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EARS MEETS AT S.P.A.C.E. HEADQUARTERS
Tuesday, May 2571 7:30 P.M.
1245 Chicago Ave., (southeast corner of Dempster & Chicago)
Evanston, IL

A Word From the Prez.....

"Summer breeze, makes me feel fine, blowing through the jasmine in my mindSeadls & Croft

Yesss! Summer's just around the corner. And with summer comes picnics on LakgaMigdtato

salad, volleyball, dog lazy days, lush fields of green grass and clear mountain views, and......... hey,
waaaayyt a minute, there's no clear mountain views in Chicago!! .....Not unless you're talking about
Mr. Bob Clearmountain (??¥esTHATBob Clearmountain !!!

It is my great pleasure to announce that Bob Clearmountain will be our special gizeSkypeat our

next meeting on Tuesday May 25th at tftemarkable live music venu&NDrecording studio, S.P.A.C.E.

in Evanston (Society fdhe Preservation of Art & Culture in Evanston). This unique establishment was
created by four local entrepreneurLCraig Goldenthe owner of the Lakeshore TheateBtuart



Rosenberglongtime EARS member, musician, and former NPR Dase Specterwell known Chicago

blues musician; an&teven Schwarfzhe man behind Campagnola and Union Pizzeria. Stuart himself
has generously offered to show us around this amazing facility, which we recently learned was at one
time an auto dealership. The studio itséf part of a unique cop known as the League of Creative
Musicians where dues paying members enjoy club access to the recording facility.

CKSYS i yYnp LY wa il ekteén8 a vely vafm elcdnd Socamoncmifey,
producer, and agineer,Mr. Bob Clearmountain We will crank up several tracks from his long and
illustrious career along with interaction, commentary, and maybe a few wild stisdasthe front lines

at the mixing desk. Afterwards we will open up the floor for a Q&Asisen so you can ask Mr.
Clearmountain that burning question you've always wanted to @kls is an opportunity to meet "face

to face" (so to speak), with one of the most influential figures in record production in the last four
decades.

S.P.A.C.E is located at 1245 Chicago Ave., in Evanston (on the southeast corner of the Dempster/Chicago
intersection. Easily accessible by public transportati@ |just a block east of the Dempster $Purple

LineL£ stop. Yod enter through the same entrance as Union Pizzeria, and find S.P.A.C.E. signs just
inside the doorThere is plenty of ostreet parking along Dempster Street aned Chicago Avenue, and a
free municipal garage right across the streeinfr us. All metered parking in the surrounding area is
complimentary after 6 p.m. evegay.

We hope you cafoin us for this fun filled event. This event is a cash bar with faoel provided by
EARS.

Many thanks again to John Hardy for generously opening his facility to EARS last month and
for inspiring,educating, and providing a fascinating insight into Hmvcreates his wonderful products.

And, many tharks to Hardy's neighbors to the east anask for putting up with our brazen BBQ in
John's backyard. Can you even begin to comprehend what genius you've had living next to you for all
these years?!? So whitthe power grid on your block caught fireahone time... get over it!!!

EARS would like to welcome aboard new memlbérk Steinbruecker Stephen Shirk Tony

Munoz, Allan Sternquistand Robert Bernard EARS is growing and it is your membership aipgart

that enables us to stage bigger and better events and invite industry legend3olik€learmountain
andEddie Kramer to participate in our meetings. If you've been watching from the sidelines and have
thought about beconmrig a member, consider thigor roughly the same cost as a night on the town or
going out to enjoy some music and a few beers, you can join EARS for a whole year and gain insider
access to one of the most vibrant audio arts communities in the world. Our meetings are fun,
educationa) inspiring, introspective and sometimes unpredictable......and that's just the first 10
minutes! We have some great events planned for the near future, so don't miss out. You can become a
member by visiting the EARS Facebook Fanpagéoin EARS tab oy httending any of our meetings.
Everyone is welcome and everyone wins!

Blaise Barton,
President



RBNVIND EARAAPRIIMEETING @OHN HARDY COMPANY
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(L-R)The legendary John Hardy is hard at work at E’r@anstomombany headqérters, while just a
few feet away, Blaise Barton and EARS members gather in the Hardy backyard to enjoyragating
cookout.

~

When | pulled up to the wethanicured bungalovin Evanston, flying an American flag, § K2 dzZ3 KX &L &
it2§Lad (KA&a GKS K2 dzéd $aid-réngwWRed dohnt HaigpnakEr of the M1 an& Jensen
Twin Servo Microphone preamps?

Before | could even askyselfany more questions, Blaise pressed me into service and | found myself

putting together a Weber grill in the backyard and stoking the &ohl ¢KFiQa hl o06SOIdzas
35+ EARS members and friends found their way to this backyard cookout to drink, eat, and ponder what

we were about to see inside this modest home/factory.

After an hour or so of eating and drinking (He had Coca CoBLASS bottléutstanding!), John

appeared and invited us to step inside his garage which served as his Wave Solder room for the circuit
boards that populate his famous devices. John explained how he built the Wave Solder machine and
demonstrateditsus® ST2NB 0SAy 3 LldzZ t SR ¢l & o6& | avlkftt aSyYS|

2SS GKSY LINRBOSSRSR (2 GKS o0FaSySyid ¢KAOK aSNwsSa |
demonstrated his retro (code for old) computers running his-ofi@-kind CAD program developed by

fellow EAR3$nember, John Christy. A lengthy technical discussion followed which showed just how
diverse and well informed EARS members are. A greaingiee session! Next, we worked our way

through the narrow passages flanked by electronic components and asgatations and finished our

tour of the heart of John Hardy Enterprises.

2 KFG Oly @e2dz ale ¢KSy @&2dz ¢glFft]1 Aydz2 F LISNER2YQa fA
tape machine followed by an Otari 24 Track and a Hammond B3 with a Leslikfoviothis is a special
kindofguy. EDNoty ! £ f (GKIGQ&d YAaaAaAy3a Aa || CSYRSNI {dNYG2C

more do you need?)

Onward to the room at the top of the stairs, a nearly completed room for slide and LED projects. As
Johnstk NIISR (12 akKz2g¢g aftARS&a 2F KAa SFENIie ftAFTS Ay /[ I ND
aldzyyAy3a 2NEBFY NBOAGFE o0& y2yS 20KSNJ GKIFy GKFG /!



¢tKS af ARSA adAK2gSR W2 K gnibke SiHiaNshuind Studidyand thel dévelapmenBod 2 NR A
KA&d 2y OdzadG2Y Chl FTyYR a2yAd2NJ 02 NRa F2NJ 5. &2
dzLIO2 YA Yy 3 {2 dzNIp ¢KS d02NASE YR LAOGdAINBE SELX I Ay S
status asa true innovator in the field of microphone preamps.

New John Hardy product announcements made at this meeting: Watch for the introduction of the
Gf dzyOK . 2E¢ !tL &aSNASa ddbn 2Lk YL am LINBIl YLBEA P I f
the MCI MX70 tape and JH 24 Tape decks.

John was gracious enough to cap this perfect evening with Ice créanones no less!

EARS thanks John Hardy for opening his home and workplace for this very informative and fun event.

-- Bob Vodick, Secretary

(L-R) This is where the mgic happens: the Hardy Company work area; later in the evening, JH treats EARS
members to a look back at his life via slides in the nearly completed room for slide & LED projects.




(L R)Before enthralllng us Wlth his orgamxpertise JohnChristieshowed off the CADprogram he
designed especially for the Hardy CompaiBARS membeisten as John Hardy explains his concepts
and methodology the Hardy livingroom, complete with Hammond B3, Leslie, MCI Jkr24k and

Otari 24track machines$

Studio QQJ Spotlight

Matt Hennessy VSOP Studios
by Larry Sturm

(ED Note:The EARDRUMenlisted the help offellow EARSnember (and NARAShicago Chapter
President) Larry Sturfor this oneon-one interview with engineer Matt Hennessy. Thanks, Larry!)

LS: Hey Matt, | would like to start by giving a bit of our back ground together. We met while working at
wWSARQA aiGdzRA2 / KA O 3 2ust beNdt [East21§ yedrs: oNdo @dd Sl Xe&mber tat i Y
DMX came and booked out every room at Trax forcing me to find another studio to record and mix
¢oAall Qa Ffodzy GYIFYAQLFTSeE F2NI ' GfFyaGAOd ! FGSNI &2«
Technique on south Michigan Ave. We worked on a plethora of projects over the next few years before

I moved to Pressure Point Recording and you went to work with The Legendary Traxster as his main
engineer. Now after these years we are once again working togetherfew projects at your Studio on

Chicago Ave.

Tells us about the start of your questo the music biz; gur humble start, school, and the first studio
GKFG 31 @S &82dz §KS 06dA G2 R2X ¢gKIG 6S R2®

MH: | have always had an interest in music, both perfimgnmyself and being a part of putting on
performances.! & FI NJ ol O]l Fa LAOGdz2NBa 2F YS 323 LQY | fgl @
into a broom or some kids toy.

Early on | fell in love with Stered.remember vividly being very younlike 6 years old or so, and for his
birthday, my grandfather received an early model Sony Walkntém set it down for a moment and |
picked it up.l didn't have any cassettes yet so | just played the radio over the supplied headphones and
I was hooked. hid under the dining room table and listened for what felt like hours until | was forced to
come out.

| picked up the Saxophone as a part of the band program in Downers Grove where | giewentually
| got heavily involved in the Jazz program thexs well as got to attend the Interlochen Summer



program for the Arts during High Scho@ome time before High School | also picked up the guitar and

08 mMp ¢l A& LXFeAy3a Ay | atNRPINBaar@gsSé o6o0e& GKIG L
Rack Band. Although | got into an analog studio in the suburbs during High School and recorded an

album with that band, | fancied myself a Jazz musician first and foremost.

When it can time to graduate from High School | only considered doing one thivented to continue
my musicstudies at the Berklee Collegé Music inBoston. After being accepted- and that was god
since | applied nowhere elsd moved out to Boston and got into the practice room.

Oneyear in | came to a pretty big realizatioNow, being around some of the best young players in the
world, as apposed to just the Chicago Land Area, | knew that | would never be a world famous Jazz
musician.L 0 @l aydd | YFGGSNI 2F LINF OGAOSX Al 2dzadG o1 aydy

The first summer that | caenhome from Boston | got a gig mopping floors at a studio in Villa Park called
Metropolis. | can still smell the stale Beer, Cigs, Dope and-8aielt just seemed like a fun thing to do,

plus | had really liked my studio experience working on that ieath my rock band in High School.

There | worked with the cat named Matt Marcadde was one of the first people to teach me anything

about the studio. | still think about some of the entry level things he said to me from time to tiSe.

when lreadh T SR GKIG GKS WHTT GKAy3 glraydd 3J2yylEQ 42N
Production/Engineering was a great move for nk@artunately Berklee had 3 SSL rooms and a killer, all

analog, Production/Engineering program.

The best thing that came owf the rest of my time at Berklee (and | did finish out my performance
degree out of sheer will) was meeting an audio professor named Mark Webk$editned a TON from

him. He was the Chief Engineer at a studio outside of Boston called Blue Jay god aleng great so

he got me an internship therelt was a beautiful SSL based, all analog, room with GREAT outboard gear.
| didn't have the ears to use it right yet, but there was more vintage than vintagey had 2 Studer-A

800s and Dolby SR, a r&T plate, Pultecs, Great original UA gear, and still one of the best mic lockers
| have ever seen outside of an $2000+/day rodrhere wasn't a single computer in the pladéot even

for booking sessionslt was glorious.It was here that | KNEW thakeing an engineer was what | was
meant to do.

| interned there for a few years while | finished out my time at Berkldefortunately the Backstreet

Boys bought Blue Jay and modernized it and that took a LONG time to do, so | had to look else where for

a gig. | got picked up as a staff engineer at a studio near Berklee called Watlz Audias a crappy
adat/ProTools/02R based room at the time, but they paid cash and were willing to give me &shot.

days later | was working on records for the later@ It went really fast.| was always a BIG fan of Rap

and R&B music as | find that it is VERY similar to Jdett.into a very good string of engineering AND
YAEAY3I LINRP2SOGa GKSNB F2NJ I fyvy2ai |+ &cddoNJ 6 STF2NB L

LNRYAOIffex @2dz 6[ I NNBUOU KIFIR 2dzad R2yS | NBO2NR T
Producer of that record and he called you | guess and that how | got in at Chicag&filtdstarted at

the bottom there and then moved to astant and then eventually Engineer, and then that DMX thing

went down and it was on from there.

LS:2 K4 61 a Al tA1S 2 NBO2NR ¢6AGK ¢KS [SEISVI?I-N@ ¢
dare.

Working for Trax was a privilegéctuallyl met him thru Belo From Do or Diéhad been tracking the

vocals for his solo project on Legion Records and Trax had given him a whole albums worth of
instrumentals to work with.When it came time to finish the records | was told to call him to fitiigh

records. At this point he was doing all his mixes himself and he can definitely get the job &fenkad

Ffa2 2dzad LXIFOSR | az2y3a 2y al NRFK /| NB&Qavend YI yOA L



down to drop of the vocalsto himathia 1 dzZRA2 | yR alAR LQR f2@S R2 | alL
we could figure it out from therel did the mix, and then never left.

| want to say this first... Traxster has great ears, amdabably one of the most fairtrsight up, people

I've met in the music businesd. S Kl & |y dzyOlyyeé FtoAftAGe G2 61t A
g2NJAYy3I 2y | YAE F2N K2dzNB |yR aleé &2YSOKAy3a A
SOSNEGKAYIdDE | S was ladaysttriinigltodd#@t2 NAYHEOKA@ ¢ Kl 6§ Qa K2g L f
don't HAVE to process thingble put ALOT of thought into his productions and we were ALWAY'S testing

new methods of workingHe was obsessed with getting the initial feeling he had when he was making

the track readthru in the mix, even if that compromised the sonics of it 8lince he was producing in

Logic 7 at the time and we were mixing in PT it was a challenge.

hyS RF& L NBYSYO6SNI KS OFYS Ay YR KS fA&aGSR G2

KFELIWSYSR 6AGK (KL YRS Fldgf R 80 MPB LI IABRKE a2 K G R2 &2

processing to them except that as it was a subby kind of bass | had used the waves C4 on to tighten up
_____ «C4 d@s not report its delay correlgti 2 G KS 5! 2 Q& 5 ¢

Compensation and thus had shifted the phase relationship of the Bass and Kick slightly. (Go ahead and

GSad A G XTrax lieardatibaOifstartyBlew my mind.Since then | OBSESSIVELY test mét tol

over and over.The most important thing | learned from Trax is never settle, and never let obstacles stop

you from trying to create a great piece of musi¢ibe is hugely important and when you feel that

energy to create, you have follow it full force. I've seemim create great records with a huge studio at

his disposal, as well as with a laptop an Apogee Duet and a U87 in a ¢li@setuld probably make it

happen with a cup and string haha. He forced me to completely rethink my approach togmalsic.

PyiAt GKSy L Ffglreéea (K2dAKiz ¢Stf LUGS 320 (GKAaA

that. S0000000 not true.

LS:What is your setup like at VSOP studios?

LQY NHzyyAy3 | LI Sa [ 2Suék@ AdBh.dave theSApbgee \S@miphony Nygtent 2 2 f & «
and 24 channels of DE6x converters feeding outputs to a custom made Summing Box made by JCF

labs. JCF is my boy Josh Florian that | lived with during my time at BeHt&®ent on to work at The

Mastering Lab in LA arulilt a ton of gear for themThe summer is a hybrid of Neve and API line amps

FYR GNIYyaF2NYSNAE | yR { Kdodedack it theéi DAW thNiby0CFYLabs YakeE S &
converter. There aren't many of these out there, but | can say that somthefother few units are

owned by Ocean Way studios, Doug Sax, and Al SchimidtQ&d NBF ff &3> NBFff& 3INBIF G

Ly GKS 02YLJzi SNI LQY I Whilehl'h not évgh g@ing to §itkhSre andl Ik arél 8a§ (1 S Y @
that the UAD 1176 sounds like a remle, at least it operates like a real one and sounds better than

many plug Comps | have usédunning how | do in Logic, if a sound isn't working for me in a production

LQY Y2NB FLXW G2 NBLX I OSZ 2NJ NBLX I & haap of pracaskingl & 2 dzy
rather than reaching for this or that plugin.just find it to be a better approach.

| have 28 faders of the Euphonix Artist Series control surface in front oftsieice to be able to grab

huge chunks of a mix and automate andavade without having to bank around a whole buncrhe

touch screen makes so | can do the bulk of the mix with my main DAW scredn@fRd Yy A OS G2 N
that visual distraction.

As far as Mics go, | have the usual dynamics lying around, and sincéyl tnaak vocals, | have a Sony

G800 as well as a secret weapon JCF 251ish model that | use when the Sony isnt hig. an

Amek/Neve, Tubetech, @B vocal chain that works pretty well for what | dé/hen | need to track

drums, | turn to one of tb bigger rooms in the cityOne of the ways I've been able to keep my

overhead low and profit high is by not trying to be all thingswork in urban music, which means

tracking Vocals, Basses and sometime Guitfr® (G K 1 Qa G KSNB Nabsohagyd@e Aa Tz
of 8 Focusrite isal10s for tracking MPC style machines or other multi sources.



Monitor wise | use Gens, N$s and a Blue Sky setupretty run of the mill there.l do have a monster
Sub for the GensWith all the Low Information aome of the Rap music out now you have to be able
to hear it to mix it so000.... Subs go Boom.

LS:I remember you used to get yourself kicked off the DUC several times for telling the truth, and
hilariously | must say, about all the flaws of Pro Todss3& G KF G SELX I Ay @2 dzNJ a6 A (0 C

¢ KS 5thatsillXplace.¢ 2 GKS dzaSNJ 6 &S Thé pgrébN®d B yoh én® ap with aNB £ A 37
LX I OS (KIFGQa Yzadtezr AF y20 !'[[ lty2yeéyYz2daAaz FyR Td
ever read in Mix MagazinelO years ago ALL DAW were flawaERY FlawedShit just didn't even

remotely work right and it seemed to me at the time that the people working on developing the

GLYRdzaGNE {dFyRFNRE 27F (22 feidlivek.ISRyoy v didgedthede Buys || NB |
LadAy3da 2y GKS 5!/ K2 KIFIR b9+9w 9+x9b .99b Lb I t
in PT 5.1 and played it for a room of Top Engineers and they couldn't pick it out from the same mix run

ona9000K andlINAYGSR G2 1 FHfF LYyOKé ¢KFdG Aa a2 NARAOdZ 2c

1]
mouth back. ¢ KS 5!/ gl & 22LL DSN¥XYlye oF0O] GKSyodd { LISI ]
blew thru at least 10 accounts.

While working with Traxster, we rézed, for what we do, Logic Studio is the perfect platfolncan do
Midi production, record vocals directly to that, Mix and Mastight there and move ond the next
one.2 KSy L QYrodudtienAfrghdciients that comes in at a low quality Logicd® gives me the
creation tools to remake the production with out destroying the original intent of the produ@éat
and the Delay Compensation is the Best I've ever used.

t@ y2G GKFEG @2dz OFyQi I 002 YL} Asinke Logi€ & dekigngdiviththeR2 A Y
composer in mind, it makes it easier to get back into a composition mindset when fixing production
mistakes.5 2 Ay 3 a/ 2NNBOUGUA DS t NPRdAzOGA2YyEé 2y t¢ GgKAES Ay
Frankly, if your just using a DAWasultii N} 01 O2yySOG SR {2¢ kS eRBNEH didfat  Adj
at that, at this point.If they can record digitally and store files without compressing them, they are all

fine. But if you need to get in and do production or pull some off the walp in a Hybrid style mix

setup... Logic Studio dominates.

I think you going to see some MAJOR shakeups at AVID in the next 5 years and I'm pretty excited to not
personally be 50k+ into a PTHD setup atthispdinh {1 S L &l A R S lehkad thas@&days.( Qa | f
I've been hearing all typa rumors the PT9 will be the end of the DSP assisted Whaert will be a

totally native solution. Straight up the power of an 8 core machine Shits all over an HD3 sktypu

don't believe it try it ora stable set up and see foryourself.2 YS o0& Yeé &aK2LJ I yR LQff

LS: Tell us about a few of the projects you are currently working on.

| just finished working on album for AK of Do Or Die and he's got a pretty dope single on hislvands.

been doing some chJNB RdzOGA2Y GAGK Y& FTNRASYR WL& hftSNR I ¢
I S4ya 3JI20 GKA& AYRAS /2dzyiNE OAO0S IZMNERDIDOKIREQAL ONS I
excited about the work I've been doingth Singer/MC Nikki LynetteShe has MONSTER TALENT. Q &

nice to be in the room with an artist groducing and to be able to trust that she has a great long

vision.{ 2YSiAYSa LQff 06S GKAY(lAYy3IT (GKAAa NB«aINdR R2Say
pieces are in place, it really comes togeth#s great to be able to trust the artist like that and just add

ideas and concentrate on getting great performanceShe's also been getting great licensing
opportunities by getting music we haveorked on in episodes of MTV reality shov@&he has a mixtape
RNRLIJWAY3I NARIKG y2¢6 OGKFGQa INBIFGXEZ o0dzi GKS Ffodzy ai
every listen.



LS: We would like to know how you see what direction this music busirsessaded.

When | got into this business we could just hit record and as long as things sounded great, we were
heroes. The role of Engineer is really changingd o6 dzR3ISia RNRL) 6SQNB F2NOSR
producer on the session as wellhavemore than a few clients who work with me because they know

GKIFG LQY y24 32Ay3 (2 S0 G§KSAN @2 OlEbelythitg isi dzZNy A
shrinking.L i Q& | 0dzYYSNE o6dzi | NBFfAlGed h@SNI (riSg @ SI NE
gear, and Great Digital smashes Mediocre Analog any &y live in amazing timed. QY | Qlidz £ f & ¢
testing a 480L Plug In reverb right nots sounds ALOT like the original machi@é. years ago who

would have ever thought things like that wduhave existed.

| mean really... when you break it all down... what we do is all about delivering a feeling to a listener for
a moment. If you look at the bulk of the listeners of music today, very few of them are audiopltiles.
you stand on Michigaive and watch the people walking by, the ones who are listening to music are
using their phones for playback and generally have only one headphorfeoin95% of the listening
market mp3 is more than good enoughow what does this mean for ush my mnd this is a SIMPLE
conclusion.Those of us who are going to survive this business mutation/mutilation are going to be the
ones that can find ways to excel AND make money in multiple types of situations.

If you have a group who's primary listing audie®©¢PECTS High Fidelity, then you need to work in a

REAL ROOM, settle for nothing less than the best and deBrgrif you get a call to record with Drake

2N) 2F@yS Ay KAa K20Stf NB2Y O dza S U Kdthitreval withang KS g |
engineer and a U87 and a laptop and just record vocs in a quiet, carpeted hotel room, on Headphones.
¢KSe Odzi / KFNI ¢2LIISNER tA1S GKAAL GKIY LQY 32YyYyI
session.

Years ago | brought some geartoa®g o Ay Ay alAyS IyR NBO2NRSR | Tec
where they were comfortable and would turn in a great performanbethe quiet parts you can hear

the wood burning stove crackle sometimega know what?The band loves that recordMore than the

studio records we have doné’a know what else, so do their fans.

LS:¢KIFyla alGdXLd 61 & Y& LI SFadNB® LQY t221Ay3 F2N

--Larry Sturm¢ Special Correspondent



The Shure PSM Workshop

On a cloudy Chicagday | traveled down a totally congested Kennedy Expressway (ARRRRGHH!) to a
G2artte OfSIFNJ 9RSya o!l!1 1111110 3240 2FF G ¢2dKe
through the gracious invitation of Gino Sigismondi, EARS members were invit€tstd ésEar Monitor

workshop at their PLC Studio and a microphone exhibition in their Shure Theater where EARS had our
Eddie Kramer meeting. In the PLC Studio they had a live band playing and they gave each of us a radio
pack of their new PSM 900-Ear Wieless Monitor system. This system sounds good enough to be used

for headphone monitoring in the studio. In addition to sounding astounding it also had an interesting
FSIGdzNB Ol t f SR 4OdzSYAEE¢d ¢KA& Syl of Shitt@éangmiiz2 G 1 &
What does this mean? Ordinarily a monitor engineer cues up a mixes on his console using headphones
2NJ LY 9FNR odzi GKIG fSF@Sa 2dzi GKS Yz2ad AYLRNIFYG
musician is hearing because he @ tistening to what the RF transmission is doing to the mix. With
60dzSYAEE KS A& fAaGSyAy3a (G2 SEFOGte gKIFG GKS YdzAj
signal in his pack. | was able to switch across all of the musician mixes to hédh&hwere hearing

(the vocalist had mostly vocals, the drummer had more bass than anything else, the guitarist had a
GY2NB YSé 1AYR 2F YAEZ SG000 6AGK GKS dzyAil Ay vYeé
guys and their mouths fell open. diso has some fantastic setup and radio frequency search features

GKFG L 62yQl 32 Ayid2 NARIKIG y26 odzi GKAEA A& | &SN
they had a Jazz trio set up with muttiking of the instruments. There was a mixard a headphone

station where you could solo individual tracks. You could, for instance, compare KSM 141 to their new
Ribbon mike on the guitar or a KSM 32 to their big Ribbon. It was great opportunity to check out the
different microphone characteristida a controlled environment with actual music being played.

(L-R) Shure Mixer Microphone Listening Post; the Shure Jazz Band; Shure microphone selections

EARS was represented by our illustrious Prez, Blaise Barton, myself and a host of ofhendeaiers
who attended throughout the day.

An EARS che¢o The Shure folks for inviting us a wonderful presentation.

BTW¢ | must commend Shure on their choice of musicians: Shure Product Specialists. How refreshing to
have gear manufactured and servideyl people who are musicians as well as Audio Wizards.

--Danny Leake, Gaditor



EARS@ BOOK CLUB

OLT hLINI K OFy KIFI@S 2ySs L R2yQi
EARS Book Club May

CtKAA Y2y liKQa 9! w{ Sessbhisiith SinatdzoFradk Sinadaand Ayt of Récording
by Charles LGranatawith a Foreword by Phil Ramone. Acappella Publisiing L Oty KSIF NJ Al vy
R2S&a +ty 2fR FFENI fA1S {AyFGN} KIFI@S (2 6AGK gKIGQa

This book has the usual Frank Sinatra accoladescamdrs his history very well but what | found
interesting as an amateur historian was the detailed history of recorded sound and how it moved the
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all the way up to the Digital recordings of today. It has a detailed synopsis of the change from Mono to
Stereo, the personalities involved, the pro and con arguments of the day. (Reminded me aifithe
arguments about automated mixing and as an old engiregf OS | 41 SR> G2 Keé Ay GKS
need more than 2 tracks?:There are specific descriptions of microphones Sinatra used; ribbons like the

RCA 44 and 77; condensers like the Neumann M49 and U67; how they worked, their characteristics and

how the clanges in their sensitivity enabled him to get really intricate in his phrasing and timing. It also
described how the LP enabled him to make his records a personal artistic statement. What do Frank
Sinatra, The Beatles, and Green Day have in common? Tiépviie | YR Ay DNBSYy 51 &Qa
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digital singles downloads. | really enjoyed reading about how recordirg ey & $SNBE NIy a. |
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Street Recording and some of which still are, like Capitol Studios in Hollywood. | can tell that this book

was not only writtenout of a love of Sinatra but also out of a love of the Art of Recording which is why
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came from.

--Danny LeakeCaoEditor



EARS Members Al n Théé®BewsO

GaryTanin Producer/Mastering Engineer, GT Labs

Gary was recentliionored to be given the 2010 Wis. Area Music Industry Award for Producer of the
year on 04/12. It was the 30th anniversary of WAMI and held for the first time at the Fox Cities PAC in
Appletan, Wi

GTLabs is owned and operated ®ary Tanin a veteran Milwaukee musician /
producer / mastering engineer with a career that reflects two central themes: music

and technology. As a musicianand c@® S NJ ¢ yAy Qa YdzaA Ot O
l'ad Iy SYyaiaAySSNI IyR LINPRdAzZOSNE KS g2N)]la oA
he mastered the integration of technology and music. This synergetic marriage of art

and science has resulted in a personal bofiworks that has garnered international

critical acclaim and earned him a worldwide reputation.

As a producer/engineer, Tanin has won the 2003, 2004 and 2085l Award for
Producer Of The Year and hase®wed multiple nominations for both Producer Of
The Year and Engineer Of The Year categories. He is a member of the Audio
Engineering SocietAESY, voting member of The Recording Acadep}RAYR and a
freelance writer/consultant. GTLabs is a company dedicated to providing classic
record production, and disc mastering services in Milwaukee. Daystorm Music is
responsible for the administration of Music Publishing, Markeaing Promotional
services offered.

Gary has released several nationally critically acclaimed CD's of his own and
produced local, national and international artists.

EARDRUM Spoiler Alert!
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only that it involves an ocean of water! Are you intrigued?


http://garytanin.com/gt_biography.html
http://wamimusic.com/members/artists/
http://www.aes.org/
http://www.grammy.com/chicago.aspx
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We Want to Knowée

What have you been working on lately (and with wH)mDo you lave an idea for an article in
an upcomingEARDrur? Do you have a tedlp? How about a idea for an EARS evers?2 y Q (i

0S &ckndadt us:
Fran Allen-Leake, LJet Productonsz 312.405.4335 or e-mail eardrum.editor@ears-chicago.org

Danny Leake, Urban Guerrilla Engineer s--312.310.0475 or e-mail eardrum.editor@ears
chicago.org

Look for the New EARS Website!! T COMING SOON!!

Logonto: http://www.ears -chicago.org

DEAF BEFORE DISHONOR
DON'T SHED oK ME
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