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A few words from the Prez... 
 
Ah, spring, it's just around the corner.... you can taste it. Soon the smell of lilacs will float on a warm 

breeze while brilliant red and yellow tulips willΧ AwwǿΧ forget all that crap! Chicago doesn't even get 

warm until the end of May!  

So to help take your mind off this fact, we've arranged for a FUN-filled EARS event at the incredible new 

HINGE recording studio. If you attended the meeting we had at Johnny K's Groovemaster Studios last 

June, you may have already seen this place when it was just an enormous concrete shell. Well, now it's 

all finished and ready to rock! 

Our meeting will begin at the usual 7:30p.m., where we will have a first-hand look at this beautiful new 

facility and all its appointments. Many heavyweight projects were made at the previous incarnation of 



 
HINGE on Ohio, including records by Kanye West, Ludacris, Public Enemy, and Styx frontman Dennis 

DeYoung. The NEW Hinge has already seen Los Lobos frontman David Hidalgo and Blues/Soul singer 

Susan Tedeschi in to record. We will get to meet Craig Bauer, the man behind the studio and many of 

these projects as well as studio manager, Reid Hyams, who also doubles as our very own EARS V.P. 

Then Craig and 2nd engineer Jeff Breaky will provide us with an up close and personal demonstration of 

the powerful ICON digital mixing console using an actual mix in progress. If you've ever wondered how 

to fly this hi-tech wonder board and don't have $100,000+ grand to buy your own to play with, here's 

your chance to see it in action. 

Hope you can make it to this fun and educational event. If you have been thinking about becoming an 

EARS member, we welcome you to do so at the meeting or by clicking over to the EARS Facebook Fan 

page ....... we can always use a few good (sound) men and women. It's a great way to learn from and 

network with others involved in studio and live production and especially for students to meet and 

make contacts in the industry. More information is available at the EARS Facebook Fan page -> Join EARS 

Tab at http://www.facebook.com/#!/pages/EARS-Engineering-And-Recording-Society-of-

Chicago/434458785530?ref=ts 

In other news, after two lively Steering Committee meetings and some fine tuning, it is my pleasure to 

announce that the EARS Bylaws have been completely upgraded for the 21st century. The Bylaws will be 

published soon on the new upcoming EARS website and make for some (yawn) very interesting reading. 

I'd like to personally thank all the Steering Committee members who took time out of their busy 

schedules to make this happen. The Vice President and Treasurer have exciting news as well revealed 

later in this article. More to come......see you at Hinge! 

 

 

 

 

REWIND:  EARS FEBRUARY MEETING @ SCHUBAS 

  

 

(L-R) EARS members enjoy an evening of camaraderie & fellowship (well, it sure looked like a Religious 

Experience!J) at Schubas Tavern. 

With Kind Regards, 
 
Blaise Barton 
EARS President 
 



 

 
 
Last month, EARS President Blaise Barton said he would try to keep the Schuba's meeting "light and 
lively" ....... well, it was all that and then some, and the best part of the agenda was that there was no 
agenda! Except, of course, an opportunity to reconnect and recharge with our members in a very 
relaxed and casual atmosphere. The party room above Schuba's tavern is a beautiful and intimate space 
with low lighting and a private bar which was expertly helmed by our wonderful bartender Kursten 
Bruderly. 
 
To our delight and coincidence, it turns out that Kursten is a graduate of Full Sail..... she had no idea at 
the outset of the evening that this was to be a meeting of the Engineering And Recording Society of 
Chicago. Imagine our mutual surprise! 

  
(L-R) Blaise Barton and Reid Hyams   Blaise & Reid with Joe Tortoricci 

 

Full Sail Grad & Schubas Bartender Kursten Bruderly mixed up a mean martini for Reid Hyams.  Go easy on that 
vodka, Reid! 

 
We had a few more surprises with visits from some of our earliest Chicago compadres including Paragon 
Studio alum Bob Kearney. Bob was in town from L.A. where he is finishing up work on Barry Manilow's 
new record. We were also blessed by a visit from EARS founding member Joe Tortoricci. Joe's 
discography includes Ella Fitzgerald, Whitney Houston, and Natalie Cole and he was an early 
staff/freelance engineer at Chicago Trax. Our dear friend and EARS member John Hardy stopped by and 
it was great to catch up with him as well. For those new to the community, John Hardy is the designer 
and manufacturer of the World Renowned Hardy M1 mic preamp. 
 
EARS would like to extend a special welcome to new student members Ki Shih, Nick Ledesma, and Matt 
Hooczko. We would also like to welcome new pro members Jeremy Lemos, Nick Skum, Michael Loss, A.J. 
Storm, and Vintage King's own Jeff Leibovich. Very special thanks to goes out to Daniel Christmas at 
Lakeffekt (http://www.lakeffekt.com ) for providing some of the photos from the event. 
 

 

http://www.lakeffekt.com/


 

   
And, a good time was had by ALL!!!! 

 

 

A Note From the Vice Prezé 

 

EARS (Engineering And Recording Society of Chicago) has formed a new EARS Facebook group that is 

growing at an amazingly fast pace since its inception a few weeks agoΦ tǊŜǎŜƴǘƭȅΣ ǿŜΩǊŜ ƻǾŜǊ 500 

members strong and expect to be well over a thousand by the end of April. This is an open forum group 

that allows members and non-members alike to network and interface in many areas including, but not 

limited to the music industry, the media arts, fines arts and academia. Presently, the EARS group has 

attracted many award winning creative people of our industry including producers, engineers, mixers, 

artists, music industry execs, managers, label execs, photographers, publishers, Cyberpunk Cowboys, 

and, most importantly, musicians, as well as studentsΧΦΦand the list goes ƻƴ ŀƴŘ ƻƴΦ ²ŜΩǾŜ ŀǘǘǊŀŎǘŜŘ 

many who are not only from the Chicago area, but throughout this country and the WorldΦ ²ŜΩǊŜ ǎŜŜƛƴƎ 

new members come in from as far away as Europe and Asia.  

 

We believe that the EARS group is growing at rapid speeds because there is a serious need for all of us in 

this industry to communicate and move forward with a sense of a music community in this day and age. 

To join the EARS Facebook group, all one needs to do is sign on to their Facebook account (or create 

one), and then search: EARS (Engineering And Recording Society of Chicago) and become a fan. To 

become an official member of EARS, there is a άWƻƛƴ 9!w{έ ǘŀō ƻƴ ǘƘŜ ƘƻƳŜ ǇŀƎŜΦ  

 

  
Reid Hyams 
Vice President 
 



 
 
 

A Note from the Treasurer....  
 
 
Dear Members, 
  
EARS has always maintained a strong presence in the recording community in Chicago.  But as does 
happen from time to time, some details can fall through the cracks.   Along the way, the corporate 
status of EARS as a Nonprofit Entity in the State of Illinois lapsed.  
 
The good news is that a few weeks ago, I spoke with both the IRS and the Secretary of State's office, 
and then filed the appropriate paperwork to reinstate EARS corporate status back to Good Standing.  
Earlier today, I was notified by the Secretary of State's Office that EARS' application has been 
ACCEPTED and we are back in good standing with the State of Illinois.  
  
This change of status now enables EARS to grow in a variety of ways to benefit you. 
  
One of the first changes coming soon will be the option to pay your dues online through Paypal. We 
hope that will make it easier for new members to join, and plan to incorporate this into 
our redesigned website and our Facebook Fan Page.  Following that, a group of us will begin seeking 
Corporate Sponsorships, to financially allow us to do bigger and better things. 
  
I also would like to mention that we just recently began a relationship with an organization in town 

called Lawyers for the Creative Arts, a Not-for-Profit Law group which has a long history of helping 

artists and arts organizations of all types, including Trade Associations.  We have a laundry list of ideas 

to explore with them and some amazing plans are now very much within reach.  It is an exciting time 

for EARS, you are going to see a number of new developments in the coming months.  and I am very 

glad to be of service to you. 

 

All the best, 

 

Eric Roth 

Treasurer 

 

 

  



 

The Live! Corner 

 

L ǘƻǳǊŜŘ 9ǳǊƻǇŜ ǿƛǘƘ {ǘŜǾƛŜ ²ƻƴŘŜǊ ƛƴ нллу ŘǳǊƛƴƎ ǿƘƛŎƘ ǿŜ ǊŜŎƻǊŘŜŘ ǘƘŜ ά[ƛǾŜ ŀǘ [ŀǎǘέ 5±5Φ 5ǳǊƛƴƎ 

this leg of the tour the sound company set up a loud lime green couch for me to sit on before the show 

(The cƻƳǇŀƴȅΩǎ ƴŀƳŜ ǿŀǎ /ŀƴŜDw99bΧΦƎŜǘ ƛǘΚύ {ŜŜƛƴƎ ŀǎ {ǘŜǾƛŜ ƘŀŘ ŀ ǘǿƻ ŀƴŘ ŀ ƘŀƭŦ ƘƻǳǊ ǎƘƻǿΣ ƛǘ ǿŀǎ 

pretty cool to be able to rest up before the hit. The fans loved it and hoisted drinks to us as they found 

their seats. It was great.  

 

When we did the Australian leg of the tour with a different Production Manager, my couch disappeared. 

²ƘŜƴ L ŀǎƪŜŘ ŀōƻǳǘ ƛǘ ƘŜ ǎŀƛŘ ƘŜ ŘƛŘƴΩǘ ƭƛƪŜ Ƙƻǿ ƛǘ ƭƻƻƪŜŘΦ hƘ wŜŀƭƭȅΚ I had been out for 45 days and had 

developed a pretty short fuse by that time, so looking around and seeing lighting techs, guitar techs, 

keyboard techs, and all kinds of posers all sitting in comfortable chairs I pulled him face to face and said, 

ά5ǳŘŜΣ ƭet me give you the facts of the Universe: If the techs drop dead the guitar players will have to 

ǘǳƴŜ ǘƘŜƛǊ ƻǿƴ ƎǳƛǘŀǊǎΣ ƛŦ ǘƘŜ ƭƛƎƘǘƛƴƎ ǘŜŎƘǎ ŘǊƻǇ ŘŜŀŘΣ ǿŜƭƭ ǘƘŜ Ŧŀƴǎ ŘƻƴΩǘ Ǝƻ ƻǳǘ ǿƘƛǎǘƭƛƴƎ ǘƘŜ ƭƛƎƘǘǎΣ ƛŦ 

the Monitor guy screws the pooch everyone gets pisǎŜŘ ōǳǘ ǘƘŜ ǎƘƻǿ ƎƻŜǎ ƻƴΧΧΦΦ.ǳǘ LΩm the FOH 

Mixer. If I have a Bad Day PEOPLE WANT THEIR MONEY BACK! I WANT MY COUCH!  

 

bŜŜŘƭŜǎǎ ǘƻ ǎŀȅ Ƴȅ ŎƻǳŎƘ άƳŀƎƛŎŀƭƭȅέ ǊŜŀǇǇŜŀǊŜŘ ōǳǘ L ǿŀǎ ōƭǳŦŦƛƴƎΦ  

 

How was I bluffing?  

 

Well, if the Monitor Engineer drops the ball, the musicians cannot hear, therefore cannot play properly 

or sing in tune, the show will ǎǳŎƪΣ ǘƘŜ ŀǊǘƛǎǘΩs value as a performer will be seriously questioned thereby 

diminishing their worth to the concert ticket buying public, etc. etc. etc.  

 

Whenever I hear a bad performance or even a ƎƻƻŘ ǇŜǊŦƻǊƳŀƴŎŜΣ L ŀǎƪ ƳȅǎŜƭŦ άL ǿƻƴŘŜǊ ǿƘŀǘ ǘƘŜȅΩǊŜ 

ƘŜŀǊƛƴƎ ƛƴ ǘƘŜƛǊ ŜŀǊǎΚέ aȅ ŦƛǊǎǘ ǉǳŜǎǘƛƻƴ ƻƴ ǘŀƪƛƴƎ ŀ ChI Ƨƻō ƛǎ ά²Ƙƻ ƛǎ ŘƻƛƴƎ ƳƻƴƛǘƻǊǎΚέ 

 

Such is the importance of the Monitor Engineer. 

 

Lƴ ǘƘŜ άhƭŘ 5ŀȅǎέ ό!ƭǎƻ ǘƘŜ άbŜǿ 5ŀȅǎέ ŦƻǊ ǎƻƳŜ ŀǊǘƛǎǘǎύΣ ƳƻƴƛǘƻǊƛƴƎ ƛƴǾƻƭǾŜŘ ŦƭƻƻǊ ǿŜŘƎŜǎΣ ǎƛŘŜ ŦƛƭƭǎΣ 

ŘǊǳƳ ǎǳōǎΣ ǘǊȅƛƴƎ ǘƻ ƎŜǘ ƳŀȄƛƳǳƳ ǾƻƭǳƳŜ ōŜŦƻǊŜ ŦŜŜŘōŀŎƪ ŀƴŘ ǘǊȅƛƴƎ ƴƻǘ ǘƻ ά/ƭƻǳŘέ ǘƘŜ ChI ƳƛȄ ǿƛǘƘ 

unwanted mud frequencies. These days a MonƛǘƻǊ 9ƴƎƛƴŜŜǊ ŘƻƛƴƎ άLƴ 9ŀǊǎέ όL9ύ Ƙŀǎ ǘƻ ƪŜŜǇ ǘǊŀŎƪ ƻŦ ŀǎ 

many as 12 or more STEREO mixes. .(Artist, Band, Techs, etc.) By contrast, as a FOH Engineer I have ONE 



 
ǎǘŜǊŜƻ ƳƛȄ ǿƛǘƘ ŦǊƻƴǘ Ŧƛƭƭ ǎŜƴŘǎΣ ǎǳō ǎŜƴŘǎΣ ŀƴŘ ƳŀȅōŜ ŀ ǎŜƴŘ ǘƻ ǘƘŜ άŎƘŜŀǇέ ǎŜŀǘǎΦ L Řƻ ƘŀǾŜ to deal with 

ǘƘŜ άIƻǳǎŜέ ŀŎƻǳǎǘƛŎǎ ōǳǘΣ ŀǎ ȅƻǳ Ŏŀƴ ǎŜŜΣ ǘƘŜ aƻƴƛǘƻǊ Ƨƻō ƛǎ ǾŜǊȅ ƛƴǾƻƭǾŜŘ ŀƴŘ ƭŜǘΩǎ ƴƻǘ ŜǾŜƴ ǘŀƭƪ ŀōƻǳǘ 

ǘƘŜ wC ŦǊŜǉǳŜƴŎȅ ά5ŀƴŎŜέ ǘƘŜȅ ƘŀǾŜ ǘƻ ŘƻΦ όwC ƳƛƪŜǎΣ .Ŝƭǘ tŀŎƪǎΣ ǊŜŎŜƛǾŜǊǎΣ !ƴǘŜƴƴŀǎΣ ŜǘŎΦύ 

 

!ƴ L9 aƻƴƛǘƻǊ 9ƴƎƛƴŜŜǊΩǎ ǇǊƻōƭŜƳǎ ŀǊŜ ǾŜǊȅ similar to those encountered in studio engineering: Making 

sure every musician hears exactly what they need to hear to give their very best performance (EARS 

/ƘŜŜǊΥ ά¸ƻǳ ²ŀƴǘ wŜǾŜō ƛƴ ȅƻǳǊ IŜŀŘǇƘƻƴŜǎΚ CϝϝY ¸ƻǳΗέύΦ {ƻƳŜǘƛƳŜǎ ƛǘ ƳŜŀƴǎ ƳƛȄƛƴƎ ŀǳŘƛŜƴŎŜ ƳƛƪŜǎ 

iƴ ǎƻ ǘƘŜ ŀǊǘƛǎǘ Ŏŀƴ άŦŜŜƭέ ǘƘŜ ƘƻǳǎŜ ŀƴŘ ƴƻǘ ŦŜŜƭ ƭƛƪŜ ǘƘŜȅΩǊŜ ƛƴ ŀƴƻǘƘŜǊ ǊƻƻƳΦ {ƻƳŜǘƛƳŜǎ ƛǘ ƳŜŀƴǎ 

ƳŀƪƛƴƎ ŀ ǎŜǇŀǊŀǘŜ άaƻǊŜ aŜέ ƳƛȄ ŦƻǊ ŜŀŎƘ ŀƴŘ ŜǾŜǊȅ ǇƭŀȅŜǊΦ  

 

Next month we will be interviewing two of the top Monitor Engineers on how they do their Magic: 

Jeremy Lemos (Sonic Youth, Pavement) and Bill Barnett (Maxwell, Stevie Wonder). 

 

²ŜΩƭƭ ŀƭǎƻ ǎŜŜ ǘƘŜƛǊ Ƨƻō ŘƛŦŦŜǊǎ ŦǊƻƳ ǎǘǳŘƛƻ ŜƴƎƛƴŜŜǊƛƴƎ ŀƴŘ Ƙƻǿ ƛǘ ƛǎ ōŜŎƻƳƛƴƎ ǾŜǊȅ ǎƛƳƛƭŀǊΦ 

 

5ƻƴΩǘ Ƴƛǎǎ ƛǘΦ Lǘ ǿƛƭƭ ōŜ ǘǊǳƭȅ ŜƴƭƛƎƘǘŜƴƛƴƎ 

 

Danny Leake, Co-Editor 

 

  



 

EARS BOOK CLUBτ 

 όLŦ hǇǊŀƘ Ŏŀƴ ƘŀǾŜ ƻƴŜΣ L ŘƻƴΩǘ ǎŜŜ ǿƘȅ ǿŜ ŎŀƴΩǘΗύ 

 

Our review this month is of Here, There, and Everywhere (My Life Recording The Music of the Beatles) 

by Geoff Emerick and Howard Massey (Gotham Books, 2006) I met Mr. Emerick at Abbey Road in 1974 

and he was very gracious and generous to a budding Engineer/Artist adrift in London. (My band was 

signed to EMI) The personality in this book is very much the man I met back then. This is a fascinating 

read. How he found his way into the technical side of this life is probably not unlike how a lot of us made 

it here. I enjoyed how it took you into the inner sanctum to reveal some of the technical aspects and 

personality conflicts involved in some of the most famous recordings ever made.  

I also enjoyed ǘƘŜ ŘŜǘŀƛƭƛƴƎ ƻŦ ǘƘŜ ǎǘǳŘƛƻ άǇƻƭƛǘƛŎǎέ ƻŦ ǘƘŜ ŘŀȅΤ ǘƘŜ ǎǘǊƛŎǘ ƭƛƴŜǎ ǎŜǇŀǊŀǘƛƴƎ IŜŀŘ 9ƴƎƛƴŜŜǊǎΣ 

Assistants, Tape Ops and Producers at large studios. For example: Norman Smith, their first engineer, 

had to give up that position because of a desire to produce, something that is an everyday occurrence 

today. L ŀƭǎƻ ŜƴƧƻȅŜŘ DŜƻŦŦΩǎ Ǉƻǎǘ .ŜŀǘƭŜǎ ŀŘǾŜƴǘǳǊŜǎΤ Iƛǎ bƛƎŜǊƛŀƴ ²ƛƴƎǎ ƎƛƎ ƛǎ ŀƴ ŜȄŜǊŎƛǎŜ ƛƴ άIŜƛƴƻǳǎέ 

sessions. 

¢ƘŜǊŜ ǿŀǎ ǎƻƳŜ ŎƻƴǘǊƻǾŜǊǎȅ ƛƴǾƻƭǾƛƴƎ IŀǊǊȅ aŀǎǎŜȅΣ DŜƻŦŦ 9ƳŜǊƛŎƪΩǎ Ŏƻ-writer that I witnessed at the 

2010 New York AES. There was a symposium detailing the book Recording The Beatles (Studio 

Equipment and Techniques used to Make Their Classic Albums) by Kevin Ryan and Brian Kehew. After 

the presentation Howard Massey got up and protested that at another workshop one of the writers, 

Brian Kehew, had inferred that inferior engineers were used on the BeatlesΩ first recordings. Kevin Ryan 

countered that what his partner meant was that the First Chair Classical Engineers at EMI Studios (Later 

!ōōŜȅ wƻŀŘύ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ōŜ ōƻǘƘŜǊŜŘ ǿƛǘƘ tƻǇ ǊŜŎƻǊŘǎ ŀƴŘ ƻƴƭȅ ǿŀƴǘŜŘ ǘƻ ǿƻǊƪ ф-5; of course, the 

young upcoming engineers were available for that work. They were by ƴƻ ƳŜŀƴǎ άƛƴŦŜǊƛƻǊέΦ όEd Note: At 

Ƴƻǎǘ ƳŀƧƻǊ ǎǘǳŘƛƻǎ ǘƘŜ άCƛǊǎǘ /ƘŀƛǊ ǳǎǳŀƭƭȅ ά.ƭŜǿ ƻŦŦέ ƎƛƎǎ to assistants that ǘƘŜȅ ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ Řƻ.) 

Massey countered that most of the BeatleǎΩ engineers had problems with the book.  This even though 

Ken Scott (one of the Head Techs at EMI at the time) supplied photographs and Alan Parsons (Beatles, 

Pink Floyd) wrote a wonderful review. (Massey was shouted down by a lot of those attending.) 

²ƘŜǊŜ ǿŀǎ ǘƘŜ άǘǊǳǘƘέΚ tǊƻōŀōƭȅ ǎƻƳŜǿƘŜǊŜ ƛƴ ōŜǘǿŜŜƴΦ 

I think that these books represent two different outlooks on the same thing.  

They both have their place but Here, There, and Everywhere is ŀ ǇŜǊǎƻƴŀƭ ǎǘƻǊȅ ƻŦ ƻƴŜ ƳŀƴΩǎ ŀŘǾŜƴǘǳǊŜ 

ƛƴ {ƻǳƴŘΦ wŜŀŘ ƛǘ ŀƴŘ ȅƻǳΩƭƭ ǇǊƻōŀōƭȅ ŦƛƴŘ ŀ ƪƛƴŘǊŜŘ ǎǇƛǊƛǘΦ 

 

Danny Leake, Co Editor  

 



 
  

EARS Congrat ulates Our Very O wnééé 

 Larry Sturm, newly elected President of the Board of Governors for 

the Chicago Chapter of The Recording Academy! 

Way to go, Larry! 

 

 

 

We Want to Knowé 

What have you been working on lately (and with whom?!)  Do you have an idea for an article in 

an upcoming EARDrum?  Do you have a tech tip?  How about an idea for an EARS event?  5ƻƴΩǘ 

ōŜ ǎƘȅΧ contact us: 

Fran Allen-Leake, LJet Productons ɀ 312.405.4335 or e-mail eardrum.editor@ears-chicago.org 

Danny Leake, Urban Guerrilla Engineer s --312.310.0475 or e-mail eardrum.editor@ears-

chicago.org 

 

Look for the  New EARS Website!!  ï COMING SOON!!    

Log on to: http://www.ears -chicago.org   
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