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Happy New Year Everyone!

LGQa GKS RIgyAy3a 2F I+ bSg . SI NEARS Wetawe a me8 O RS
administration (more about that in a moment); we are unveilingafresh¢l YR FNI y 1 treelm aft |
look for our website; and are introducing a brand new EARDrurh
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information about our organization, informative articles from our membership about the industry, tech

tips, meeting logistics and the like. | 2 § SOSNE Ay (| SSYBFaAE saA&2 NKS a9 Sk
include a few innovative concepts for your edification. The EARS BooKlubis one, where we will

periodically review new ¢ or even not-so-new ¢ tomes which we hope will be of interest to you. The

Comings and Goingsection will present info on changes: studio openings/closings, member job

changes, births & deaths. Another concept unique to the EARBum will be the Livd CorneX g A (1 K & 2
much live recording in the mix these days, this is a platform to share experiences, the good/bad & ugly,

successes, strained and bizarre situations Xin short, How ¢ despite everything ¢ You MADE IT WORK!

Forexample,t a5A R L S@SNJ 4GSt &2 diivefer®vidéo andicSrdirgdigaiaat | LIS NJF 2 N
recentlytried to pull offwithout ProTools andvithanSy 3A Y SSNJ g K2 4| & Gdtwdel dz £ £ &
picture?
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most definitely welcome. Finally, doletdza 1y 2¢ ¢ KI 04 Q& ¢ 2 Olif eAmgibhddressiy R ¢ K |
listed below. And remember: The EARDrumis for You, about You, and largely by You. We are merely

its Caretakers.
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--Fran AllenLeake, EARDRUM Ealitor, eardrum.editor@earschicago.com
-- Danny Leake, EARDRUM-Editor, eardrum.editor@earschicago.com

Note: Thiy 2 y (iLiv€)CGorneis beingreplaced by a specidl D NJ Y Y & & HgNIligh® ol dhe projects by
EARS members that garnered Grammy nods this year.


mailto:eardrum.editor@ears-chicago.com
mailto:eardrum.editor@ears-chicago.com

NEWEAR ®FFICERANNOUNCED
Congratulations and Welcome to our new administration. DrumRoll, &8 QA f @2 dza LI | A 4 X

Presidentc BlaiseBarton
Vice President; Reid Hyams
Secretaryg Bob Vodick
Treasurerg Eric Roth
EarDrum Cetditor ¢ Danny Leake
EarDrum Cetditor ¢ Fran AllenLeake

A MESSAGE FROM THESIBENX
Dear fellow EARS members,

Once again I'd like to wish you all a very prosperous New Year and look forward to serving EARS in the
future. We have some fun upcoming events in the works for this year. On Monday night we had a very
productive Steering Committee meeting to better define the EARS by-laws: our new Secretary Bob
Vodick will provide us an outline in next month's EARDRUM and they will be published on the new
upcoming website as well. I'd also like to congratulate Fran Allen and Danny Leake on their first
EARDRUM which in my honest opinion looks fantastic. L (ickbaék full of interesting articles and they
have created a new EARS book club for you avid readers. Don't be shy about submitting your own
articles or ideas to theY Xthey are looking for your input.

Lastly, let's all take a moment to honor and reflect on the victims in Haiti. This is one of the most
heartbreaking tragedies in years. The stories pouring out daily are tragic and difficult to imagine.

Look forward to seeing you at Shure!

Blaise Barton



JANUARYMEETING

*** Please note: The January EARS meeting is being moved back one
week from Tuesday, January 26 to Tuesday, February 2**

EARS MEETS AT SHURE, INC.
5800 West Touhy Avenue A Nil
Tuesday, February 2, 2010
6:45 P.M.

We are privileged to have been invited to enter the mysterious world that exists within the walls of
Shure's HQ. We can't promise it will be anything like going to Willie Wonka's factory (don't touch that new
mic prototype or you'll be sucked up into a giant coil winding machine...)

Shure has graciously offered to give EARS a grand tour of their facility -- including the incredible PLC
(Performance and Listening Center) -- and a chance to listen to Shure's brand new line of in-ear monitors
and studio headphones. They will be taking us in groups so the rest of us can enjoy some food in the

adjacent meeting rooms. Sothat there are NOsurprises, alcohol wilNOTbe available at this meeting

(you wouldn't try to bring beer into Willie Wonka's operation would you......? Those oompa-loompa’s
would have you in a headlock then sing a song about it! ) Then we will settle into the beautiful SN-
SHURE theater where we will have a Very Soecial Guest joining our meeting for a moderated forum and a
little Q & A time. We are starting the meetng a little earlier at 6:45 p.m so we can fit everything in.
See you there!

L-R,(l) NEW]S) electedARS President Blaise Barton with Greg uGroeper and Huso{ﬂ)l‘:‘ﬂiRDRUMoeditor
Danny Leake with Larry Stur(B) Treasurer Eric Roth and VP Reid Hyams)

The Jeff Hamilton Memorial Holiday Party this year was held at Real Tenochtitlan on Milwaukee Ave. in
Chicago and by all accounts was a smashing success. This spacious establishment has a beautiful decor
with imported artwork from the Oaxan region of Mexico. After greeting all 49 guests at the door, EARS
president Blaise Barton and secretary Bob Vodick joined in the social hour at the bar where the
entremeses were passed around and the Hurradura margaritas were flowing. A special slide show was
set up with pictures from past and present EARS meetings that ran on a big screen in the background.

After the social hour, guests were invited to move their drinks over to the dining room where our
president made a formal holiday toast wishing everyone the best for the upcoming New Year. More
delicious entremeses were served and guests ordered their entrees. Special thanks goes out to EARS
member Dave Leach for providing the PA speaker and Shure 57 so all could hear. The president then
announced the new EARS officers; Secretary Bob Vodick, Treasurer Eric Roth, co-EARDRUM editors

es



Danny Leake and Fran Allen Leake, and Vice President Reid Hyams. There was much applause for each.

Soon after, the room was filled will the scintillating aroma of fresh Mole as the entrees were served by
the wonderful restaurant staff. Suddenly things got really quiet for a while. After dinner, EARS veterans
Mike Konopka and Harry Brotman got up to honor and remember our predecessors who have moved
on from this world; EARS founder Michael Rasfeld, EARS co-founder Marty Feldmann, Jeff Hamilton,
and Jerry Soto.

(LR,(1) Greg Groéper and Kim with Don Mor(B),Immedi e Past President Kerry H&83 Past Presidents
Mary Mazurek and Gary Khan)

Then it was time for the first ever EARS holiday trivia contest. There were 5 topics in the areas of
albums, music, musical instruments, audio gear, and producers with 3 trivia questions in each category.
Guests broke off into teams and wrote their answers on the back of the menu cards. Trickster Gary
Kahn snuck up behind the president as the questions were being read and unplugged the mic cable
from the P.A. The president then tackled Gary in a show of appreciation. After all the teams handed in
their answers, the results were tabulated by the treasurer and lo and behold, we had a tie between 2
teams. Members of each team were presented with the prize.... EARS T-shirts with the Jolly Roger
mascot printed on the front.

Next up was the raffle drawing. The raffle tickets were shuffled and drawn ..... we had 4 winners
including Mary Mazurek and Jerry Hymen. The prizes included two $25 gift certificates to the
restaurant, audio books including "Behind the Glass" Volumes 1 and 2, "Here There and
Everywhere, My Life Recording the Beatles™ by Geoff Emmerick, and "How Does It Sound Now,
Legendary Engineers and Vintage Gear" which includes a whole chapter featuring our own Danny
Leake ........ as well as a very generous gift from EARS member Greg Groeper and his company
WAVENET with a gift certificate to repair any piece of analog or digital gear AND a copy of Leon
Hendrix new CD (Jimmi's brother).

The party soon wrapped up as we were booted from the restaurant having stayed well past 10:30pm.
EARS would like to send out a special thanks to our members Don Morris and Greg Groeper for each
making very generous cash donations to EARS and especially to SHURE BROS. who has for several years
made a cash gift of $1000 to EARS. Many thanks go to Real Tenochtitlan restaurant for hosting the
affair without a hitch, Harry Brotman for supplying a beautiful chocolate cake dedicated to Jeff
Hamilton, and Jack LeTourneau for bringing a variety of CD's to give away.

--Bob Vodick, Secretary



THE GRAMMYCORNER

This article was intended as a simple congratulatory expose honoring our EARS members whose projects were
nominated for the 52° Annual Grammy Awards However, after reading some of the notes on the projects,

we realized that this particular group used a lot of divergent techniques: Direct to 2track recording; 24 track
lylLf23kt NE¢22fa NBO2NRAY3 G2 O02Y0AYyS Ly ahtR {OK22f ¢
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Best Traditional Blues Alburg dChicago Blues: Aiving Historg (Artists: Billy Branch, Lurrie Bell
John Primer, Billy Boy Arno)d
BLAISE BARTON, RECORDING/ MIXING/ MASTERING ENGINEER

In His Own Words:

The Chicago Blues Living History project is a double CD which pays tribute to the past, present and
future of the Chicago blues. It focuses on four main artists....... Billy Branch (harp), Lurrie Bell (guitar),
John Primer (guitar), and Billy Boy Arnold (harp). The project is the brainchild of producer Larry Skoller
and was originally conceived around these four particular artists with the concept of creating a modern
tribute to the genre which Larry felt was was long overdue. He presented the idea to festival
promoters in France as a way to further visibility and make an impact on the international blues scene.
The promoters thought it was a great idea and financed the project.

The recording project was a large and complex one involving 11 musicians, 3 solid weeks of recording,
and several logistic and technical challenges, including a limited budget. | have worked with Larry
Skoller on several other records in the past so we have a familiar rapport. Larry wanted to let the tracks
representative of the 40's, 50's and 60's have a vintage sound like those early recordings, but with a
modern approach. His goal was not to mimic the original recordings, but to allow Billy, Lurrie, John,

and Billy Boy Arnold to bring their own voice and interpretation to each song. Here was the major
challenge for me as the recording engineer; to shape the sound of the record so it would imply a
"timeless” quality, yet convey a "modern” aesthetic.

Firstly, it was decided that the recording had to be printed to analog tape. (CoEdii 2 NX) &Right®n,S Y
Blaisé) We used the MCI JH-24 track recorder and a single roll of Quantegy GP-9 locked to ProTools

HD with SMPTE time code. The tape and disk were synched because even the over dubs added later

were printed to tape before dumping them into ProTools. In setting up the session, we positioned all

the rhythm instruments together in the main live tracking room for maximum bleed.... Kenny Smith on
drums, Felton Crews on bass, Billy Flynn on rhythm guitar (and some leads) and Johnny Iguana on

piano. No sound baffles were used. We close mic'd everything to capture the details "just in case" but

also souped up the live space with four strategically placed room mics. These room mics were heavily



compressed using Distressor Ed8'sand comprise the overall sound of the recording. We spent a lot of
attention balancing the volume of the bass and guitar amps as well. For the vocal recording we isolated
the main artist (Billy, Lurrie, Primer, or Billy Boy) in the vocal booth, and positioned an original Shure
55snext to a Neumann M147%o get their capsules as close together as possible. In mixing we were
able to strike a balance between the 2 mics to control just how "vintage" we wanted the vocals to
sound. This worked out extremely well with the songs representing the 40's and 50's leaning heavily on
the Shure 55 and the songs from the 60's through the 90's gradually mixing in more and more of the
M147.

Several hi-tech toys were used to further retro the sound during mixing, including one | dubbed "The
Crappetizer", Digidesign's "L&=i" plugin. This tool (used judiciously) can take the modern sparkle right
out of any track. We used it sparingly on some of the vocals and harmonica and a bit of guitar here and
there. Another was "ReVibe"the modeling reverb which includes a very realistic sounding set of spring
reverb algorithms which we used to add old-fashioned ambience.

An advantage we had was that bassist Felton Cruise had this really unique way of plucking and muting
his electric bass so that it sounded like an upright acoustic bass. Several people have asked me who's
playing the upright bass on the record to which | reply "nobody". Also guitarist Billy Flynn is a walking
encyclopedia of every blues lick ever recorded on guitar. He used this knowledge to recreate some of
these classics while adding his own spin. Of course, most of the credit goes to the 4 main artists,
starting with Billy Boy Arnold. We referenced several of his actual recordings from the 50's including
his classic "I Wish You Would" to get our bearings straight. Lurrie Bell is one of the most goosebump-
inducing artists you will ever hear and son of harp legend Carry Bell; Billy Branch has been one of THE
harmonica men (and bandleaders) to go see for decades now; and John Primer took all he absorbed
from his boss Muddy Waters (not to mention Magic Slim and Willie Dixon) and currently possesses one
of the most soul-stirring blues voices in the world and killer guitar tone, too. Additional guest musicians
Matthew Skoller, Carlos Johnson, and Michael Avery really helped flush out the sound of the recording.

Since receiving the Grammy nomination, the project has been in national headlines in France and is
being covered on both sides of the ocean.

--Blaise Barton, JoyRide Studio
773-533-1880
www.joyride-studio.com
blaise@joyride-studio.com



http://www.joyride-studio.com/
mailto:blaise@joyride-studio.com

Best Classical Vocal Performang@Recital atRavinig ¢ (Artist: Lorraine Hunt and Peter Serkin)
HUDSON FAIR, Producer/ Engineer

(Hudson was iterviewed by our newPresident, Blaise Bartgn

Were the artists touring this recital or was it a orAgme performance at Ravinia?

This program had been given before several times but it was not a touring program. I'm not sure that
Lorraine had done it ever before with Peter Serkin. He told us that he was most nervous and concerned
about this song recital with Lorraine. It was a very personal project for him. The category they are
nominated in is "Best Classical Vocal Performance.” | am the producer and engineer on the project.

This record started life as a WFMT Radio recording. It grew out of my regular summer work as the
music producer for the Ravinia Festival. The program was broadcast on WFMT and the reaction was
stupendous. This project draws from material recorded in August 2004 at the Martin Theater at
Ravinia. It was released on Harmonia Mundi Records in February 2009.

That's a long time span beteen recording and release relatively speaking. Why so?

Once | became convinced that the performance was so good that it deserved a really wide audience, |
wanted it to be the best it could be. That meant me working on it to edit between the dress rehearsal
and the performance to fix some small things. Also | wanted to work to remove some noises that are
part of any live recording. So, over the next two years | worked on getting the program in shape. |
experimented with adding certain reverb ambiences to the recording and in the Fall of 2007 | had what
pleased me as a very good version.

You also have to realize that we had to clear all of the material here with the artists and to get their
approval. | worked with Peter Lieberson (Lorraine's talented composer husband), Peter Serkin's
management and Drew Minter (counter tenor) to get their permission to release the material. All were
very enthusiastic in their support. All this took time.

What, if any, challenges did you face in making this recording?

The Martin Theater at Ravinia is a venue that has no drawbacks as a recording venue since it is one of
the best acoustic spaces in the United States for chamber music. At the time of this recording | had
spent 6 years there. Mike Donahue, the master sound man at Ravinia, is a fantastic fellow and very
knowledgeable about sound and recording. Together, we worked out a mic array and stage set-up that
worked very well for vocal recital recording. The theater seats around 850 people and is a wooden hall
built in 1904. It has a dark sound to begin with so we chose the old original version of the AKG 45Xs
our main pair. This sparkly mic was the perfect counterbalance to the dark sound of the hall. We also
had 4 AKG 451 in foam mice arrayed across the front of the stage as well. Operatic voices are



mellowed by reflections off the floor and capturing this was desirable to me. Floor mics also capture a
warmed and muted piano sound that could be mixed in. Serkin's piano got a single Schoeps CMC52
omni.

The main pair went through an EAR 824 tube mic amgnd the rest of the mics went through d.a.v.

electronics Broadhurst Gardens No. 1 mic amjisese are Decca Records mic amps made by ex-

Decca Records guru Mick Hinton in Twickenham, London. These were mixed liveon the spot through

my Neve console and recorded on to a Nagra V. There was no multi-track on this job. The mix was

done on the spot A lot of people don't believe me when | tell this to them but it's natural to me

because that is how | was taught todoit. ((0-9 RA (i 2 NRoAf B2 {iSK2 2 f ¢ HMikewbed K hy X
mic amps as the main basis of the sound. A variety of mic preamps power the spot mics and theses

include DW Fearn VAL mic amps,Broadhurst Gardens mic am@sd Neve 1073's. Nagraconverters

were used for conversion. TC Electroniceverb was used for ambience.

What sort of tools do you use for adding ambience and/or cleaning up recordings? Did you supervise
the mastering of the project or does the record label use a masteringlifgcof their own choice?

We use a SADiEeditor here and | used this to cut out coughs and replace it with hall ambience. This
was done by substituting material from the dress rehearsal. | knew that | could only go so far in de-
noising the recording so I did not dig too deep with these fixes. Once | knew that the project was going
to Harmonia Mundi Records | asked them to do further noise abatement work. Brad Michel, their
mastering engineer, is a great recording and mastering man and he used Renovator to remove the
remaining coughs, impulse noises from dropped programs and removing the rumble from the Ravinia
Festival train. We collaborated on the final version which set the performers back and moves the
audience perspective to mid hall through the judicious use of additional reverb.

Did you own the masters? Is this a bootleg recording? (just kidding)

WFMT Radio owned the masters and Steve Robinson, our VP of Radio, was very supportive of this
project from the beginning. | went to him describing the project and the work | had done on it. | told
him about my preliminary agreement with Harmonia Mundi to release the material and he said, "Do
it." Harmonia Mundi is one of my favorite labels because they are quality oriented, they release unique
material and they are a place where artistry is really valued. It also made sense to release on HM
because Lorraine had quite a number of other releases already in their catalog.

This is the third nomination for work | engineered and produced. | have a Grammy for my work with
this same artist, in the same awards category that was presented in February 2007.

While the awards are tinged with political intrigue and sometimes a name recognition contest, this
record is a very good one and made many "Best of 2009" lists.

Congrats! Care to expound on the "political intrigue” referenced here? Everyone loves a juicy story!



Grammy voters at large often vote on a name recognition basis. This is less true in the classical
category because it is more of a group of connoisseurs than the general membership. A small number
of voters determine who wins awards in the classical categories. This release is a quality record of great
artists who were at the top of their game. Whether this excellence is reflected in the Grammy

voting we won't know until January 31. I'll be hanging in LA to see what happens. Then win or not, a
big party at Musso and Frank Grill down in old Hollywood.

--Hudson Fair, Atelier HudSonic / Ealing Mobile Recording, Ltd.

ffrrl@sbcglobal.net

(ph)773-792-2000

(fax) 773-792-2000
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Best Contemporary Blues Album (Vocal or Instrumentaty [ A @SY | 2 LIS (Ariist: NakiSStapldsR S 2 dzil ¢
TIMOTHYPOWEL| ENGINEER

In His Own Words:
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about an upcoming session. But when | received the call to record the legendary Mavis Staples, | knew
that this gig was going to be special.

Mavis Staples began her career with The Staple Singers, an influential gospel and R&B group which
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Capturing her renowned voice in the close setting of The Hideout was going to be a challenge.

Tim Tuten, one of the owners of The Hideout, recommendedusfortKk S &aS&aaizy (2 al 9A&aQ
Records. The Hideout has a funky, intimate atmosphere. Located in an industrial area near Elston and

Armitage, the 100 year old balloon-frame house has been an integral part of the Chicago indie rock

scene. Many famous acts like The White Stripes played their first Chicago shows at The Hideout. We

KFR NBO2NRSR LINBOJA 2dza AdiGedeorh Stydi sériesi This&glys tubreddaot F 2 NJ 2
great, so | had a good idea what to expect for this remote.

A few days before the concert, | stopped by the club for a quick site survey. The electrical panel had
available breakers for our AC power tie-in. We planned on parking our recording truck behind the club
in the alley, so the cable run to the stage was very short. However, | noticed one thing that might pose
a problem. There were unused railway tracks at the end of the alley which developed into a couple of
large potholes. Our larger remote truck, M-48, could bottom-out into those sinkholes. | drove over to
the nearby Home Depot and bought 200 pounds of gravel to fill the holes...not your usual session gear!

hy 3A3 RIFI& o6WdzyS HoX Hnnyuvs ¢S t2FRSR Ay Fo2dzi 0
recording veteran Michael Ways, we setup our splitter, hung the audience mics, put up our video
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CHANNEL  INSTRUMENT MICROPHONE OUTBOARD

01 kick AKG D-112 Daking 52270

02 snare #1 top Shure Beta-56 Hardy M-1

03 snare #1 bottom Shure Beta-56 Hardy M-1

04 snare #2 Shure Beta-56 Hardy M-1

05 hat AKG C-452 Hardy M-1

06 floor tom Beyer Opus-88

07 rack tom Beyer Opus-88

08 OH SR AKG C-452/B.L.U.E.Lollipop  Neve 1272/Manley Enhanced Pultec

09 OH SL AKG C-452/B.L.U.E.Lollipop  Neve 1272/Manley Enhanced Pultec

10 perc AKG C-452

11 bass DI Avalon U-5 Daking 52270/UREI 1176

12 bass mic Beyer M-88 Daking 52270/UREI 1176

13 bass el. guitar Shure Beta 57-A Vintech X73/dbx 160X-VU

14 guitar Shure Beta 57-A Vintech X73/dbx 160X-VU

15 guitar vocal Shure Beta 57-A dbx 160X

16 open



17 bkg vocal #1 Shure Beta 58-A dbx 160X

18 bkg vocal #2 Shure Beta 58-A dbx 160X

19 Yvonne vocal Shure Beta 58-A Focusrite Red 3
20 Mavis vocal Shure Beta 58-A Focusrite Red 3
21 guest DI #1 Radial Pro48

22 guest DI #2 Radio Pro48

23 audience in left Audio Technica ATM-835ST

24 audience in right Audio Technica ATM-835ST

25 audience out left AKG C-568

26 audience out right  AKG C-568

27 room left Crown PZM-180

18 room right Crown PZM-180

When the band arrived for soundcheck, they set up quickly. | started to dial up the sounds on our
Neotek Elite console drums, bass. When the guitar started to play, a nasty rizz appeared. The cause?
The vintage guitar had a single coil pickup. Plus, the club had hung white Christmas lights on the ceiling
controlled by SCR dimmers. It was a giant radiating antenna of zizzing. In fact, all the stage lights were
plugged into the noisy dimmers. We tried a number of things to clean it up. | used some tricks in the
truck to diminish the noise. But nothing worked to clean up the amp in the room.

My friend, Dave Katzml y 6. dzZRR& Ddz2 [ SISYRQ& K2dzaS &a2dzyR Sy 3aA
out. When he heard the problem, Dave suggested a fix that he uses at Legends - an ElectraHarmonix

Hum DebuggerL G Q& | 3JdzA G NJ LISRFf GKIF G YahbAck©Ohisthduse NBRdzOS
and lent us the pedal. It did a great job of cleaning up the sound, without altering the guitar sound.

Thanks, Dave! (Editors

The rest of the soundcheck went smoothly. Mavis grabbed her vocal mic and wham! The sound of her

voice filled the stage. Ryan Hembrey tweaked the monitors to make the musicians happy without

affecting the recording. We set up our recording rigs: 48K, 24 bit WAV files on ProTools HD and Alesis

HD-24 recorders for backup. We also recorded our stereo mixtotwo/ 5 06 dzZNJy SNBR ® | SNBQa
layout:
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When the doors opened for the audience, the club filled with excited fans. A number of Chicago

musicians, including members of Wilco, could be seen among the crowd. Mavis and her band hit the

stage with passion and fire. The sweaty concert was a musical history lesson about the struggle of

African-! YSNA Ol ya F2NJ Sljdz2t t AGed wSO2NRSR RdzZNAYy 3 (GKS
extra power. By the encore, everyone on the stage, in the club, and the recording truck was

emotionally drained, but spiritually uplifted.

Since 1986, Metro Mobile has recorded 31 GRAMMY® nominated records. In a Chicago Cub-like streak,
none have won. But this year, we're hoping for the best.

--Timothy Powell, Metro Mobile LocationRecording
HMam W2KyQa / 2dzNI

Glenview, IL 60025

847-998-6420 phone

847-998-6421 fax

MetroMobil@aol.com
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Best Traditional Gospel Albumd ¢ KS W2 dzNJ/ SArtist! TRe/WilllayisiBsotheérs)
DANNY LEAKE, MASTERING ENGINEER

In His Own Words,
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They first appeared on stage as The Little William Brothers (as they were all pre-teens). Their music is a

modern twist on the styles of their music heroes, The Dixie Hummingbirds and the Mighty Clouds of

Joy. The group now consists of Brothers Douglas and Melvin Williams, and Cousin Henry Green. They

have been a traditional Gospel mainstay for all those years.

They have a Music label named Blackberry Records and | have been doing all of the mastering for them
and their various artists since 2003.

CKSNE AayQd | gK2tS 20 (2 areée odzi LQff GNRBY
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Vari-Mu to get some personality and volume. My main converter was the Cranesong HEDD 192ised

the HEDD tape emulator on some trackst2 IS4 'y ahf R aO0OK22MTGSCAAGS® L Y
Monitors controlled by a Cranesong Avocet
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think they trust me. (1 hope) | delivered a physical CDR Master with PQ logs. These days on some major

| label projects | have been asked to supply a DDPi Image file on a CDROM. Either master type is easily

done inside SADIE.
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Mastering Engineer. These projects include: in 2003 -- Best Historical Aloum: "Martin Scorsese

Presents The BluesMusical Journey dnd in 2000 ¢ Best Jazz Vocal Performance: & Y dzNJit Livd I A y 3
Chicago)

--Danny LeakdJrban Guerrilla Engineers

2223 West Polk

Chicago, IL 60612

312.310.0475 (phone)
www.urban-guerrilla-engineers.com



EARS™ BOOKCLUB
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This is the first edition of the EARS Book Club; a column for the review of books of interest to our
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2T a A E BadtkbdatpBdoks/Hal Leonard publishing). Back in 2002 Mixerman (who remains

Iy 2y e Yatdfis¥ded a big budget Rock recording with an upcoming band for a major music

company. He decided to post a daily diary of this session on the Internet. This book contains EVERY

post he made. It even includes the conclusion which has never been posted. This is the funniest read
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spares no one: Band members, Girlfriends, Studio managers, Music company Presidents, Band

Managers, A&R Reps (especially the one who arrived with a video director, crew, and lights without

telling anyone.) As funny as that stuff is, there is an undercurrent of seriousness to some of his writing.

He goes into some of the techniques and gear he used to make his recording (Cranesong STC-8s, NTI
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company personality dynamic that never really gets touched upon in schools. But he also wrote this

with the idea that not everyone reading it would be engineers. There are very good explanations of the

tools and techniques that we use (EQ, Compression, Effects, Mixing) that are very accessible to

beginners without being boring to the Pros. There is even a glossary to decipher the strange language
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he has some interesting ideas on what is wrong with the Music Business and it has nothing whatsoever

to do with file sharing. Reading this book took me back to a session earlier this year where the artist

was playing music videos on his laptop in the back of the control room while | was trying to MIX!

0/ 2dzZf RYyQil dzy RSNEGIYR gKeé L KFER I LINRoOofSY gAOK (K
gl yida G2 NBEAGS LI ad al SAy2dzaé aSaaAizya 2N 2dzad

--Danny LeakeEARDRUNCGcEditor



COMINGS AND GOINGS

The birth of the new decade brought with it, sadly, the lossof 22 ¥ 2 dzNJ O2 YY dh¢ fusii®seu FA Y Sa il @

singer/songwriting legend Teddy Pendergrasﬁhose sultry voice filled our lives, hearts (and often our
boudoirs!) with his special brand of romantic interpretation. With a raw and passionate R&B vocal delivery,
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result of a devastating car wreck, Teddy Pendergrass lost his valiant battle with colon cancer on Jan. 14 at the

age of 59.

The second ¢ and closer to home ¢ is Dannie Fleshesf wax Trax. Originally hailing from Denver, Dannie
adopted Chicago as his home and with his partner, Jim Nash, created the Wax Trax record store and label: a

franchise that began modestly in the late 70s and would subsequently dominate a new era of music through the

early 90s. Under his tutelage, Wax Trax would eventually catapult Chicago into the enviable position as World

Capital of the emerging Industrial Disco scene ¢ where artists including Ministry, Front 242, Underworld,

KMFDM, and My Life With the Thrill Kill Kult became a new and utterly breathtaking face of Chicago music.
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scene in the late 1990s. Dannie Flesher succumbed to pneumonia on January 13 at the age of 58.

We Want to Knowé

What have you been working on lately (and with whom?!) Do you have an idea for an article in an
upcoming EARDrurfd Do you have a tech tip? How about an idea foran EARSevent? 5 2 Y Qi 0 S
contact us:

Fran Allen-Leake, LJet Productonsz 312.405.4335 or e-mail eardrum.editor@ears-chicago.com

Danny Leake, Urban Guerrilla Engineer s--312.310.0475 or e-mail eardrum.editor@ears-chicago.com

Look for the New EARS Website!! T COMING SOON!!

Logonto: http://www.ears  -chicago.org

DEAF BEFORE DISHONOR
DON'T SHED OK ME
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