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FEBRUARY MEETING 

 
EARS MEETS AT SCHUBAS 

Tuesday, February 23 – 7:30 P.M. 
 3159 N Southport Ave, Chicago, IL 

(773) 525-2508 
 
The next meeting will be at SCHUBAS, (formerly GASPAR'S) where EARS meetings began. Though we 

won't have the  back room where Mike Rasfeld called the very first meeting on June 30th of 1986 

(because Schubas has music there nightly), we WILL have  their beautiful party room on the 2nd floor all 

to ourselves with our own bartender!  It will be a cash bar but EARS will spring for the food. The 

entrance is at the door at the West end of the bar downstairs just after you enter Schubas. 

 

In revisiting our roots, I am hoping to flavor this meeting as kind of an EARS άreunion and rechargeΣέ ŀǎ 

well as get some new members and students (21 and Over ONLY!) out for a fun night. I'll try to keep the 

meeting light and lively. 

Blaise Barton 



 
 

REWIND:  EARS JANUARY MEETING @ SHURE, INC. 

   
(L-R) (1) EARS members enjoy the Eddie Kramer Skype presentation in the S.N. Shure Theatre; (2) 

President Blaise Barton addressing attendees (3) Shure Inc. hosts Gino Sigismondi, Dean Giavaras and 

Crispin Tapia. 

 

The first EARS meeting of 2010 was held at the beautifully-appointed Shure, Inc in Niles, Illinois.  Did I 

ǎŀȅ άBŜŀǳǘƛŦǳƭΚέ  We would like to say, άThank Youέ to Shure Inc., as well as, to our hosts who were so 

very liberal with their time and knowledge. 

Our evening began with a tour of this fascinating facility.  The open-air atrium lobby of the building 

includes an interactive plasma wall mount, where visitors can view information on Shure, its founders, 

and its products.  Another wall is lined with all things Shure ς from the very first Shure condenser 

microphone ever developed ōȅ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ƭŀǘŜ ŦƻǳƴŘŜǊΣ {ƛŘƴŜȅ {ƘǳǊŜΣ to the in-ear monitors 

commissioned by the late Michael Jackson for his This Is It Tour. 

Our guides Gino Sigismondi and Dave Mendez then welcomed us to the truly amazing part of the facility 

ς The Technology Annex.  At 6,500 square feet, tƘƛǎ άŎƛǘȅ ǿƛǘƘƛƴ ŀ Ŏƛǘȅέ ƘƻǳǎŜǎ {ƘǳǊŜΩǎ vǳŀƭƛǘȅ /ƻƴǘǊƻƭ, 

RF and Product Development areas; a completely sound-proof room used for testing purposes (totally 

unnerving after more than five minutes); and PLC (Performance and Listening Center).  This state-of-the-

art studio & control room (built at just over $2M) is adjacent to the Listening Room ς a theater-styled 

space with some of the best acoustics ever.   And folks: the two-story Annex is completely FLOATED!! 

Following the Grand Tour, EARS attendees repaired to the brand new S.N. Shure Theatre for a 

captivating presentation (via Skype) by legendary engineer/producer Eddie Kramer.  From his gold 

record-lined LA home/office, the irrepressible Kramer discussed his life, his legacy and his latest project -

- Valleys of Neptune: 12 unreleased Jimi Hendrix recordings from 1969 to be released on Sony Legacy 

records.  He mentioned that these recordings are from WƛƳƛΩǎ άƭƻƻƪƛƴƎ ŦƻǊ ŀ ƴŜǿ ŘƛǊŜŎǘƛƻƴέ ǇŜǊƛƻŘΦ   

In the music business since 1961, Eddie Kramer was born in Cape Town, South Africa, and played 

classical violin and piano as a youngster.  His teen influences were Little Richard, Elvis, Jazz, Rock, Pop 

and Blues which he listened to from the BBC overseas Radio. In 1960, he Left South Africa and migrated 

to England. 

His first job in 1962 was as a tea boy (gopher) at Advision studio in London.  He then moved to Pye 

Studios and worked with .ƻǇǇƛƴΩ .ƻō WƻƴŜǎ where he gained most of his experience on Westex cutting 

lathes with Scully and Ampex tape machines.  At Pye, he worked on projects for Petula Clark and Sammy 

Davis Jr.  He had fun with Davis; particularlȅ {ŀƳƳȅΩǎ ǇŜƴŎƘŀƴǘ ŦƻǊ άmidnight startέ sessions. 



 
 

   
EARS members enjoyed a few minutes of socializing just prior to the Eddie Kramer seminar. 

 

By 1967, he had moved to Olympic Sound Studios and began working on the Helios mixing console. A 

forerunner to the Neve, it was modular and very flexible.  It was at Olympic were Eddie worked with The 

Beatles on their singles "All You Need Is Love" and "Baby, ̧ ƻǳϥǊŜ ŀ wƛŎƘ aŀƴΦέ  Lǘ ǿŀǎ ŀƭǎƻ ŀǘ Olympic 

Sound where he was assigned to work with a new American Artist, Jimi Hendrix.   Lƴ ŀŘŘƛǘƛƻƴ ǘƻ WƛƳƛΩǎ 

enormous talent, Kramer was ǇŀǊǘƛŎǳƭŀǊƭȅ ŎŀǇǘƛǾŀǘŜŘ ǿƛǘƘ IŜƴŘǊƛȄΩǎ ŦŜŀǊƭŜǎǎƴŜǎǎ ǿƘŜƴ ƛǘ ŎŀƳŜ ǘƻ ƴŜǿ 

concepts in sound.   

In 1969 9ŘŘƛŜ ǊŜŎƻǊŘŜŘ ƧƛƳƳȅ ŀǘ ²ƻƻŘǎǘƻŎƪ ŀƴŘ ŎƻǳƭŘƴΩǘ ōŜƭƛŜǾŜ that he actually got it done 

considering the disorganized circumstances under which he was working.  Also, in Ψ69 he recorded 

Johnny Winter with Willie Dixon and Walter Horton as well as Frank Zappa at the Fillmore. 

By 1970, Eddie was in NYC working with Jimmy at Electric Lady and broǳƎƘǘ {ǘŜǊŜƻ tƘŀǎƛƴƎ ǘƻ WƛƳƛΩǎ 

recordings. When Kramer introduced him to phasing for the first time, the musician became so 

enthralled with the technique that it would become a major component of the Hendrix sound. 

Eddie spoke of his association with Led ZeǇǇŜƭƛƴΩǎ WƛƳƳȅ tŀƎŜ ŀƴŘ WƻƘƴ tŀǳƭ WƻƴŜǎ ōȅ ŘŜǎŎǊƛōƛƴƎ Ƙƻǿ 

they were studio musicians at Olympic. 

In summary, Eddie Kramer is a True ǇǊƻǇƻƴŜƴǘ ƻŦ ǘƘŜ ŀŘŀƎŜ άǘƘŜ ǊǳƭŜǎ ŀǊŜτǘƘŜǊŜ ŀǊŜ ƴƻ ǊǳƭŜǎΦέ  

Fran Allen-Leake 
Co-Editor 
 
Bob Vodick 
Secretary 

 

EditorΩs Note: Throughout his presentation, Eddie Kramer used many photographs as visuals to highlight 

the telling of his story.  All of these photos were shot by Eddie, who has now begun a second career ς in 

photography.  To view some of these photos ς a veritable history of wƻŎƪ ƴΩwƻƭƭ ς go to 

www.kramerarchives.comΦ  !ƴŘ ƴƻΣ ȅƻǳ ǿƻƴΩǘ ŦƛƴŘ ŀƴȅ .ŜŀǘƭŜǎ ǇƛȄΧŀŎŎƻǊŘƛƴƎ ǘƻ 9ŘŘƛŜΣ ƘŜ ǿŀǎ άǘƻƻ 

terrƛŦƛŜŘέ ǘƻ ǎƴŀǇ ŀƴȅǘƘƛƴƎ ƻŦ ǘƘŜ FAB 4.    A fear that is clearly in his pastJ 

 

 

http://www.kramerarchives.com/


 

EARS Steering Committee Meeting Minutes 

February 20, 2010 

I. Call to order 

Blaise Barton called to order the regular meeting of the EARS steering committee at 

6:00 pm on February 20, 2010 at Psistaria, Lincolnwood, IL. 

II.  Roll call 

Bob Vodick conducted a roll call. The following persons were present:  

Blaise Barton ï President 

Reid Hyams ï Vice President 

Bob Vodick ï Secretary  

Eric Roth ï Treasurer 

Danny Leake ï Eardrum Co-Editor 

Fran Allen-Leake ï Eardrum Co-Editor 

Hudson Fair 

Harry Brotman 

David Moss 

Timothy Powell 

Michael Konopka 

 

III.  Presentation of Bylaws for discussion and approval: 

1) Article III: Raising the Dues: proposed to raise dues to $40.00 for Professional 

members and $25.00 for Student membership: Article Accepted 

a) Professional Members: able to server on committees, go to member specific 

events, and vote. 

b) Student membership: able to serve on committees, go to member specific events, 

cannot vote ï allowed for 2 years maximum. 

c) Visitors: Not able to serve on committees, cannot go to member specific events, 

cannot vote 

2) Article III: Membership dues are due at October meetings.  Up to 6 months of 

October meeting a full year dues is required, after 6 months, 1 year and 6 months 

would be expected: Article Accepted ï 2/8/10 addition: ñProfessional Members & 

Guests must pay a fee to attend special EARS parties. 

3) Article II: Second section ï add that any claims by authors can be responded to by the 

manufacturers: Article Accepted 

4) Article IV: The president cannot occupy other EARS officeôs while serving as 
president. Presidentôs tenure shall be limited to two consecutive terms; following a 

minimum on year hiatus, the former president may run again. Remaining officers 

appointed by president.  Article Accepted 

5) Article V: Meeting of the steering committee third Monday in January, Second 

Monday in September, and convened other times if necessary.  

6) Article VIII: Quorum of 51% of steering committee needed to vote for amendments 

to the Bylaws.  Steering committee consisting of: the original ñelevatorò founding 

members, Current & Past Presidents, Current officers, current Ear Drum editors,.  

Article Accepted 

7) Article IX: If a bad check is passed, all extra charges and penalties will be paid by the 

offending member. 

8) Article X: Two election judges will be appointed at the September steering committee 

meeting for the October nominating meeting and the November election meeting.  



 

The elections judges may not be running for president in the upcoming election.  

Article Accepted 

9) Article XI: Officers 

a. President: Article Accepted as written. 

b. Vice President: Article Accepted as written. 

c. Secretary: Article Accepted with change to ñc:ò to read Head Count at events. 

d. Treasurer: Article Accepted with change ï Dues report needed when 

requested by President. 

e. EarDrum Editor: Article Accepted with change ï If  president deems a 

submitted EarDrum article not acceptable, the article is to be presented to the 

steering committee for remediation. 

f. Section 2: Terms of Office : Accepted as written 

g. Section 3: Removal From Office: Accepted as written 

h. Section 4: Vacancies : Accepted as written 

IV.  Other issues brought up for discussion: 

1) Stipend for EARS meetings at members studios: $40.00  - Accepted 

a. Still need more information on Insurance liability 

2) EARS awards ï Discussion of On-line submissions by members.  DOA Dinosaur of 

Audio Awards discussed as well as other general awards. 

3) Condense Article II : Objective is to have a more succinct mission statement added.  

Agreed that Timothy Powell will condense all three proposals for mission statement. 

4) Defining Founders: 

a. Michael Rasfeld 

b. Michael Freeman 

c. Marty Feldman 

5) Define Founding Members: 

a. Timothy Powell 

b. Jerry Soto 

c. Mike Konopka 

d. Tom Haven 

e. Reid Hyams 

f. Benj Kanters 

g. Gary Kahn 

h. Joe Tortorici 

6) Alcohol during meetings discussed - proposed: no drinking during meeting but able to 

drink at a social gathering after. 

7) The creation of fund raising committees: Get corporations involved by getting their 

advertising in the Eardrum, link to their website, able to present at a meeting.  This 

access to be granted by EARS to companies that provide sponsorships - $500, $1000, 

etc.  Hudson Fair, Eric Roth, Timothy Powell, Fran Allen-Leake, and David Moss all 

agreed to be on this committee. - Accepted 

8) Grants and Roasts:  incorporate or non-profit ï need more legal advice before a 

decision can be made. ï Eric Roth will look into reestablishing non-profit status. 

9) Meeting locations: decide to continue studio meetings but have several restaurant/bar 

locations as alternatives.  

V. Adjournment  

Blaise Barton adjourned the meeting at 9:30 PM. 

Minutes submitted by:  Bob Vodick, Secretary 



 
 

The Live! Corner 

Welcome to the Live! Corner. ¢Ƙƛǎ ŎƻƭǳƳƴ ƛǎ ŦƻǊ ά[ƛǾŜ Dǳȅǎ & GalsέΣ ά{ǘǳŘƛƻ Dǳȅǎ & Galsέ ǿƘƻ 
want to know how live differs from their experience, and anyone interested in what happens 
ƻǳǘ άƻƴ ǘƘŜ ǊƻŀŘΦέ (No, the road is not Ŧǳƭƭ ƻŦ IŜƭƭΩǎ !ƴƎŜƭǎ beer-guzzling troglodyte roadie 
ǘȅǇŜǎΦ ²ŜƭƭΣ ƳŀȅōŜ ƻƴŜ ƻǊ ǘǿƻΦύ ¢ƘŜǊŜ ƛǎΣ ŦƻǊ ǎǳǊŜΣ ŀ ƭƻǘ ƻŦ ά{ǘŀǘŜ ƻŦ ǘƘŜ !Ǌǘέ ǘŜŎƘƴƻƭƻƎȅ ƻǳǘ 
there. Earlier this month there was big media hoopla about Steve JobǎΩ IPadΧΦLΩǾŜ ōŜŜƴ ǳǎƛƴƎ 
wireless tablets to remotely tune line arrays for at least the last three years now. We take the 
pads up into the cheap seats and EQ the sound of the array until it sounds right wherever 
ȅƻǳΩǊŜ ǎŜŀǘŜŘΦ ²Ŝ ƘŀǾŜ ŎƻƴǘǊƻƭ ƻǾŜǊ ǘƘŜ ŜƴǘƛǊŜ t!Τ !ƭƭ ȊƻƴŜǎΣ ŀǊǊŀȅǎΣ ŦǊƻƴǘ-fills, ǎǳōǎΧȅƻǳ ƴŀƳŜ 
it. We can mute or un-mute sections of the array; we can even electronically move the array 
backwards or forwards to the subs for time alignment. 

 

And there is a multitude of recording technology being used that mirrors what is being used in 

the studios these days: Protools, Nuendo, Logic, RADAR, Hardware Outboard Gear, Software 

Plug Ins for Live CDs, Surround DVDs, webcasts, archival recordings, TV....you name it.  

 

I talked with Timothy Powell of Metro Mobile Recording: 

ά¢ƘŜǊŜ ǎŜŜƳǎ ǘƻ ōŜ ǘwo philosophies for live recording. One is similar to boutique studio 

recording: Use an analog console with upscale outboard preamps, EQs and compression for the 

audio maximum horsepower before the sounds reach the recording system. Monitoring audio 

in the sanctuary of a recording truck can reveal problems that can be fixed right away.  

 

The other way is to use mic pres fed from a splitter or grab the audio from the FOH console's 

direct outs straight to ProTools or other computer system. Monitoring is usually done on 

headphones or speakers in a room, frequently with plenty of bleed from the PA system. (Ed 

NoteΥ ¢ƘŜ ǎƻǳƴŘ ƻŦ мс ǎǳōǎ Ŏŀƴ ǎƻƳŜǘƛƳŜǎ ōŜ ŀ ƭƛǘǘƭŜ άhōǘǊǳǎƛǾŜέΦύ 

 

Of course, I prefer the first method. It's the best way to get a rockin' mix for broadcast or even 

the rough mix CDs.  But there are times when the second approach is necessary. While the 

second way may seem cheaper, it may actually increase production costs by adding more time 

in fixing tracks or tweaking plug-ins on all the channels during ǘƘŜ ƳƛȄΦέ 

 

I also talked with Chris Sheppard of American Mobile: 

άLΩƳ ŀ Ψrecord it flat guyΩ for a few reasons. 

 

1ύ {ƻƳŜǘƛƳŜǎ LΩƳ ǇŀǊƪŜŘ ǎƻ ŎƭƻǎŜ ǘƻ ǘƘŜ ǎǘŀƎŜ ǘƘŀǘ ǘƘŜ ƎǊŜŀǘ ƳƻƴƛǘƻǊƛƴƎ LΩƳ ǎƻ ǳǎŜ ǘƻ ƛƴ Ƴȅ 

truck is sabotaged by a plethora of sub cabinets only a few short yards away. (ED Note: There 



 

are those pesky subs again.) 2ύ tǊƻŎŜǎǎƛƴƎ Ǉƻǎǘ ǊŜŎƻǊŘ ƳŜŀƴǎ ƛǘΩǎ ƳǳŎƘ ŜŀǎƛŜǊ ǘƻ ƳŀǘŎƘ ǘƘŜ 

audio later should that be needed. 3ύ LǘΩǎ Ƨǳǎǘ ƭŜǎǎ ǎǘǳŦŦ ǘƻ Ǝƻ ǿǊƻƴƎ ƛƴ ǘƘŜ ŎƘŀƛƴΦ L ŘƻƴΩǘ ǘǊǳǎǘ 

patch bays and some of ǘƘŜ ōŜǎǘ ƎŜŀǊ ŘƻŜǎƴΩǘ ǘǊŀǾŜƭ ǿŜƭƭΦ 

 

At the end of the day, our job is to record the performance and protect the integrity of the 

audio for the artist. AdditionallyΣ ƛǘΩǎ ŀƭƭ ŀōƻǳǘ ŎŀǇǘǳǊƛƴƎ ŀ ƎǊŜŀǘ ǇŜǊŦƻǊƳŀƴŎŜΦ ά 

 

Well, there you have it: Two totally divergent ways to do a live recording but both perfectly 

valid. A perfect example of the first rule of the Audio Gods: There are no Rules! 

Whichever philosophy is used, live recording is still an Art. 

Another facet of live work is the Live Broadcast/Simulcast or Live to Video mix. It involves a live 

performance mix with audience straight out to the affiliates/Video/Internet and the World; no 

remix, no automation, no fixes, uncut, no auto-ǘǳƴŜΣ ƳŀȄƛƳǳƳ ǎǘǊŜǎǎΧΦ ƭƻǾŜ ƛǘΦ /ŀǇǘǳǊƛƴƎ ǘƘŜ 

fire of a magnificent live performance on the fly is an adrenaline rush I never get enough of. 

Multi-tasking is a prerequisite. 

And there is a cross pollination of techniques between the studio and live. Some studio tricks 

can help tighten up a live mix while some live tricks can help bring a little spice to some studio 

mixes. We will explore these in the coming columns. 

LŦ ȅƻǳ ƘŀǾŜ ǎƻƳŜ ǉǳŜǎǘƛƻƴǎ ȅƻǳ ǿŀƴǘ ŀƴǎǿŜǊŜŘ ƻǊ ƘŀǾŜ ǎƻƳŜ ƛƴǘŜǊŜǎǘƛƴƎ άǿŀǊ ǎǘƻǊƛŜǎέ Ƨǳǎǘ 

email Fran or myself at eardrum.editor@ears-chicago.com 

Danny Leake 
Co-Editor 

 

 

Metro Mobile Recording 

847-910-0715 cell 

www.mobilerecording.com 

American Mobile Studio 

847.997.7772 cell 

http://www.AmericanMobileStudio.com  

http://www.mobilerecording.com/
http://www.americanmobilestudio.com/


 

EARS ASKS  Q&A with Michael Freeman 

In addition to being a founding member of EARS, Michael Freeman is a GRAMMY-nominated 

producer/engineer and President of Coachouse Music τ an independent label and production 

company. With more than  30  years of experience in the recording industry, his credits include a 

GRAMMY Nomination for work on Bo Diddley's 40th Anniversary album "A Man Amongst Men" 

for Code Blue / Warner International; a GRAMMY Nomination for work on the "Pinetop Perkins 

& Friends" album for Telarc in 2009; four albums with W.C. Handy Award Nominations from The 

Blues Foundation, and work with a diverse group of artists that include Candi Staton, Eric 

Clapton, B.B. King, John Primer, Lonnie Brooks, Ministry, and Irish folk legend Tommy Makem, 

among many others.  

 

As he has done for the past 4 years, Michael also teaches a Master Class in Studio Recording 
and a Master Class in Classic Recording Techniques, at Columbia College, Chicago.  The 
courses are designed to give an overview of current studio recording techniques, both past and 
present, and cover topics such as microphone usage, signal routing, and session practices, as 
well as session set-up and psychology.  Additionally, and for the Classic course, an in-depth 
coverage of Classic analog techniques with a view to establishing the sensibilities of such a 
physical medium and the concept of no deferred decisions on analog- based sessions that 
demand pre-session planning and an acute awareness of action and decision that have a far 
reaching impact on the final product. 

 

We caught up with Michael for a few brief moments ς by phone ς on his drive to a recording 
session for Mississippi Heat's new album for Delmark Records. 
 

Hi, Michael ς leǘΩǎ ǎǘŀǊǘ ōȅ ŀǎƪƛƴƎ ȅƻǳ ǘƘŜ ƴŀƳŜ ŀƴŘ ǇǳǊǇƻǎŜ ƻŦ ǘƘŜǎŜ ŎƻǳǊǎŜǎΦ 
 

The courses are entitled, Master Class in Studio Recording, and Master Class in Classic 
Recording Techniques and their purposes are for students to a): learn how to prepare and 
execute live recording sessions in a "real world" scenario using current digital platforms and 
b): to learn how Classic Recording techniques are planned and executed, again in "real world: 
scenarios.
 

And, what is (roughly) the Average Audio Knowledge of your Students? 
 

Well, for the Studio class the students must have Recording 1 & 2 as prerequisites. For the 
Classic class they must have completed the Master Class in studio recording.   
 

What do you as an Instructor hope that these classes will accomplish? 
 

I hope to impart practical applications and theories of recording; for the Classic course, 
specifically from the analog side of things.  Classic ς ŀƴŘ L Řƻ ƳŜŀƴ άŎƭŀǎǎƛŎέ -- recording 
techniques.  The class teaches students to plan out their sessions; to think before άǇǊŜǎǎƛƴƎ 
ǘƘŜ ǊŜŘ ōǳǘǘƻƴΦέ  CƻǊ ǘƘŜ aŀǎǘŜǊ /ƭŀǎǎ Ϧ{ǘǳŘƛo" the idea is for them to walk into a scenario as 
young engineers and really be put through their paces by a professional Producer/Engineer -- 
to experience what actually can and should happen on session. They are responsible for set-
up and execution and are judged, after some guidance, on their abilities to do so. The Classic 



 

class runs from basic set up of tape machines, console, mics and outboard equipment to 
cutting live sessions, again in "real world" scenarios. 
 

What do you feel the students hope to accomplish by taking this class?  I mean, I often have 
ȅƻǳƴƎ ǇǊƻŘǳŎŜǊǎ ŀǎƪ ƳŜ ǘƻ άƭƛǎǘŜƴ ǘƻ ǘƘŜƛǊ ōŜŀǘǎΣέ ŀǎ ƻǇǇƻǎŜŘ ǘƻ άǇƭŜŀǎŜ ƭƛǎǘŜƴ ǘƻ ǘƘŜ ƳǳǎƛŎ 
ƻǊ Ƴȅ ǇǊƻŘǳŎǘƛƻƴΦέ  5ƻ ȅƻǳ ŦƛƴŘ ȅƻǳǊ ǎǘǳŘŜƴǘǎ ƳƻǊŜ ƛƴterested in music or technology? 
 

hƘΣ ƛǘΩǎ ŘŜŦƛƴƛǘŜƭȅ ¢ŜŎƘƴƻƭƻƎȅΗ  But - it's also about how to conduct a session from a practical 
standpoint and also how to set up a positive and creatively conducive environment.  I find 
that the majority of the students are interested in the technology of the recording process.  
You see, Fran, not all of these students are seeking careers as music engineers.  Many are 
looking to eventually become Dee-Jays or involved in other types of recording or mixing; only 
some -- not all -- are musicians. However, they need to learn and see first hand how recording 
sessions go down and really happen in a positive way in order to appreciate what they will be 
working with. It broadens their horizons in many positive ways regardless of their final 
goals. Some also consider a career in audio for film or video, but they still need to understand 
and learn the basics taught in these classes to become effective in that world. 

 

Teachers often comment that they learn from their students as much as "teach" them.  What 
is the chief attribute about the state of recording and/or the future of the medium that you 
have discerned via your students? 
 

²ŜƭƭΣ ƛŦ ȅƻǳ όŀǎ ŀƴ ƛƴǎǘǊǳŎǘƻǊύ ŀǊŜ ƴƻǘ ƭŜŀǊƴƛƴƎ ǘƘŜƴ ȅƻǳΩǊŜ ƴƻǘ ƭƛǎǘŜƴƛƴƎΦ  ¢ƘŜǎŜ ǎǘǳŘŜƴǘǎ ƘŀǾŜ 
their own perceptions of where they want to go with their careers.  They may not be 
interested in working in the music recording; they may, instead, be interested in the game 
world, or film.  Any student, who is pursuing knowledge in audio, needs to look at grasping a 
really diverse set of skills. The field is changing wildly; the opportunity of entering into the 
studio world and having the kind of mentoring that we had is practically non-existent. The 
student must look at other scenarios that reflect the possibilities for a diverse career in audio. 
As an instructor, I listen to their hopes and goals and that in turn helps me (and our entire 
department) talk about how to design meaningful courses for the future. They need to grasp 
entrepreneurial skills on top of the technical. It's quite the brand new day out there in the real 
world and it's not for the faint of heart. 
 

What is the highlight (for you) of teaching this class? 
 

Teaching this class gives me an opportunity to look at and participate in the future of 
recƻǊŘƛƴƎΦ  Lǘ ŀƭǎƻ ƎƛǾŜǎ ƳŜ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ƎƛǾŜ ōŀŎƪΧƛǘΩǎ ǿƻƴŘŜǊŦǳƭ ǘƻ ōŜ ŀōƭŜ ǘƻ ƎƛǾŜ 
back. It's essential for any of us who have worked as professionals during the past time period 
to be able to pass on our knowledge and skill set to those coming up in the ranks. If the skills 
and crafts, so hard fought for and well established as successful ways of working, together 
with the ability to deliver extremely high quality audio and fine creative work over the past 
decades can survive and be passed on,  we can rest easy and hope that such input will serve 
to bring our professional world to a better place as technology evolves and creative demands 
change . If we cannot provide this level of education and mentoring, then fundamental 
concepts will be lost, perhaps forever and to our greatest regret and greatest loss to the 
musical and audio communities.

 
 

Fran Allen-Leake 
Co-Editor 
 



 

 

We Want to Knowé 

 

What have you been working on lately (and with whom?!)  Do you have an idea for an article in 

an upcoming EARDrum?  Do you have a tech tip?  How about an idea for an EARS event?  5ƻƴΩǘ 

ōŜ ǎƘȅΧ contact us: 

Fran Allen-Leake, LJet Productons ɀ 312.405.4335 or e-mail eardrum.editor@ears-

chicago.com 

Danny Leake, Urban Guerrilla Engineer s --312.310.0475 or e-mail eardrum.editor@ears-

chicago.com 

 

Look for the  New EARS Website!!  ï COMING SOON!!    

Log on to: http://www.ears -chicago.org   
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