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A few words from the Prez...

Ah, spring, it's just around the corner.... you can taste it. Soon the smklhed will float on a warm
breeze while brilliant red and yellow tulips WilAwwg Xforget all that crap! Chicago doesn't even get
warm until the end of May!

So to help take your mind off this fact, we've arranged for a-fillld EARS event at thicredible new

HINGE recording studio. If you attended the meeting we had atnjoK's Groovemaster Studios last
June, you may have already seen this place when it was just an enormous concrete shell. Well, now it's
all finished and ready to rock!

Our meding will begin at the usual 7:30p.mwhere we will have a firdhand look at this beautiful new
facility and all its appointmentdlany heavyweight projects were madé the previous incarnation of



HINGE on Ohio, includimgcords byKanye West, Ludacri®ublic Enemy, and Styx froman Dennis
DeYoung. The NEWrge has already seen Los Lobos frontman David Hidalgo and Blues/Soul singer
Susan Tedeschi in to record. We will get to meet Craig Bauer, the man behind the studio and many of
these projects as wWkas studio manageReid Hyamsyho also doubles as our very own EARS V.P.

Then Craig and 2nd engineer Jeff Breaky will provide us with an up close and personal demonstration of
the powerful ICON digital mixing console using an actual mix in progrgssi'ie ever wondered how

to fly this hitech wonder board and don't have $100,000+ grand to buy your own to play with, here's
your chance to see it in action.

Hope you can make it to this fun and educational event. If you have been thinking about be@ming
EARS member, we welcome you to do so at the meeting or by clicking over to the EARS Facebook Fan
page ....... we can always use a few good (sound) men and women. It's a great way to learn from and
network with others involved in studio and live prodiset and especially for students to meet and

make contacts in the industry. More information is available at the EARS Facebook Fan JimgeEARS

Tab at http://www.facebook.com/#!/pages/EARENgineeringAnd-RecordingSocietyof-
Chicago/434458785530?ref=ts

In other news, after two lively Steering Committee meetings and some fine tuning, it is my pleasure to
announce thathe EARS Bylaws have been completely upgraded for the 21st century. The Bylaws will be
published soon on the new upcoming EARS website and make for some (yawn) very interesting reading.
I'd like to personally thank all the Steering Committee members whd titme out of their busy
schedules to make this happen. The Vice President and Treasurer have exciting news as well revealed
later in this article. More to come..see you at Hinge!

With Kind Regards,

Blaise Barton
EARS President

RBNIND EARFEBRUARMEETING @CHIUBAS

(LR)EARS members enjay evening of camaraderie & fellowshipvell, it surelookedlike aReligious

Experiencel) at Schubas Tavern.




Last month, EARS President Blaise Barton said he would try to keep the Schuba's meeting "light and
lively" ....... well, itvas all that and then some, and the best part of the agenda was that there was no
agenda! Except, of course, an opportunity to reconnect and recharge with our members in a very
relaxed and casual atmosphere. The party room above Schuba's tavern is dubeaatiintimate space

with low lighting and a private bar which was expertly helmed by our wonderful bartender Kursten
Bruderly.

To our delight and coincidence, it turns out that Kursten is a graduate of Full Sail..... she had no idea at
the outset ofthe evening that this was to be a meeting of the Engineering And Recording Society of

Chicago. Imagine our mutual surprise!
| — 1

Full Sail Grad & Schubas Bartender Kursten Brudaiiked upa mean martini for Reid HyamsGo easy on that
vodka, Reid!

We had a few more surprises with visits from some of our earliest Chicago compadres including Paragon
Studio alum Bob Keaeg. Bob was in town from L.A. where he is finishing up worBamy Manilow's

new record. We were also blessed by a visit from EARS founding member Joe Tortoricci. Joe's
discography includes Ella Fitzgerald, Whitney Houston, and Natalie Cole and he was an early
staff/freelance engineer at Chicago Trax. Our deanétiand EARS member John Hardy stopped by and

it was great to catch up with him as well. For those new to the community, John Hardydesiyaer

and manufacturer of th&orld Renowneddardy M1 mic preamp.

EARS would like to extend a special welcomeetw student members Ki Shih, Nick Ledesma, and Matt
Hooczko. We would also like to welcome new pro members Jeremy Lemos, Nick Skum, Michael Loss, A.J.
Storm, and Vintage King's own Jeff Leibowdry special thanks to goes out Raniel Christmasat

Lakefekt (http://www.lakeffekt.com ) for providingsome of thephotos from the event.



http://www.lakeffekt.com/

A Note From the Vice Prezé

EARSENgineering And Recording Society of Chicago) has formed &ABRS Facebook grotpat is

growing at an amazingly fast pace since its incepta few weeks agp t NBaSy (if BOB ¢ SQNEB
members strong and expect to be well oxethousandby the end ofApril. This is an open forum group

that allowsmembers and nomimembers alikgo network and interface in many areas including, but not

limited to the music industry, the media arts, fines arts and academia. Presently, the EARS group has
attracted manyaward winning creative people of our industry includipgpducers, engineers, mixers,

artists, music industry execs, managers, label execs, photographers, publiSibespunk Cowboys,

and, most importantly, musiciangs well as studeni @ntl the listgoe2 Yy | YR 2y ® 2 SQ@S |
many who are not only from the Chicago area, but throughbisgt country and the Worlé¢ 2 SQNB & SS A\
new members come in from as far away as Europe and Asia.

We believe that the EARS group is growing at rapid speeds becausddta serious need for all of us in

this industry to communicate and move forward with a sense of a music community in this day and age.
To join theEARS-acebook groupall one needs to do is sign on to their Facebook account (or create
one), and thensearch:EARSEnNgineering And Recording Society of Chigagnd become a fan. To
become an official member &@ARSthereisax W2 A ¢ Qillw{ 2y GKS K2YS LI 3ASo

Reid Hyams
Vice President



A Note from the Treasurer.. 2

Dear Members,

EARS has always maintainedgtong presence in theecording community in ChicagaBut as does
happen from time to time, some details can fall through the crackalong the way, the corporate
status of EARS as a Nonprofit Entity in the State of Iligniaipsed.

The good news is that a few weeks ago, | spoke with both the IRS and the Secretary of State's office,
andthen filed the appropriate paperwork to reinstate EARS corporate status back to Good Standing.
Earlier today, | was notified by the Sedsey of State's Office that EARS' application has been
ACCEPTEdNd we are back in good standing with the State of lllinois.

This change of status now enabl&ARS0 grow ina variety ofways to benefit you.

One of the first changes comirgpon willbe the option to pay your dues onlinghrough Paypal. We
hope that will make it easier for new members to join, and plan to incorporate this into

our redesigned website and our Facebook Fan Pagellowing that, a group of us will begin seeking
CorporateSponsorshipsto financially allow us to do bigger and better things.

| also would like to mention that we just recently began a relationship with an organization in town
called Lawyers for the Creative Arts, a Niair-Profit Law group which has a lorfystory of helping
artists and arts organizations of all types, including Trade Associatioie have a laundry list aideas
to explore with them and some amazing plans are now very much within realthis an exciting time
for EARS, you are going toesa number of new developments in the coming monthand | am very
glad to be of service to you.

All the best,

Eric Roth
Treasurer
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L G2dz2NBR 9dzNRPLIS $gAGK {GSOAS 22yRSNIAY Hnanny RdzZNAyYy3
this leg of the tour the sound company set up a loud lime green couch for me to sit on before the show

(The@ YLI ye 9% ol & /I ySDw99bXd3ISG AGKO {SSAy3a | a {GS¢
pretty cool to be able to rest up before the hit. Tfasloved it and hoisted drinks to w@ss they found

their seats. It was great.

When we did the Australian leg of the tour with a different Production Manager, my couch disappeared.
2KSY L lai1SR lo2dzi Al KS al A RhakdeenRut RndRdaysbridball K2 &
developed aretty short fuse by that time, s@bking around and seeing lighting techs, guitar techs,

keyboard techs, andll kinds ofposers all sitting in comfortable chairs | pulled him face to face and said,

& 5 dzrt3rie gife you the facts of the Universe: If the techs drop dead the guitar players will have to

GdzyS GKSANI 2y 3JdAGFNES AT (KS fA3IKGAYy3I GSOK& RNE
the Monitor guy screws the pooch everyone getsip& R 0 dzi (G KS aK2amheF@H & 2y XX P
Mixer. If | have a Bad Day PEOPLE WANT THEIR MONEY BACK! | WANT MY COUCH!

bSSRf Saa (2 alreée Yeé 02dzOK aYI IAOlffeé NBIFLWSFNBR o
How was | bluffing?

Well, if the Monitor Engineer drops the ball, the musicians cannot hmsareforecamot play properly
or sing in tune, te show willd dzO1 = & takie ds &lfieKoaierile seriously questioned thereby
diminishing their worth to the concert ticket bing public, etc. etc. etc.

Wheneer | hear a bad performance oreve@@® 2 R LISNF 2 NX I yOSs L a1 vYeasStt¥
KSFNAY3a Ay GKSANI SINAKE a& FANRBROG l[dSaidazy 2y GF A

Such is the importance of the Monit&ngineer

Ly GKS dahfR 5F&a¢ o6!'faz2 (GKS abS¢g 5leaé¢ F2N a2vyS |
RNHzY &dzoa> GNBAyYy3a G2 3SG YIFEAYdzY @2ftdzyYS 0S¥2NB F8§
unwanted mud frequencies. ThesedaysaMan2 NJ 9y 3AYy SSNJ R2Ay 3 daLYy 9 NBAE

many as 12 or more STEREO miX@éstist, Band, Techs, etc.) By contraag a FOH Engineer | have ONE



A08NB2 YAE 6AGK FTNRYG FAft ASYRAS ado tadagwtas | yR
(KS 61 2dadé | O2dzaiA0a odaizs Fa &2dz OLy 4883 GKS a2
(KS wC FNBIdSyOe a5l yoOsé (KSe KE@S G2 R2® 6wC YAl]

'y L9 az2yAid2N 9y 3Asnd& nihase edbbBniefedily siudio exdneddirg)Naking

sure every musician hears exactly what they need to hear to give their very best performance (EARS

/| KSSNY &, 2dz 2Fyd wS@S06 Ay @2dzNJ |1 SIRLIK2YS&aK CfrFfFY

iy a2 0GKS INIAad Oy aFSSté¢ (GKS K2dzaS IyR y2i0G TFS8Sf
YE1AYy3 | &aSLINIGS dga2NB aSé YAE F2N) SIFOK yR S@SN.

Next month we will be interviewing two of the top Monitor Engineers on how they do their Magic:
Jeremy Lemos (Sonic Youth, Pavement) and Bill BgMaxwell, Stevie Wonder).

2SQff Ffaz2z aSS GKSANI 220 RAFTFSNB FNRBY addzRA2 Sy3A

52yQd YAaa Add LG 6Aft 0S8 GNMAZ@ SytAIKGESyAy3

Q.

Danny Leake, G&ditor



EARSe==BOOK CLUB

OLT hLINFK OFy KIFI@S 2yS3s L R2yQi

Our review this month is dflere, There, and Everywhere (My Life Recording The Music of the Beatles)
by Geoff Emerick and Howard Massey (Gotham Books, 2006) | met Mr. Emerick at AbbeyIR@4dd in

and he was very gracious and generous to a budding Engineer/Artist adrift in London. (My band was
signed to EMI) The personality in this book is very much the man | met back then. This is a fascinating
read. How he found his way into the technicalesaf this life is probably not unlike how a lot of us made

it here. | enjoyed how it took you into the inner sanctum to reveal some of the technical aspects and
personality conflicts involved in some of the most famous recordings ever made.

lalsoenjoyedi KS RSGFATAY3I 2F GKS &addRA2 aLRfAGAOaAE 27F
Assistants, Tape Ops and Producatrdarge studios. For examplslorman Smith, their first engineer,

had to give up that position because of a desire to pre&jusmmething that is an everyday occurrence

today.L | f a2 SyBR&aBR. DBbBaFE@al ROSY:GdzZNBAT | A& bAISNALY
sessions.

CKSNB 46l a&d a2YS O2y iNROSNEeE Ay Sarite@thay [AvitnedsedIithe a | &4 a S &
2010 New York AES. Thereras a symposiundetailing the bookRecording The Beatle$Studio

Equipment and Techniques ed to Make Their Classic Albuiisy Kevin Ryan and Brian Kehew. After

the presentation Howard Massey got up and protested that at another workshop one of the writers,

Brian Kehew, had inferred that inferior engineers were used on the Béfitsecordings. Kevin Ryan

countered that vhat his partner meant was that the First Chair Classical Engineers at EMI Studios (Later
l00Se w2l RUOU RARYQO ¢lyd G2 0SS 020KSMPoRcouwsk,ihk t 2 LJ N
young upcoming engineers were available for that work. They wese ®y Y S| y & BEdANgtEFS NRA 2 NE ©
Y240 YIF22N addzRA2a& (GKS o Goasdstants/thigit A Ng dR& DR f Q)& @l f 6.
Massey countered that most of the Bedadl€hgineers had problems with the book. This even though

Ken Scott (one ahe Head Techs at EMI at the time) supplied photographs and Alan Parsons (Beatles,

Pink Floyd) wrote a wonderful review. (Massey was shouted down by a lot of those attending.)

2 KSNB 41 a (GKS aGNHziKéEK tNROlFIofe a2YS6KSNB Ay o0Sias
I think that these booksapresent two different outlooks on the same thing.

They both have their place btiere, There, and Everywheigel LISNR 2yl f &ai2NE 2F 2y S
AY {2dyRo wSIR AG FyYR 22dQff LINRolof& FAYR I 1AYR

Danny Leake, Co Editor



EARS Congrat ulates Our Very O wneee

rall Larry Sturmnewly elected President of the Board of Govamshfor
the Chicago Chapter oh& Recording Academy!

Way to go, Larry!

=

We Want to Knowe

What have you been working on lately (and with wH$)mDo you lave an idea for an article in
an upcomingEARDrur? Do you have a tech tipdow about a idea for an EARS ever§?2 y Q (i
0S ackndad us:

Fran Allen-Leake, LJet Productonsz 312.405.4335 or e-mail eardrum.editor@ears-chicago.org

Danny Leake, Urban Guerrilla Engineer s--312.310.0475 or e-mail eardrum.editor@ears-
chicago.org

Look for the New EARS Website!! T COMING SOON!

Logonto: http://www.ears _ -chicago.org

DEAF BEFORE DISHOMOR
DOK'T SHED OR ME
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