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A Word From the Prez..... 
 
Hello fellow EARS members, 

I am very pleased to announce that this month we will be returning to Shure LƴŎΦΩǎ beautiful S.N. Shure 

Theater in Niles, Illinois. The folks at Shure have once again generously opened their doors to us for a 

very special event. If you missed the EARS meeting back in February with legendary producer/engineer 

Eddie Kramer, and have not seen or heard this incredible room, you owe it to yourself to check out the 

state-of-the art S.N. Shure theater. However, this month's meeting does NOT include any tour of Shure's 

facility, NOR is it about showcasing any legendary producers, famous engineers, or iconic mixers per 

se..... 

This month, we are showcasing YOU! 

http://www.ears-chicago.org


 
That's right. We are inviting YOU to bring along 2 or 3 tracks of your very finest, most proud work to play 

for the entire group. Any genre, whether recorded last Tuesday or 20 years ago, if you wrote it, 

recorded, produced, mixed, mastered, or played on it...... or all of the above. It doesn't matter, let's hear 

it! Let's feature and share our creative talents with the whole group. Let's crank it up in Shure's 

wonderful theater. After all, this is what we do! 

This is not a contest but rather a casual gathering and open forum. We will anonymously play your track 

over the Meyer CQ1 Loudspeakers. When the track is finished, we will ask you to stand up and identify 

yourself, then tell us the name of the song and artist and your role in its creation. Depending on how 

many people sign up, we may have time for a brief Q&A with you about how you made the track. If we 

have played all the submissions and there's still time left, we'll start all over again round robin style and 

play the next track on your CD. 

We want to include as many members as possible, so the meeting will start a little earlier at 7p.m. for 

some early EARS style socializing. At 7:30p.m. (sharp!) we will start playing the music. I am asking you to 

sign up in advance by clicking here or going to www.ears-chicago.org/ears-jazz-oddysey.html. Please 

bring your submission on an audio CD (not a data CD, DVD, or memory stick) in the specific order you 

would like the tracks played the night of the meeting.  

Non-members are welcome to attend, listen in, and check it out, but you must be an active member of 

EARS to participate. You can join EARS online at the EARS Facebook Fanpage/ join EARS, or by emailing 

EARS at info@ears-chicago.org, then go sign up for the event. When arriving at Shure, park in the East 

lot, then enter through the East entrance. You must bring an ID to enter the building. As usual, food and 

soft drinks (no alcohol this time) will be provided by EARS. Food and drinks are not permitted in the 

theater itself. After the meeting members are invited to re-convene at the new Brick House Tavern and 

Tap (formerly Bennigann's) just next door East of Shure. 

HEar... I mean...see you next Tuesday! Bring your favorite tracks and remember to sign up and 

participate at: 

www.ears-chicago.org/ears-jazz-oddysey.html 

P.S. I should mention that credit for the original concept for this meeting came from our very own 

EARDRUM editor Danny Leake via engineer Mat Prock. In his own words, "I received an email from Mat 

Prock, (a serious engineer, one of my former assistants, and a close friend). He expressed that the one 

thing he missed about not working at a commercial studio was the chance to play his work for other 

engineers, hear their comments and to get the chance to hear their work for comparison. He's pulling a 

get together a bunch of buddies (I'm included) to do just that. (Beer, Pizza, & Recordings)........sounds 

like an EARS meeting." 

 
Blaise Barton, 
President 
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REWIND:  EARS MAY MEETING @ S.P.A.C.E. WITH BOB CLEARMOUNTAIN 

  

 

(1) Legendary Engineer/Producer Bob Clearmountain via Skype ,(2) /ƭŜŀǊƳƻǳƴǘŀƛƴΩǎ ŎǳǎǘƻƳ 72 channel SSL 
4000G+ console and control room at his Mix This Studio in L.A. 

May 25, 2010 -- Fresh Pizza and good drinks served by S.P.A.C.E. co-owner Stuart Rosenberg combined 

with a great venue to view Bob ClearmountainΩǎ presentation made for another fantastic EARS event on 

May 25.  Thirty-plus EARS members and guests got a tour of the S.P.A.C.E. studio and had a discussion 

with legenŘŀǊȅ 9ƴƎƛƴŜŜǊκtǊƻŘǳŎŜǊ .ƻō /ƭŜŀǊƳƻǳƴǘŀƛƴΣ Ǿƛŀ {ƪȅǇŜΣ ŀǘ Ƙƛǎ άǿŜƭƭ ŀǇǇƻƛƴǘŜŘέ ƘƻƳŜ ǎǘǳŘƛƻΦ 

 

Stuart Rosenberg introduced us to the history and concept behind 

S.P.A.C.E. (Society for the Preservation of Art & Culture in Evanston) 

beginning with the concept oǊƛƎƛƴŀǘƛƴƎ ŦǊƻƳ ŀ ǇǊŜǾƛƻǳǎ 9Ǿŀƴǎǘƻƴ тлΩǎ 

institution, Amazing Grace.  Stuart, along with other visionaries, built the 

live music venue and studio space with a communal concept: to have a 

place where musicians, engineers, and producers can create and share 

ideas.  ¢Ƙƛǎ ƭŜŘ ǘƻ ǘƘŜ ŦƻǊƳŀǘƛƻƴ ƻŦ ά¢ƘŜ [ŜŀƎǳŜ ƻŦ /ǊŜŀǘƛǾŜ aǳǎƛŎƛŀƴǎΣέ a 

ƳǳǎƛŎƛŀƴΩǎ Ŏƻ-op which allows members to use the facilities to create and record their projects.   

The tour of the Studio ended back at the main room for the call and presentation by Bob Clearmountain.  

CƛǊǎǘΣ ƻǳǊ ǇǊŜǎƛŘŜƴǘ .ƭŀƛǎŜ .ŀǊǘƻƴ ƛƴǘǊƻŘǳŎŜŘ .ƻōΩǎ ōŀŎƪ ŎŀǘŀƭƻƎǳŜ ōȅ ǎƘƻǿƛƴƎ ǳǎ ǾƛŘŜƻ ŎƭƛǇǎ ƻŦ ŀ ŦŜǿ 

ŎƭƛŜƴǘǎ ƭƛƪŜΥ 5ŀǾƛŘ .ƻǿƛŜΣ .ǊǳŎŜ {ǇǊƛƴƎǎǘŜŜƴΣ ¢ƘŜ wƻƭƭƛƴƎ {ǘƻƴŜǎΣ wƻȄȅ aǳǎƛŎΣ Lb·{Χ ȅƻǳ ƪƴƻǿΣ Ƨǳǎǘ ŀ ŦŜǿ 

local acts. 

Bob signed in from his home studio (Mix This) and right away you saw a custom 72 channel SSL 4000G+ 

console behind him letting you know that this is a serious home studio.  Bob explained how when he, as 

ŀ ōŀǎǎ ǇƭŀȅŜǊΣ ǿŀǎ ǊŜŎƻǊŘƛƴƎ ǿƛǘƘ ŀ άtǊƻƎ wƻŎƪέ ōŀƴŘ at a studio and knew he wanted to be an engineer. 

He turned his attention to getting a job at this studio and hounded them until they gave one to him.  On 

his first day Bob was sent to make a delivery and upon returning, was told there was a mistake and that 

he was hired as an assistant engineer. So his first day went from deliveries to helping record a Duke 

Ellington session ς not bad! 

After working there for several years, a friend --Tony Bon Jovi -- opened a new studio in New York called 

The Power Station (remember that little place?) and wanted Bob.  Bob was an assistant engineer but 

ǿƘŜƴ ¢ƻƴȅ ŘƛŘƴΩǘ ǎƘƻǿ ŦƻǊ ŀ Yƻƻƭ ϧ ¢ƘŜ DŀƴƎ ǎŜǎǎƛƻƴΣ .ƻō ǎǘŜǇǇŜŘ ƛƴ ŀƴŘ ƴŜǾŜǊ ƭƻƻƪŜŘ ōŀŎƪΦ  .ƻōΩǎ ŦƛǊǎǘ 

http://www.mixthis.com
http://www.evanstonspace.com


 
session as engineer was with Chic and he recorded their first hits.  That is when he cemented his 

ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ bƛƭŜ wƻƎŜǊǎ ǿƘƛŎƘ ǿƻǳƭŘ ǇǊƻŘǳŎŜ ǎƻƳŜ ƻŦ ǘƘŜ мфулΩǎ ŎƭŀǎǎƛŎ ƘƛǘǎΦ   

   
(L-R) The S.P.A.C.E. studio and control room; EARS members watch the Clearmountain Skype presentation in the 

live room. 

hǘƘŜǊ ƘƛƎƘƭƛƎƘǘǎ ƻŦ ǘƘŜ .ƻōΩǎ work: David BowieΩs ά[ŜǘΩǎ 5ŀƴŎŜέ album was recorded and mixed in three 

weeks.  Four days of tracking and one week of mixing.  Bob loves to work with Bruce Springsteen, he 

learns something new about song writing and mixing the song to the story every time he works with 

.ǊǳŎŜΦ ²ƻǊƪƛƴƎ ƻƴ ά¢ŀǘǘƻƻ ¸ƻǳέ ǿƛǘƘ ¢ƘŜ wƻƭƭƛƴƎ {ǘƻƴŜǎ ǿŀǎ Ƴŀƛƴƭȅ ǿƻǊƪƛƴƎ ǿƛǘƘ aƛŎƪ ǎƛƴŎŜ ƘŜ ǿŀǎ 

there the whole session. Other stories and production notes followed but you needed to be there to 

catch them all. 

One stand out answer to a question was that Bob Clearmountain shops on E-bay for equipment just like 

the rest of us.  What? AƴŘ ƴŜȄǘ ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ǘŜƭƭ ƳŜ ǘƘŀǘ ƘŜ Ǉǳǘǎ Ƙƛǎ Ǉŀƴǘǎ ƻƴ ƻƴŜ ƭŜƎ ŀǘ ŀ ǘƛƳŜ ǘƻƻΚ L 

ǇŜǊǎƻƴŀƭƭȅ ƭƛƪŜŘ ǘƘŜ Ǿƛǎǳŀƭ ǘƻǳǊ ƻŦ .ƻōΩǎ ǎǘǳŘƛƻ ǿƘŜƴ .ƻō ǇƛŎƪŜŘ ǳǇ ǘƘŜ ƭŀǇǘƻǇ he was Skyping with and 

walked it through the rooms.  The backyard pool with 35-ft. slide was the highlight! 

.ƻōΩǎ Ŝŀǎȅ ŘŜƳŜŀƴƻǊ ŀƴŘ Ƙƛǎ ƳƛȄ ƻŦ ǘŜŎƘ ŀƴŘ ǎŜǎǎƛƻƴ ǎǘƻǊƛŜǎ ƳŀŘŜ Ƙƛǎ ǇǊŜǎŜƴǘŀǘƛƻƴ ŀƭƭ ǘƘŜ ƳƻǊŜ 

enlightened and entertaining.  Thank You Blaise (and EARS) for another well attended, informative, and 

fun evening. 

For more information about SPACE and The League of Creative Musicians please follow these links: 

http://www.evanstonspace.com  &   http://www.leagueofcreativemusicians.com 

 

 

9ŘƛǘƻǊΩǎ bƻǘŜΥ 

For more Bob Clearmountain information (and a really cool browsing experience), check out the Mix 

This website at: www.mixthis.comΦ  !ƴŘ ȅŜǎΣ ǘƘŜǊŜΩǎ ŀ ǇƘƻǘƻ ƻŦ .ƻōΩǎ άōŀŎƪȅŀǊŘέǇƻƻƭ ŀƴŘ ор-foot slide!  

Also, many thanks to Reid Hyams and Allan Sternquist for photos used in this recap! 

Fran Allen-Leake                                                                                                                                                            
EARDRUM Co-Editor   

-- Bob Vodick, EARS Secretary 

 

http://www.evanstonspace.com/
http://www.leagueofcreativemusicians.com/
http://www.mixthis.com/


 
 

EARDRUM Special Report :  Bonnaroo 2010  

Chicago  Audio Aces  Mix It Up at Tennessee  Festival  

 

Bonnaroo is a Woodstock type musical festival thrown on a 700 acre farm in Manchester, Tennessee. I 

ƪƴƻǿ ƛǘΩǎ ŀ ŦŀǊƳ ōŜŎŀǳǎŜ ǿƘƛƭŜ ŘŜŀƭƛƴƎ ǿƛǘƘ ǘƘŜ ǘƻƴǎ ƻŦ ƘǳƳŀƴƛǘȅΣ млл ŘŜƎǊŜŜ ƘŜŀǘΣ ǊŀƛƴΣ ŀƴŘ ƳǳŘ όLǘ 

had a quicksand type quality that reminded me of the kind that stopped the Germans in Russia during 

²²LLύ L ŜƴŎƻǳƴǘŜǊŜŘ ǘƘŜ άǎǿŜŜǘέ ŦǊŀƎǊŀƴŎŜ ƻŦΧΧIƻǊǎŜ {Ƙϝǘ ŀƴŘ /ƻǿ ŎƘƛǇǎΦ !ƭƭ ƪƛŘŘƛƴƎ ŀǎƛŘŜ LǘΩǎ ŀ 

wonderful music festival that started with Jam Bands and now features acts ranging from JAY-Z to 

Weezer to Kings of Leon to Nora Jones to Jeff Beck to The Dave Matthews Band spread across multiple 

stages. They even had a Comedy Theater tent presided over by none other than /ƻƴŀƴ hΩ.ǊƛŜƴ. I was 

there to mix Stevie Wonder ƻƴ ǘƘŜ aŀƛƴ {ǘŀƎŜ ǘƘŀǘ ŜǾŜƴƛƴƎ ǎƻ L ŦƛƎǳǊŜŘ LΩŘ ǎǘǊƻƭƭ ŀǊƻǳƴŘ ǘƘŀǘ ŀŦǘŜǊƴƻƻƴ 

and see what I could see. After partaking of some magnificent red beans & rice washed down with some 

heavenly fresh squeezed lemonade made with pure cane sugar (I was working thaǘ ƴƛƎƘǘ ǎƻ L ŎƻǳƭŘƴΩǘ ǘǊȅ 

any of the great beer selections) I just breezed through the dancing masses listening to the swamp 

Creole sounds of .ƛƎ {ŀƳΩǎ Cǳƴƪȅ bŀǘƛƻƴ and the Jamaican magic of Jimmy Cliff when I ran up on a 

familiar sight: The big bulging White Hulk of MetromobileΩǎ aпу ŀƴŘ ǿƘŀǘ Řƻ L ŦƛƴŘ ƛƴǎƛŘŜΚ 9!w{ ƻǿƴ 

Timothy Powell. Timothy was there with Michael Ways and Art 

Harrison to record everything in the ά¢Ƙŀǘ ¢ŜƴǘέΦ Timothy was mixing in 

the truck with Michael assisting and Art handling the staƎŜΦ ¢ƛƳƻǘƘȅΩǎ 

SOP is to bring the mikes in, process them with Super Analogue 

processing and printing that to Protools for his mix. Aiding him is this 

were racks filled with such gear as Grace Preamp/Equalizers, Hardy 

M1s, Ventec 1073s, UREI 1176s (The real ones, not the plug ins), 

Pultecs, LA3s, and a full 56 input Neotek Analogue console filled with mike Preamps and equalizers. 

¢ƘŜ ƳƛȄ ƘŜ ƘŀŘ ǊƻƭƭƛƴƎ ǿŀǎ ǇǊŜǘǘȅ ŜȄǘǊŀƻǊŘƛƴŀǊȅΦ !ŦǘŜǊ ŜƴǘƘǳǎƛŀǎǘƛŎŀƭƭȅ ǇŀǊǘŀƪƛƴƎ ƻŦ aŜǘǊƻƳƻōƛƭŜΩǎ  ŀƛǊ 

conditioning  I bid everyoƴŜ ά!ŘƛŜǳέ ŀƴŘ ƳŀŘŜ Ƴȅ ǿŀȅ ǘƘǊƻǳƎƘ ǘƘŜ ŎǊƻǿŘ ǘƻ ŦƛƴŘ ά²ƘƛŎƘ {ǘŀƎŜέ where 

I found the slick Black form of American MobileΩǎ mobile truck  and what do I find inside? The 

redoubtable Chris Sheppard and about half of the CRC audio crew (almost all of them have assisted me 

ǿƘŜƴ L Řƻ ǿƻǊƪ ǘƘŜǊŜΦύ /ƘǊƛǎΩǎ {ht ƛǎ ǘƻ ƎŜǘ ƛǘ Ŧƭŀǘ ŀƴŘ ǇǊƛǎǘƛƴŜ ǘƻ tǊƻǘƻƻƭǎ ŀƴŘ 

do a mix for video from its outputs using a Protools ICON D-Command ES 

console. I could tell by scanning his LCD screens that he had the SERIOUS upper 

end plug ins to work on his mix. Names like SSL, Focusrite, Waves and Urei 

ōŜƛƴƎ ŦƛǊŜŘ ǳǇ ōȅ ƻǾŜǊ нл ȅŜŀǊǎ ƻŦ ǊŜŎƻǊŘƛƴƎ ŀƴŘ ƳƛȄƛƴƎ ŜȄǇŜǊƛŜƴŎŜΦ /ƘǊƛǎΩǎ ƳƛȄ 



 
ǿŀǎ ŀƭǎƻ ŜȄǘǊŀƻǊŘƛƴŀǊƛƭȅ ƎƻƻŘΦ /ƘǊƛǎΩǎ ǘǊǳŎƪ ŀƭǎƻ ƘŀŘ ŀƴ ŜȄǘǊŀ tǊƻǘƻƻƭǎ ǊƛƎ 

running in the background overlapping and recording EVERYTHING. With 

computers that kind of redundancy can be very very reassuring. At the 

ά¢Ƙƛǎ ¢Ŝƴǘέ L ǎŀǿ ǘƘŜ ƳƻōƛƭŜ ƻŦŦƛŎŜǎ ƻŦ Iŀƴƪ bǳŜōǳǊƎŜǊΩǎ ¢ƘƛǊŘ ²ŀǾŜ 

Productions. (Another Chicago Boy) Third Wave hired Metromobile and 

American Mobile to handle the audio recordings to video for use in 

.ƻƴƴŀǊƻƻΩǎ ¸ƻǳ ¢ǳōŜ bŜǘǿƻǊƪΦ L ƻǇŜƴŜŘ ǘƘŜ ƴŜȄǘ ŘƻƻǊ ŀƴŘ ǿƘŀǘ Řƻ L 

find? The fantastic Steve Weeder ǊŜŎƻǊŘƛƴƎ ŀ aŜǘŀƭ ōŀƴŘ ŦƻǊ /ƘǊƛǎ {ƘŜǇǇŀǊŘΩǎ American Mobile. (Jeff 

Beck was due on the stage later that day.)  Steve was also using American Mobiles SOP but instead of 

Digidesign192 ADs he was using Lynx Aurora AD/DAs for Digital conversion.  He was mixing  using a 

Digidesign controller. It sounded REALLY good. I wish I could have hung out a little longer but I had to 

get back to the Main Stage to get ready for my Stevie Hit. As you can see, Chicago was DEFINITELY on 

ǘƘŜ ǎŜǘΦ ¢Ƙƛǎ ǿŀǎ ŀ ŦŜǎǘƛǾŀƭ ƎƛƎ ǿƘƛŎƘ ƳŜŀƴǘ ǘƘŀǘ ȅƻǳ ŘƛŘƴΩǘ ƎŜǘ ŀ ǎƻǳƴŘŎƘŜŎƪΧΧƻƴƭȅ ŀ ƭƛƴŜ ŎƘŜŎƪ ŀƴŘ 

you rolled with ƛǘΦ ¦ƴŦƻǊǘǳƴŀǘŜƭȅ Ƴȅ άŦŜǎǘƛǾŀƭ bƻ ǎƻǳƴŘŎƘŜŎƪ ƎƛƎέ ƛƴǾƻƭǾŜŘ млпҌ ƛƴǇǳǘǎ ǿƘƛŎƘ ŀƭǎƻ 

included 7 World Percusǎƛƻƴƛǎǘǎ ŀƴŘ ŀ /ƘƻƛǊΦ ¢ƘŜ ŦƛǊǎǘ ǎƻƴƎ ǿƻǳƭŘ ƘŀǾŜ ǘƻ ōŜ ǘƘŜ ǎƻǳƴŘŎƘŜŎƪΧΧΦǎƻ L 

ŎƘŜŀǘŜŘΦ L ƘŀŘ ǘƘŜ ǎȅǎǘŜƳ ŜƴƎƛƴŜŜǊ ƻǇŜƴ ǳǇ Ƴȅ ŎƻƴǎƻƭŜ ǘƻ ǘƘŜ άIƻǳǎŜέ ǿƘƛƭŜ the drum tech was testing 

the kick. This gave me an idea of how loud the mix was 

going to be so I was able to make adjustments and open up 

έ.ƛƎέ ǿƛǘƘ ƴƻ ŦŜŜŘōŀŎƪΦ L ǿŀǎ ƳƛȄƛƴƎ ƻƴ ŀ Digidesign Venue 

D ςShow console fitted for 100+ inputs. Eighth Day Sound 

supplied a superlative D&B Audiotechnik PA. I still cannot 

get over the tightness of the bass on this system. For me it 

was a magical night. Jay-Z headlined the show. His mixer 

was using a MIDAS XL8 Digital board. (ED Note: ¢ƘŜǊŜΩǎ ŀ ƭƻǘ 

of serious Digital Technology being used live these days.) It 

was a solid great sounding Hip Hop mix that had just the 

right combinations of machines and live musicians. I liked it a lot. After the show I packed up my mikes (I 

bring a lot of my own), hoped on the bus and made it back to the airport in Atlanta and home. I am 

ǿǊƛǘƛƴƎ ǘƘƛǎ ŦǊƻƳ [ƻƴŘƻƴ ǿƘƛƭŜ ǊŜƘŜŀǊǎƛƴƎ ŦƻǊ ŀ 9ǳǊƻǇŜŀƴ ǘƻǳǊ ǿƛǘƘ {ǘŜǾƛŜΦ LΩƳ ǎƻǊǊȅ LΩƭƭ ōŜ ƳƛǎǎƛƴƎ ǘƘƛǎ 

ƳƻƴǘƘΩǎ ƳŜŜǘƛƴƎ ōǳǘ Ƙƻƛǎǘ ŀ ά.ǊŜǿέ ŦƻǊ ǘƘŜ ά¦Ǌōŀƴ DέΦ LΩƭƭ ōŜ ōŀŎƪ ǎƻƻƴΦ 

Danny Leake                                                                                                                                                            

EARDRUM Co-Editor 

 

 

  



 

EARS BOOK CLUBτ 

 όLŦ hǇǊŀƘ Ŏŀƴ ƘŀǾŜ ƻƴŜΣ L ŘƻƴΩǘ ǎŜŜ ǿƘȅ ǿŜ ŎŀƴΩǘΗύ 

EARS Book Club June 

ά{ŎƘƻƻƭΩǎ hǳǘ CƻǊ {ǳƳƳŜǊέΧǿŜƭƭΣ at least for the month of June! ²ŜΩƭƭ ōŜ ōŀŎƪ ǿƛǘƘ ŀ ƴŜǿ ōƻƻƪ ǊŜǾƛŜǿ 

ƛƴ ƴŜȄǘ ƳƻƴǘƘΩǎ ƛǎǎǳŜΦ 

 

 

 

REDUX: EARDRUM Spoiler Alert!  
 

 
²ŀǘŎƘ ŦƻǊ ǘƘŜ ǊŜǘǳǊƴ ƻŦ ǘƘŜ ά[ƛǾŜ /ƻǊƴŜǊέ ƛƴ ƴŜȄǘ ƳƻƴǘƘΩǎ 9!w5w¦aΗ  ²Ŝ ŎŀƴΩǘ ǘŜƭƭ ȅƻǳ Ƨǳǎǘ ǿƘŀǘ it is; 

only that it involves water and gear!  IƳƳƳΧΦAre you intrigued? 
 
 

 

We Want to Knowé 

What have you been working on lately (and with whom?!)  Do you have an idea for an article in 

an upcoming EARDrum?  Do you have a tech tip?  How about an idea for an EARS event?  5ƻƴΩǘ 

ōŜ ǎƘȅΧ contact us: 

Fran Allen-Leake, LJet Productons ɀ 312.405.4335 or e-mail eardrum.editor@ears-chicago.org 

Danny Leake, Urban Guerrilla Engineer s ɀ312.310.0475 or e-mail eardrum.editor@ears-

chicago.org 

Check out our FACEBOOK page(s) 

http://www.facebook .com/pages/EARS - Engineering - And -Recording -

Society - of - Chicago/434458785530?ref=ts  

Look for the  New EARS Website!!  ï COMING SOON!!    

Log on to: http://www.ears -chicago.org   
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