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FEBRUARY MEETING

EARS MEETS AT SCHUBAS
Tuesday, February 23 — 7:30 P.M.
3159 N Southport Ave, Chicago, IL

(773) 525-2508

The neximeeting will be aBCHUBAS, (formerly GASPAR'@here EARS meetings began. Though we
won't have the back room where Mike Rasfeld calldgetvery first meeting on Je 30th of 1986
(because Schubdmas music there nightly), wa/ILL have their beautiful party room on the 2nddor all
to ourselves with ouown bartender! It will be a cash basut EARS will spring for tlieod. The
entrance is at the dooat the Westend of the bar downstairs just after you ent8chubas.

In revisiting our roots, | arhoping to flavor this meetingsakind of an EAR®eunion andrecharge € | &
well as gesome new membersind studentq21 and Over ONLY!) out for a fun night. I'll try ® keep the
meeting light and lively.

Blaise Barton



REWIND: EARS JANUARY MEETING @ SHURE, INC.

(L-R)(1) EARS members enjoy the Eddie Kramer Skype preseimati@enS.N. Shure Theat{@)
President Blaise Barton addressing attend@shure In. hosts Gino Sigismondi, Dean Giavaras and
Crispin Tapia.

The first EARS meeting of 2010 was held at the beautdpibpinted Shurelnc in Niles, lllinois. Did |
& | BS ladz(i AWredebuld fike to saydThank Youé to Shure Inc.as well asto our hogs who were so
veryliberal with their time and knowledge.

Our evening began with a tour of this fascinating facility. dpen-air atriumlobby of the building

includes an interactive plasma wall mount, where visitasview information on Shure, itsolunders,

andits products. Another wall is lined witll things Shure from the very first Shureondengr
microphoneeverdevelopedd @ (G KS O2Y LI ye Qa f |tdtBeired dyphfo&SNE { A Ry S@
commissioned by the late Michael JacksonhisiThis Is It Tour.

Our guide Gino Sigismondi and Daviendezthen welcomed ugo the truly amazing part of the facility

¢ TheTechnologyAnnex. At 6,500 square feetitA & G OAG& GSAGKAY | OAG@¢ K2 dzi
RFand Product Developmerareas; ecompletely souneproof room used for testing purpose®tally

unnerving aftemore thanfive minute$; and PLC (Performance and Listening Center). Thiscdttte-

art studio & control room (built at just over $2M) is adjacent to the Listening Rpatheater-styled

spacewith some of the best acoustics eveAnd folks: the twestory Annex is completeKLOATED!!

Following the Grand Tour, EAR&ndees repaired to thérand news.N. Shure Theatre for a

captivating presentation (via Skype) by legemnydengineer/produceEddie Kramer. From his gaol

record-lined LA home/office, the irrepressibkramer discussed hiige, his legacy and hiatest project-

- Valleys of Neptune: 12 unreleasedimi Hendrix recordings from 1969 to be released on Sony ktgga

records. He mentioned that these recordings are fidbh YOAE (232 { Ay 3 F2NJ I ySgé RANBO

In the musidousiness since 196Eddie Kramer wasorn in Cape Towrsouth Africaand played

classical violin and piano as a youngstéis teen inflences were Little Richard, Elvis, Jazz, Rock, Pop
and Blues which he listened to from the BBC overseas Radi®60, hd_eft South Africandmigrated

to England.

His first jobin 1962was asa tea boy (gopher) at Advision studioLondon. He thenmoved to Pye
Studios and worked with 2 LILJIA ¥ Q whéréhe Yahgd3Indst of his experience on Wezsutting
lathes with Scullgnd Ampex tape machines. Até? he worked on projects for Rga Clark and Sammy
Davis JrHe had fun witDavis; particulal  { I YY & Q& tdfdyfightstarg sessidri.NJ
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EARS members eggda few minutesof socializingust prior to the Eddi&ramer seminar

By 1967, he had moved OlympicSound Studioandbeganworking on the Helios mixing console. A

forerunnerto the Neve, it was modular and very flexible. It was at Olympic were Badieed withThe

Beatles on their single$All You Need Is Love" and "Bapy2 dzd NE | wA OK @Ilympi® £ LG o
Sound where he waassigned to work with a new AmericanidttlimiHendrix. LY | RRAGAZ2Y G2 W
enormous talent, Kramer wdslk NIi A Odzf + N¥ @ OF LA G SR 6A0GK | SYRNAEQ
concepts in sound.

IN19699 RRAS NBO2NRSR 2AYYeé | (i thathe&taally2g@itdoney R O2 dzf Ry Qi
considering the disorganized circumstances under which he was working. nA8®herecorded
Johnny Winter with Wik Dixon and Walter Horton as well as Frank Zappa at the Fillmore.

By 1970, Eddie was in NYC working with Jimmy at Electric Lady azdlli¢ai { G SNB2 t KIF aAy 3 |
recordings. When Kramer introduced him to phasing for the first time, the musician became so
enthralled with the technique that it would become a major component of the Hendrix sound.

Eddiespoke ofhis association with LedZ&.JSt A y Qa4 WA YYe& t+3S | yR W2KYy t | dz
they were studio musicians at Olympic.

4

In summary, Eddie Kramer i§eueLINR L2 Yy Sy i 2 F (K GIKBINBS I NBK & 2 NHHB &6 al

Fran AlleALeake
CoEditor

Bob Vodick
Secretary

Editor@ Note:Throughouthispresentation Eddie Krameused many photographs as visuals to highlight

the telling of his story. All of these photos were shot by Eddie, who has now begun a secorglicareer
photography. To view some of these phai@sveritable hisbry ofw 2 O fQtw 2  f
www.kramerarchives.coh YR y23 &2dz 62y QG FAYR Fyeée .SlIatSa 1
tertA FASRE (2 ay FABH. lAfaanitatisycBarly2irFhis pastS



http://www.kramerarchives.com/

EARS Steering Committee Meeting Minutes

February 20, 2010

Call to order

Blaise Bartoncalled toorder the regular meeting of tBARS steering committeeat
6:00 pmon February 20, 2010 Bsistaria, Lincolnwood, IL.

Roll call

Bob Vodickconducted a roll call. fle following persons were present:
Blaise Bartori President

Reid Hyams Vice President

Bob Vodicki Secretary

Eric Rothi Treasurer

Danny Leakd Eardrum CeEditor
Fran AllenLeakei Eardrum CeEditor
Hudson Fair

Harry Brotman

David Moss

Timothy Powell

Michael Konopka

Presentation of Bylaws for discussion and approval:

1) Article Ill: Raising the Dues: proposed to raise dues to $40.00 for Professional
members and $25.00 for Student membership: Arficleepted
a) Professional Members: able to server on cotte®s, go to member specific
events, and vote.
b) Student membership: able to serve on committees, go to member specific events,
cannot voté allowed for 2 years maximum.
c) Visitors: Not able to serve on committees, cannot go to member specific events,
cannotvote
2) Article Ill: Membership dues are due at October meetings. Up to 6 months of
October meeting a full year dues is required, after 6 months, 1 year and 6 months

would be expected: Articlacceptedi 2/ 8/ 10 addi ti on: AProfess

Guests mustay a fee to attend special EARS parties.
3) Article II: Second section add that any claims by authors can be responded to by the
manufacturers: Articléccepted

4) Article 1'V: The president cannot occupy

president. Presidénd6 s t enur e shall be | imited to
minimum on year hiatus, the former president may run again. Remaining officers
appointed by president. Artickccepted

5) Article V: Meeting of the steering committee third Monday in Januaegond
Monday in September, and convened other times if necessary.

6) Article VIII: Quorum of 51% of steering committee needed to vote for amendments

to the Bylaws. fering committee consisting dhe origira | fel evator o
members, Current & PaBresidentsCurrentofficers current Ear Drum editors,
Article Accepted

7) Article IX: If a bad check is passed, all extra charges and penalties will be paid by the
offending member.

8) Article X: Two election judges will be appointed at the September stgeeoimmittee
meeting for the October nominating meeting and the November election meeting.
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The elections judges may not be running for president in the upcoming election.
Article Accepted

9) Atrticle XI: Officers

President: ArticléAcceptedas written.

Vice President: ArticleAcceptedas written.

Secretary: ArticléAcceptedwi t h change to fic: 0 to rea

Treasurer: ArticléAcceptedwith changé Dues report needed when

requested by President.

e. EarDrum Editor: ArticleAcceptedwith changéd If president deems a
submitted EarDrum article not acceptable, the article is to be presented to the
steering committee for remediation.

f. Section 2: Terms of OfficeAcceptedas written

g. Section 3: Removal From OfficAcceptedas written

h. Section 4: VacanciesAcceptedas written

apop

V. Other issues brought up for discussion:

1) Stipend for EARS meetings at members studios: $40 Afcepted
a. Still need more information on Insurance liability

2) EARS award$ Discussion of Odine submissions by members. DOA Dinosaur of
Audio Awards discussed as well as other general awards.

3) Condense Article Il : Objective is to have a more succinct mission statement added.
Agreed that Timothy Powell will condense all three proposals for mission statement.

4) Defining Founders:

a. Michael Rafeld
b. Michael Feeman
c. Marty Feldman

5) Define Founding Members:

Timothy Powell

Jerry Soto

Mike Konopka

Tom Haven

Reid Hyams

Benj Kanters

Gary Kahn

h. Joe Totorici

6) Alcohol during meetings discussegdroposed: no drinking during meeting but able to
drink at a sodl gathering after.

7) The creation of fund raising committees: Get corporations involved by getting their
advertising in the Eardrum, link to their website, able to present at a meeting. This
accesdo be granted by EARS to companies that provide spongarsib00, $1000,
etc. Hudson Fair, Eric&h, Timothy Powell, Fran Alletheake, and David Moss all
agreed to be on this committeéccepted

8) Grants and Roasts: incorporate or4poafit i need more legal advice before a
decision can be madiEric Rot will look into reestablishing neprofit status.

9) Meeting locations: decide to continue studio meetings but have several restaurant/bar
locations as alternatives.

e N

V. Adjournment
Blaise Bartonadjourned the meeting at30 PM.

Minutessubmittedoy: Bob Vodck, Secretary



&
The Live! &&b Corner

Welcome tothe Live! Corner.¢ KA & O2f dzYy & GalsT2 NI {&i[ dareei® [Bddeeaa

want to know how live differs from their experiena@nd anyone interested in what happens

2dzil a2 yo@ikiBerodBib T dzf t 2 F  beSriguzAng trdglgdit&rbadlie

GellSae 2SSttt YFHeoS 2yS 2N g2d0 ¢KSNB Aax T2N.
there. Earlier this month there was big media hoopla about Stevé BddX ®L QFS 06 SSy dza
wireless talgts to remotely tune line arrays for at least the last three years now. We take the

pads up into the cheap seats and EQ the sound of the array until it sounds right wherever
82dzQNBE aSIGiSRd 2SS KI @S O2y (NRf ilB@ENAKRE ISyl ¥8.
it. We can mute or uimute sections of the array; we can even electronically move the array

backwards or forwards to the subs for time alignment.

And there is a multitude of recording technology being used that mirrors what is being used in
the studios these days: Protools, Nuendo, Logic, RADAR, Hardware Outboard Gear, Software
Plug Ins for Live CDs, Surround DVDs, webcasts, archival recordings, TV....you name it.

| talked withTimothy Powell of Metro Mobile Recording:

G ¢ KSNB & S philosdpldes rdive decording. One is similar to boutique studio
recording: Use an analog console with upscale outboard preamps, EQs and compression for the
audio maximum horsepower before the sounds reach the recording system. Monitoring audio

in the sanctuary of a recording truck can reveal problems that can be fixed right away.

The other way is to use mic pres fed from a splitter or grab the audio from the FOH console's

direct outs straight to ProTools or other computer system. Monitoring is iysdahe on

headphones or speakers in a room, frequently with plenty of bleed from the PA syg&m. (

NoteY ¢ KS &d2dzyR 2F wmc adzma Oly a2YSiAaySa oS | f

Of course, | prefer the first method. It's the best way to get a rockin' mix for besas even

the rough mix CDsBut there are times when the second approach is necessary. While the
second way may seem cheaper, it may actually increase production costs by adding more time
in fixing tracks or tweaking pleigs on all the channels duringK S Y A E ®¢

| also talked witlChris Sheppard of American Mobile:

a L QWEcold it flat guy¥or a few reasons.

10 {2YSOGAYSa LQY LI NJSR a2z Ofz2alsS (G2 GKS aidl3as
truck is sabotaged by a plethora of sub cabinetl/@ few short yards awa)El§ Note: There



are those pesky subsagaia t NP OSaaAy3d Lk2aid NBO2NR YSIya Al
audio later should thatbe neededd L 0 Qa 2dzad € Saa ailddzFF G2 32 g4I
patch baysand some afKS 06S&adG 3ISI NI R2SayQi GNI @St 6Stf o

At the end of the day, our job is to record the performance and protect the integrity of the
audio for the artist. Additionally R i Q&al 6 2dzi O LJWGdzNAy 3 | 3INBF G LIS

Well, there you have it: Two totally dikgent ways to do a live recording but both perfectly
valid. A perfect example of the first rule of the Audio Gods: There are no Rules!

Whichever philosophy is used, live recording is still an Art.

Another facet of live work is the Live Broadcast/Simuloadtive to Video mix. It involves a live
performance mix with audience straight out to the affiliates/Video/Internet and the World; no

remix, no automation, no fixes, uncut, no adfodzy’ S Y| EAYdzY &0 NB&aaXod 20
fire of a magnificent live grformance on the fly is an adrenaline rush | never get enough of.
Multi-tasking is a prerequisite.

And there is a cross pollination of techniques between the studio and live. Some studio tricks

can help tighten up a live mix while some live tricks cap behg a little spice to some studio

mixes. We will explore these in the coming columns.

LF¥ &2dz KIS a2YS ljdzSadAz2ya &2dz gFyid | yasSNBER
email Fran or myself atardrum.editor@ears-chicago.com

DannylLeake
CoEditor

Metro Mobile Recording
847-910-0715 cell
www.mobilerecording.com

American Mobile Studio
847.997.777Zell
http://www.AmericanMobileStudio.com



http://www.mobilerecording.com/
http://www.americanmobilestudio.com/

EARS ASKS? Q&A with Michael Freeman

In addition to being a founding member of EARBhael Freemans a GRAMMYiominated
producer/engineer and President of Coachouse Musam independentabel and production
company. With more tharB0 years of experience in the recording industry, his credits include a
GRAMMY Nomination for work on Bo Diddley's 40th Anniversary album "A Man Amongst Men"
for Code Blue / Warner International; a GRAMMY Nation for work on the "Pinetop Perkins

& Friends" album for Telarc in 2BGour albums with W.C. Handy Award Nominations from The
Blues Foundation, and work with a diverse group of artists that include Candi Staton, Eric
Clapton, B.B. King, John Primemrtie Brooks, Ministry, and Irish folk legend Tommy Makem,
among many others.

As he has done for the past 4 years, Michael also teacheaster Class in Studio Recording

and aMaster Class in Classic Recording Technigae€olumbia Cadge, ChicagoThe

coursesare designed to give an overview of current studio recording techniques, both past and
present, and cover topics such as microphone usage, signal routing, and peasimes as

well as session sefp and psychology. Additionalbnd for the Classic course, ardepth

coverage of Classic analog techniques with a view to establishing the sensibilities of such a
physical medium and the conceptraf deferred decisions on analdgased sessions that

demand presession planning and an acute awness of action and decision that have a far
reaching impact on the final product.

We caught up with Michael for a few brief momegtsy phoneg on his drive to a recording
session foMississippi Heat'siew album for Delmark Records.

Hi, Michaelcledl Qa a Gl NI o6& FalAy3d &2dz 6KS yIYS IyR

The courses are entitled, Master Class in Studio Recording, and Master Class in Classic
Recording Techniques and their purposes are for students to a): learn how to prepare and
execute live reording sessions in a "real world" scenario using current digital platforms and

b): to learn how Classic Recording techniques are planned and executed, again in "real world:
scenarios.

And, what is (roughly) the Average Audio Knowledge of your Students?

Well, forthe Studioclass the students must have Recording 1 & 2 as prerequisites. For the
Classic class they must have completed the Master Class in studio recording.

What do you as an Instructor hope that these classes will accomplish?
| hope to inpart practical applications and theories of recording; for the Classic course,

specifically from the analog side of things. ClassicyY R L R2 Y $recgrdiigOf | & & A
techniques. The class teaches students to plan out their sessions; to think béfadNS & & A y 3

0KS NBR odzild2ydé @2tividéaksSor thdmdamalklintd & stedadims b { G dz

young engineers and really be put through their paces by a professional Producer/Engineer
to experience what actually can and should happen on s&ssThey are responsible for set
up and execution and are judged, after some guidance, on their abilities to do so. The Classic
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class runs from basic set up of tape machines, console, mics and outboard equipment to
cutting live sessions, again in "real wial" scenarios.

What do you feel the students hope to accomplish by taking this class? | mean, | often have
@2dzy3 LINPRAzZOSNE a1 YS G2 aftAaadsSy G2 GKSAN
2NJ Y& LINPRdAZOUGA2Y D¢ 52 téréted infmlsit B teéhiolligyd a ( dzZR Sy

i
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hKZ A0Qa RSTABuUA isSais@abouthankio/carid&tzh&dssion from a practical
standpoint and also how to set up a positive and creativelynduciveenvironment. | find

that the majority of the studentsare interested in the technology of the recording process.

You see, Fran, not all of these students are seeking careers as music engineers. Many are
looking to eventually become Degays or involved in other types of recording or mixing; only
some-- not all -- are musicians. However, they need to learn and see first hand how recording
sessions go down and really happen in a positive way in order to appreciate what they will be
working with. It broadens their horizons in many positive ways regardlesshdit final
goals.Some also consider a career in audio for film or video, but they still need to understand
and learn the basics taught in these classes to become effective in that world.

Teachers often comment that they learn from their students as much as "teach" them. What
is the chief attribute about the state of recording and/or the future of the medium that you
have discerned via your students?

2SSttt AT &2dz 6ra 'y AyaluNHzOO02NL NB y24 SNy
their own perceptions of where they want to go with their careers. They may bet

interested in working in thanusic recording; they may, instead, be interested in the game
world, or film. Any studentwho is pursuing knowledge in audimeeds to look at grasig a
really diverse set of skills. The field is changing wildhe opportunity of entering into the
studio world and having the kind of mentoring that we had is practically nexristent. The
student must look at othesscenarios that reflect the possihiiies for a diverse career in audio.
As an instructor| listen to their hopes and goals and that in turn lpsl me(and our entire
department) talk about how todesign meaningfutoursedor the future. They need to grasp
entrepreneurial skills on top of tla technical. It's quite the brand new day out there in the real
world and it's not for thefaint of heart.

What is the highlight (for you) of teaching this class?

Teaching this class gives me an opportunity to look at and participate in the future of

re@ NRAY 3o LG Ff&az2 3IAGSa YS (KS 2LIRNIdzyAte G2
back. It's essential for any of us who have worked as professionals during the past time period
to be able to pass on our knowledge and skill set to those coming uperanks. If the skills

and crafts, so hard fought for and well established as successful ways of working, together
with the ability to deliverextremely high quality audio and fine creative woikver the past
decades can survive and be passed ove can rest easy and hope thatuch input will serve

to bring our professional world to a better place as technology evolves and creative demands
change . If we cannot provide this level of education and mentoring, then fundamental
concepts will be lost, perhapforever and to our greatest regret and greatest loss to the

musical and audio communities.

Fran AlleALeake
CoEditor



We Want to Knowée

What have you been working on lately (and with wHmDo you lave an idea for an article in
an upcomingEARDrum? Do you have a tech tipdow about a idea for an EARS evens?2 y Q (i
0S ackndad us:

Fran Allen-Leake, LJet Productonsg 312.405.4335 or e-mail eardrum.editor@ears-
chicago.com

Danny Leake, Urban Guerrilla Engineer s--312.310.0475 or e-mail eardrum.editor@ears-
chicago.com

Look for the New EARS Website!! T COMING SOON!!

Logonto: http://www.ears  -chicago.org

DEAF BEFORE DISHOKOR
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