical festival thrown on a 700 acre farm in Manchester, Tennessee. |
1y26 AGQa + FIFENY 06SOFdzaS 6KAES RSIFHfEAY3I gAGK GKS
had a quicksand type quality that reminded me of the kind thtapped the Germans in Russia during

22 LLO L SyO2dzyiSNBR (KS GagSSié¢ FNIFIANFyOS 2FXXI 2
wonderful music festival that started with Jam Bands and now features acts rangingJ&¥# to

Weezerto Kings of Leorio Nora Jonedo Jeff Becko The Dave Matthews Bandpread across multiple

stages. They even had a Comedy Theater tent presided over by none other hafil y hi@asNA Sy
there to mixStevie Wonde” y G KS al Ay {GFr3S GKIFIG S@SyAay3a a2 L 7
and see what | could see. After partaking of some magnificent red beans & rice washed down with some
heavenly fresh squeezed lemonade made with pure cane sugar (I was working tffah 3 K4 a2 L 0O2d
any of the great beer selections) | just breezed through the dancing méstasngto the swamp

Creole soundsof A3 { | YQ&a @nikthe damdichnimagio/dimmy Cliffwhen | ran up on a

familiar sight: The big bulging \Wé Hulk ofMetromobileQa any FyR gKI G R2 L TFAYF
Timothy Powell Timothy was there withMichael Ways and Art

Harrisonto record everything in thé ¢ K I { Titn8tlyyivasdnixing in

the truck with Michael assisting and Art handling thes® ¢ A Y2 (G Ka Q
SOP is to bring the mikes in, process them with Super Analogue
processing and printing that to Protools for his mix. Aiding him is this

were racks filled with such gear &race Preamp/Equalizers, Hardy

M1ls, Ventec 1073s, UREI 1176s (The reads, not the plug ins),

Pultecs, LA3s, and a full 56 input Neotek Analogue conditled with mike Preamps and equalizers.

¢tKS YAE KS KIR NRfttAYy3I gl a LINBGGE SEGNI 2NRAYI NEO®
conditioning | bidevery6S &! RASdz YR YIRS Y& @R &AOKNRael A8Sé&KS

I found the slick Black form ohmerican Mobile€ @obile truck and what do | find inside? The
redoubtableChris Sheppar@nd aout half of the CRC audio crewniast all of them hag aSS|sted me

GKSY L R2 ¢2N)] OGKSNB®O / KNA&AQa { hInakss eSO O AG 1
do a mix for video from its outputs using a Protools ICO8oBimand ES o : ‘
console. | could tell by scanning his LCD screens that he had the SERIOUY
end plugins to work on his mix. Names like SSL, Focusrite, Waves and
0SAYy3 FANBR dzLJ 68 20SNJ Hn &SIFNER 2




ga taz2 SEGNI2NRAYINREE JI22RO ,'-_
running in the background overlajpp and recording EVERYTHING. W,
computers that kind of redundancy can be very very reassuring. At

GCKAZE dSyall g GKS NBRgRf 6§dz83 aNDSH 23S
Productions (Another Chicago Boy) Third Wave hired Metromobile a

American Mobileto handle the audio recordings to video for use

.2YYIENR2Q& ,2dz ¢dzoS bSiig2N]l o L ySEG R

find? The fantastiSteve WeedeNBS O2 NRAYy 3 | aSidl f oAmgtiBan MabiIJefK NRA & { |
Beck was de on the stage later that day.pteve was also using American Mobiles SOP but instead of
Digidesign192 ADs he was using Lynx Aurora AD/DAs for Digital conversion. He wasusingng

Digidesign controller. It sounded REALLY good. | wish | coulchtiageout a little longer but | had to

get back to the Main Stage to get ready for my Stevie Hit. As you can see, Chicago was DEFINITELY on

GKS aSiod ¢KAa gla | FSadAgrt 3IA3T gKAOK YSIyld GKI
you rolled withA G @ ! y T2 Nl dzy 6 Ste Yeé aFSadAaAgdrt b2 &az2dzyROK
included 7 World Persa A 2y Aaida YR | /K2ANXY ¢KS FTANRG az2y3a ¢

OKSIGSR® L KIFIR GKS &aeadSy Sya3Ay StheNiud tei® Wasdestingyé 02y
the kick. This gave me an idea of how loud the mix was

going to be so | was able to make adjustments and open up
¢.A3¢ 6A0GK y2 TFSS PigitdeSign®Wenle 41 & Y
D ¢Show consol€fitted for 100+ inputs. Eighth Day Sound

supplied a superlative D& Audiotechnik PA. | still cannot

get over the tightness of the bass on this system. For me it

was a magical night. Ja¢ headlined the show. His mixer

was using MIDAS XL®igital board. ED Note¢ K SNB Q& | f 2
of serious DigitaTechnology being used live these days.) It

N was a solid great sounding Hip Hop mix that had just the

right combinations of machines and live musicians. | liked it a lot. After the show | packed up my mikes (|

bring a lot of my own), hoped on the bus andcade it back to the airport in Atlanta and home. | am
GNAGAY3 GKAA FTNBY [2YR2Yy SKAES NBKSFENBAY3I F2NI I 9
Y2YGKQA YSSGAYy3 odzi K2Aad F &a. NBge¢ F2NI GKS a! NBIl Yy

Danny Leake
EARDRUM Caditor



EARSe==BOOK CLUB

OLF hLINFYK Oly KIFE@S 2ySs L R2yQi
EARS Book Clulune

G{ OK22f Q& h ot S@tdedst for day MoBtNEf Jung! SQf t 6S ol O1 GAGK |y
Ay YSEG Y2y(iKQa AaadsSo

REDUX: EARDRUM Spoiler Alert!

2} OK F2NJ GKS NBGdNY 2F GKS a[ ADBS [/ 2Ny SNEtishy ySEG
only that it involves waterand geat | Y Y Y Xr@you intrigued?

==

We Want to Knowe

What have you been working on lately (and with wH)mDo you lave an idea for an article in
an upcomingEARDrur? Do you have a tech tipdow about a idea for an EARS evens?2 y Q (i
0S &ckndadt us:

Fran Allen-Leake, LJet Productonsz 312.405.4335 or e-mail eardrum.editor@ears-chicago.org

Danny Leake, Urban Guerrilla Engineer s7312.310.0475 or e-mail eardrum.editor@ears-
chicago.org

Check out our FACEBOOK page(s)
http://www.facebook .com/pages/EARS -Enqgineering __ -And -Recording _ -
Society - of - Chicago/434458785530?ref=ts

Look for the New EARS Website!! T COMING SOON!!

Logonto: http://www.ears -chicago.org

=
DEAF BEFORE DISHOKOR
DON'T SHED OR ME
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